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FORESTALLNINGEN OM DET GEMENSAMMA dokumenterar
ett konstnarligt forskningsprojekt om offentliga rum, privata
natverk och konsten att organisera kollektiv mening. Privati-
seringen av offentliga rum har fordandrat det gemensamma.
Nya gemensamma rum har skapats inom ramen for det pri-
vata. Nar blir det offentliga gemensamt? Var gar du nar du
vill prata med De Andra? Forestallningen om det gemensam-
ma utforskar uttrycken for det offentliga rummet pa torg, i
trappuppgangar och under tv-soffor.

Projektet utvecklades 2010-2012 av Institutionen for Data-
och Systemvetenskap (DSV) vid Stockholms Universitet och
Kungl. Konsthdgskolan i Stockholm, med stdd av Formas och
i samarbete med Association for Temporary Art, Kungliga
Tekniska hogskolan, Rumanska kulturinstitutet, Centrum for
gestaltning, Stockholms dramatiska hogskola, Husby Gard
och Moderna Museet.

PERFORMING THE COMMON documents an artistic research
project about public spaces, private networks and the art
of organizing collective meaning. The privatization of pub-
lic space has changed the common. New common room has
been created within the private sphere. When is the public
the common? Where do you go when you want to talk to
The Others? Performing the Comman explores the manifes-
tations of the public sphere in town squares, in stairways
and under TV sofas.

The project was developed 2010-2012 by the Department of
Computer and System Sciences (DSV) at Stockholm University
and The Royal Institute of Art in Stockholm, supported by For-
mas and in collaboration with Association for Temporary Art,
KTH Royal Institute of Technology, the Romanian Cultural In-
stitute, Centrum for gestaltning, Stockholm Academy of Dra-
matic Arts, Husby Gard and Moderna Museet.
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FORESTALLNINGAR OM DET GEMENSAMMA
PERFORMING THE COMMON

Naér dr det offentliga gemensamt? Téanker vi pa det of-
fentliga per automatik som nagot gemensamt? Néar vi
sdger t ex offentlig konst, skulle vi lika gidrna kunna
sdga gemensam konst? Har det vi kallar det offentliga
borjat erséttas av en mer oklar gemensamhet? 1 detta
konst- och forskningsprojekt utgar vi fran skillnader
och likheter i betydelsen och upplevelsen av gemen-
samt och offentligt for att pa sa vis ringa in platsens in-
formationsstrukturer. Den geografiska utgangspunkten
ar Rinkeby-Kista, en av Stockholms — och Sveriges —
mest expansiva stadsdelar. Pa denna plats tydliggors de
nya verkligheter globaliseringen har skapat. Hér lever
olika socioekonomiska vérldar pa samma gang inlin-
dade i och separerade fran varandra. Hér stills statens
lokala inflytande mot globalt spridda intressen.

Hur skapar man medborgarskap pd en plats som é&r
sé splittrad av skilda intressen? Var finns det gemen-
samma rummet i denna ekonomi? For den enskilde har
det blivit svart att veta var granserna gar och att orien-
tera sig i de rum man delar med andra. I konstprojektet
Forestillningar om det gemensamma har vi utgatt fran
de enskilda konstnérernas subjektiva reflektioner for att
ringa in en svarfangad gemensambhet.

Konstprojektet var en del av det FORMAS-stodda pro-
jektet “Multimodal kommunikation for delaktighet i
beslutsfattande: Verktyg och processmodeller”. I detta
sammanhang fungerade konstprojektet som ett sétt att
granska en plats med fokus pa dess kommunikations-
monster samt att sdtta idéer om delaktighet och kom-
munikation i ett vidare sammanhang om offentlighet,
demokrati och gemenskap. Syftet med denna publika-
tion dr att presentera nagra resultat samt placera ett
konstnérligt praktiskt forhallningssétt till kunskap i ett
vetenskapligt rum.

When is the public room something in common? Do we
automatically think about the public room as a common
room? When we talk about public art, for example, could
the term common art be used equally appropriately?
Has what we call the public room begun to be repla-
ced by a less specific commonality? In this art project,
we assume the differences and similarities in the mea-
ning and experience of the common and public rooms
with a view to understanding the economic and global
structures. Rinkeby-Kista is one of Stockholm’s — and
Sweden’s — fastest growing urban districts. This loca-
lity reveals the new realities created by globalization,
in which diverse socio-economic worlds are wrapped
in each other, tightly connected, but at the same time,
they are separated. Thus, the state’s local influence is
set against globally dispersed interests.

How do you create citizenship in a place that is so ri-
ven by differences in interests? Where is the common
space in this economy? For individuals, it has become
difficult to know where the borders are and difficult to
find their way into the spaces they share with others.
In the art project, Performing the Common, the starting
point for identifying an elusive commonality has been
the individual artist’s subjective reflections.

The art project was part of the Formas-funded research
project, “Multimodal communication for participation in
decision-making: tools and process models”. In this con-
text, the art project was a way to explore a place, with a
focus on its communication structures, and a way to place
ideas about participation and communication within the
wider context of the public sphere, democracy and com-
munity. The purpose of this publication is to present some
results and to position an artistic-practice-based approach
to knowledge within a scientific room.
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Vad vi kallar ett samhalle

| Karin Hansson

Strax efter att konstprojektet avslutades flyttade jag med
min familj till Brooklyn i New York, USA. Det &r héri-
fran jag sammanfattar materialet till denna bok och det
ar fran detta perspektiv jag betraktar dessa erfarenheter.
Det offentliga och det gemensamma i New York betyder
nagot annat dn i Sverige. Ansvaret for mycket av det vi i
Sverige har en offentlig sektor for dr hir lagt pa individen.
Istéllet for att betala skatt 4t ndgon som skdter trottoaren
utanfor mitt hus sa skdter jag min egen trottoarstump.
Det betyder inte att jag dger den, bara att den dr mitt an-
svar och att jag kan bli stimd om ndgon trampar snett pa
en 16s gatsten. Trottoarerna dr darfor lappticken av olika
sorters beldggningar och lagningar. Mina barn gér i en
kommunal skola dér det utan fordldrars omfattande in-
satser inte skulle finnas lika ménga rastvakter, ldrare eller
bocker. Nér vi gér till 1dkaren finns inga centrala register,
istédllet ansvarar jag for barnens sjukjournaler och ar den
som ska bedoma ldkarens arbete. Har dr alltsa individens
ansvar stort, och den offentliga sektorns uppgift ar att
kontrollera att individen f6ljer alla regler. De finns regler
for det mesta, som till exempel for hur langt griset pa din
grismatta ska vara.

Nér jag bodde i ett hus i Skane 1 S6dra Sverige kom
mina grannar och erbjod mig sin gréasklippare. Det var
kanske en akt av generositet eller sa ville de pa detta vis
berétta att det inte var okej att omvandla grasmattan till
angsmark. Trots avsaknaden av lagar var grasmattorna pa
den lilla orten oklanderligt klippta. Bara for att det inte
finns lagar betyder det inte att det saknas gemensamma

regler. Tvértom kan en lag vara ett tecken pé en avsaknad
av gemensamma normer. I en liten homogen by i Skéne
behover inte lagarna skrivas, de &r internaliserade. Nar
det kommer frimmande maste lagarna skrivas ut. Dér-
for kan méngden lagar hir i USA ses som ett tecken pa
att har finns ménga frimmande, eller att det finns manga
olika gemenskaper. Att vara eller inte vara del av USA
handlar inte om att vara innanfor eller utanfor en gemen-
skap, snarare handlar det om var pé en rasifierad socio-
ekonomisk karta man befinner sig.

Sverige har till ganska nyligen varit ett relativt homogent
land, forenat av ett gemensamt sprak, radio och tidningar.
Tack vare dessa kommunikationstekniker har méanniskor
pa denna stora landyta definierat sig som en gemensam-
het, trots kulturella skillnader mellan s6dra och norra
Sverige. Benedict Anderson (1991) péstér att det var tack
vare tryckpressen nationalstaterna kunde enas, detta gjor-
de att ménniskor som talade samma sprak dven kunde
utveckla en gemensam kultur med fler &n de som bodde
i den ndrmaste byn. Gunnar Wetterberg (2010) beskriver
i sin biografi av Axel Oxenstierna (Rikskansler i Sverige
1621) hur utvecklingen av ett nationellt postvédsende var
avgorande for att halla samman landet och for att kon-
trollera statsapparaten dven pa distans fran Centraleuro-
pa. I dag halls en global ekonomi samman av kommuni-
kationstekniker som flyg och Internet och gemensamma
sprak som engelskan. Men framst har tekniken gett oss
gemensamma bilder och drémmar om gemenskap.
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What we call a society

| Karin Hansson

Shortly after the art project ended, I moved with my fa-
mily to Brooklyn, New York, United States. It is from
there that I summarize the material for this book, and it
is from that perspective that I consider these experienc-
es. The public and common space in New York means
something different than in Sweden. Responsibility for
much of what, in Sweden, is handled by the public sector
is there placed on the individual. Instead of paying taxes
for someone who handles the sidewalk outside of my
house, I take care of the pavement. This does not mean
that I own it; rather, it means that it is my responsibility,
and that I can be sued if a pedestrian is hurt because of
a loose stone in the pavement. Pavement is therefore a
patchwork of different kinds of coatings and fillings, as
there is no central maintenance or coordinated effort to
maintain the sidewalk as a whole. My children attend a
public school in which, without the parents’ voluntary
work and gifts, there would not be many recess teachers,
art teachers or books. When we go to the doctor, there is
no central database; instead, the parents are responsible
for maintaining the children’s medical records, and they
are the ones who judge the doctor’s work. There, indivi-
dual responsibility is substantial, and the public sector’s
role is to verify that individuals are following all of the
rules. There are also many regulations about details in
the common space, such as how long the grass on your
lawn should be.

When I lived in a house in Skane, in southern Sweden,
my neighbors came over to offer me their lawnmower.
Perhaps it was an act of generosity, or perhaps they wan-
ted, in this way, to tell me that it was not okay to con-
vert the lawn to grassland. Despite the lack of laws, the

lawns in the small town were impeccably trimmed. Just
because there are no laws does not mean that there are
no common rules. On the contrary, a law might be a sign
of a lack of common standards. In a small homogeneous
village in Skéne, the laws are not written; rather, they are
internalized. When foreigners arrive, the laws need to be
explicit. Therefore, the number of the laws here in the
US can be seen as a sign that there are many aliens, or
that there are many different communities. To be or not
to be part of the United States is not about being inside
or outside of a community; rather, it is about where you
are on a racialized socio-economic map.

Sweden has, fairly recently, been a relatively homoge-
neous country, united by a common language, radio, and
newspapers. Thanks to these communication techniques,
people in that large area of land have defined themselves
as one community, despite the cultural differences bet-
ween southern and northern Sweden. Benedict Andersen
(1991) claims that it was thanks to the printing press that
nation-states could unite. This means that people who
spoke the same language also could develop a common
culture with people other than those who lived in the
next village. Gunnar Wetterberg (2010) describes, in his
biography of Axel Oxenstierna (chancellor of Sweden in
1621), how the development of a national postal service
was crucial to keeping the country together and control-
ling the state apparatus, at a distance, from central Euro-
pe. Today, a global economy is held together by commu-
nications technologies, such as the Internet, and common
languages, such as English. But mostly, technology has
given us shared images and dreams about community.



SRR S

i




10 Vad vi kallar ett samhalle What we call a society | Karin Hansson

Jag har sparat en flygbild frén 40-talet fran den trakt dér
min pappa vixte upp. Farfar hade fatt arbete som bygg-
nadsingenjor i den lilla orten Timrd i Norra Sverige.
Pé bilden ser man de nyligen byggda hyreshusen som
stora klossar i jdmna rader pd det som nyss var bond-
land. Bredvid dessa ligger skolan. Pa tomten intill lig-
ger det fortfarande en bondgérd, byggd i traditionell stil
med storstuga, bagarstuga och stallar. Mitt emot ligger
det enda moderna enfamiljshuset. Det &r farfar och far-
mors hus, mitt i byn som sd smaningom vixer till ett helt
samhiélle med Ica och Domus, systembolag och simhall.
Pappersfabriken, som var det allt kretsade kring, ligger
utanfor bilden. Det var precis efter det andra virldskriget,
den svenska ekonomin hade uppenbara foérdelar. Farmor
var en av alla hemmafruar den nya ekonomin mdjlig-
gjorde. For henne var det en drastisk resa, fran faderlos
arbetarunge under knappa strejk- och krigstider till tjans-
temannafru och eviga kaffebjudningar. Farfar reste fran
bondesamhéllets storfamilj rakt in i den moderna statens
hierarki. Har skapade han en ny identitet genom her-
modskurser, idrottsforeningar, och en estetik 14ngt fran
barndomens folklore och de egna historierna. Jag har all-
tid sett dem som klassresendrer, men nér jag tittar pa dem
frén ett storre avstdnd sa foljde de nog bara strommarna,
frimst de ekonomiska, och gjorde det bésta av situatio-
nen. Nu dr de doda sedan linge och gemenskapen de var
med att bygga &r sig inte lik. Fabriken finns kvar, men
ger inte mer dn en handfull jobb. De unga flyttar vidare.

Det 4r snabbheten i samhallsbygget i orter som Rinke-
by-Kista som fascinerar och skrimmer. En social in-
genjorskonst i hyperfart som bygger upp och river ner
utan att ta hdnsyn till mer ldngsamma meningsskapande
processer som kanske behovs for att individerna ska
kunna ta plats, skapa sociala band och utveckla gemen-
sam historia. Hur kan demokratiska processer utvecklas
och stdttas pd en plats som ir sd ny och stadd i sddan
snabb omvandling? Demokrati innebar konflikter. De-
mokrati tar tid. Det ar svért att kompensera brist pa tid
med snabba kommunikationer.

I den politiska teorin dr demokrati ett omdiskute-
rat koncept i utveckling. I ménga fall &r demokratin ett
problem som ska losas. Problemet dr medborgare som
inte har tid, som inte bryr sig om helheten, som fordro-
jer byggprocesser genom eviga 6verklaganden. Da géller
det for tjdnsteménnen att inte ha fuskat med ”demokra-
tin” Det handlar om att ha uppfort idén om delaktighet
och medbestimmande formmassigt. Gdrna genom att ta
in demokratikonsulter och externa experter som gor obe-
roende beddmningar av fakta i méalet. Demokrati dr na-

I have an aerial photo from the 40s from the area where
my dad grew up. My grandfather found work as a con-
struction engineer in the small town of Timra in Northern
Sweden. The picture shows the newly constructed apart-
ment buildings as large blocks in even rows on what was
recently farmland. The school is next to them. On the lot
next door, there is still a farmhouse, built in the traditio-
nal style, with a large cabin, bake house and stables. Op-
posite the farm is the only modern detached home. It is
my grandfather and grandmother’s house, in the middle
of the village, which eventually developed into a cen-
tral node with food stores, a liquor shop and a swim-
ming pool. The paper factory, around which everything
revolved, lies outside of the picture. It was just after the
Second World War, and the Swedish economy had ob-
vious advantages. Grandma was one of the housewives
who were enabled by the new economy. For her, it was
a drastic journey, from a fatherless working-class kid
during a meager strike and wartime, to a wife of a state-
employed engineer and everlasting coffee parties. Grand-
father moved directly from a small farm family into the
modern state hierarchy. There, he created a new identity,
through distance courses, sports clubs and aesthetics,
which was far from childhood folklore and his own sto-
ries. I have always seen them as class travelers, but when
I look at them from a distance, they probably just follo-
wed the flow, mainly economic, and made the best they
could out of their situation. Now, they have been dead
for many years, and the community they built is gone.
The factory is still there, but it provides no more than a
handful of jobs. The young move on.

It is the rapidity of change in the social structures in pla-
ces like Rinkeby-Kista that fascinates and frightens: social
engineering in hyperspeed that builds up and tears down,
without taking into account the slower meaning-making
processes that might be needed for individuals to be able
to take their places, create social ties and develop a com-
mon history. How can democratic processes be developed
and supported in a place that is so new and in which such a
rapid transformation is occurring? Democracy means con-
flict. Democracy takes time. It is difficult to compensate for
inadequate time with more rapid communication.

In political theory, democracy is a controversial and
changing concept. In many cases, democracy is a pro-
blem to be solved. The problem is citizens who do not
have time, who do not care about the larger picture, and
who delay the construction process through eternal ap-
peals. Moreover, it is important for the officials to fol-
low the protocol of “democracy” properly. This is about
implementing the idea of citizen participation and broad



Aerial view of Timra (about 1940).

got sjilvklart gott som inte behover diskuteras. Den ska
bara uppgraderas lite, finjusteras for att passa en virld
dér ménniskor hanterar sina konsumtionsval med snabba
internettjanster och mobila applikationer.

Det som betonas &r yttrandefrihet och mojligheten
att rosta i fria val. Men det ar inte tillrdckligt. Lika
viktigt som att allas rdster finns representerade ir att
olika perspektiv finns representerade i det offentliga
rummet; i nyheterna, pa torgen och péd bloggar onli-
ne. I ett radikalt demokratisk perspektiv ar inte heller
detta nog, om ménniskor inte har de ekonomiska och
kulturella mojligheterna att delta i samtalet, eller inte
erkdnns som samtalspart, finns i1 detta perspektiv inte
demokratisk réttvisa.

De flesta demokratiska teorier tar ocksa national-
staten for given. Platsen for demokratin har en klar
grins. Detta innebér att man séllan fragar sig vem som
ska representeras av politikerna, och hur denna med-
borgare ska bestdmmas. Vad ir egentligen en plats,
och vilka dr medborgarna pa denna plats? I en virld
dir alla hdnger samman dr det inte sjdlvklart att ett
enstaka lands vuxna befolkning har rétt att bestimma
over sitt geografiska territorium. Miljoforstoring och
globalt kapital respekterar inte territoriella grénser.
Plats kan lika girna handla om ett gemensamt intresse

FORESTALLNINGAR OM DET GEMENSAMMA PERFORMING THE COMMON

involvement according to the proper rules, i.e., bringing
in democracy consultants and participation coaches who
make independent assessments of the facts of the case.
The basic idea of democracy is obviously something that
needs to be discussed. Democracy will just be upgraded
a bit, tweaked to suit a world in which people manage
their consumption choices with fast Internet services and
mobile applications.

What is emphasized is freedom of speech and the abi-
lity to vote in free elections. But this is not enough. It is
just as important for different perspectives to be repre-
sented in the public domain as it is for everyone’s voi-
ces to be represented: in the news, in the squares and
in online blogs. Even this is not enough, from a radical
democratic perspective, if people lack the economic and
cultural opportunities to participate in the conversation
or are not recognized as citizens. From this perspective,
there is no real democratic justice in such a situation.

Most theories of democracy also take the nation-state
for granted. The location of democracy has clear boun-
daries. This means that the question of who should be
represented by politicians is rarely asked, nor is the ques-
tion of how citizenship should be determined. What re-
ally constitutes a place, and who are the citizens of that
place? In a world in which everything is connected, it is

11
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eller problem och medborgarna som bebor denna plats
blir da de som delar intresset eller problemet just nu
och i framtiden.

I forskningsprojektet konstutstillningen ar en del av vill
vi ta fasta pé ett globalt utvidgat demokratibegrepp, och vi
har diskuterat detta utifran situationen i stadsdelen Rinke-
by-Kista i Norra Stockholm dér Stockholms universitets
avdelning for data och systemvetenskap ligger. Har fors-
kar man bland annat pa hur demokratin ska stirkas med
hjilp av informations- och kommunikationsteknik (ICT)
i lander langt borta som Uganda och Sri lanka. Vi ville
vinda pa denna blick och granska oss sjédlva och forskar-
nas bakgard ur ett demokratiperspektiv. Utstillningen ut-
vecklades ur ett samtal mellan mig, Karin Hansson, och
konstndrerna Thomas Liljenberg och Johanna Gustavs-
son Fiirst som verkat i Rinkeby-Kista under flera &r, och
var en del av Multimodal Communication for Participa-
tory Planning and Decision Analysis: Tools and Process
Models, ett trearigt forskningsprojekt om stadsplanering
och informations- och kommunikationsteknik. Har fung-
erade konstprojektet som ett sétt att utforska platsen och
dess kommunikationsmonster samt problematisera idéer
om rum, offentlighet, demokrati och gemenskap. Var
ambition var ocksa att knyta ihop platsen med andra plat-
ser globalt genom att bjuda in konstnérer fran orter med
liknande fordndringsprocesser, platser diar den lokala
gemenskapen fragmenteras och omvandlas genom glo-
balisering och nedmontering av vélfardsstaten. Forand-
ringar av det offentliga rummet diskuteras livligt pa den
internationella konstscenen (Se t ex Binter & Belting,
2011; Jackson, 2011; Phillips & Miessen, 2011). Héar
fick vi en mojlighet att sitta denna kritiska diskussion i
arbete i en fordndringsprocess pa kommunniva. Projektet
har utvecklats successivt under en tvaarsperiod med fler
deltagare; konstnérer, forskare, studenter, och temat har
fordjupats genom kurser vid Kungl. Konsthogskolan och
Stockholms Universitet.

Denna bok sammanfattar detta konst- och forsk-
ningsprojekt och presenterar hur ett konstnérligt prak-
tiskt forhallningssitt till kunskap kan placeras in i ett
vetenskapligt ssmmanhang.

Delar av dessa texter har publicerats i andra sammanhang (se Hansson
& Gustafsson Fiirst, 2013; Hansson, 2013).

not obvious that an individual country’s adult population
has the right to decide regarding its geographical terri-
tory. Environmental pollution and global capital do not
respect frontiers. Therefore, a location could also be a
common interest or a common problem, and the citizens
who inhabit that location are those who share this com-
mon interest or problem, both today and in the future.

In the research project, the art exhibition is aimed at fo-
cusing on a globally expanded concept of democracy
and discussing it from the point of view of the district
of Rinkeby-Kista in northern Stockholm, where Stock-
holm University’s Department of Computer and Systems
Sciences is located. There, among other things, they re-
search how democracy can be strengthened, by means
of information and communication technologies (ICT),
in countries as far away as Uganda and Sri Lanka. We
wanted to reverse this viewpoint and to examine oursel-
ves and the researchers’ backyards from a democratic
perspective. The exhibition grew out of a conversation
between artists Thomas Liljenberg and Johanna Gustavs-
son Fiirst, who have been working in Rinkeby-Kista for
several years, and Karin Hansson (me). It was part of
“Multimodal Communication for Participatory Planning
and Decision Analysis: Tools and Process Models”, a th-
ree-year research project on urban planning and ICT. The
art project functioned as a way to explore the site and its
communication patterns, and to problematize ideas about
public space, democracy and community.

Our aim was also to tie the site with other sites, globally,
by inviting artists from places with similar processes of
change: places where the local community is fragmented
and transformed by globalization and the dismantling of
the welfare state. Changes in the public space have been
extensively debated in the international art scene (see e.g.,
Binter & Belting, 2011; Jackson, 2011; Phillips & Mies-
sen, 2011). In this project, we had an opportunity to put
this critical discussion into practice in an urban planning
process at the municipal level. The project has been deve-
loped gradually over a two-year period, involving more
participants, including artists, researchers and students,
and the theme has been deepened through courses at the
Royal Institute of Arts and at Stockholm University.

This book summarizes the art and research project
and presents how an artistic-practice-based approach to
knowledge can be situated within a scientific context.

Parts of these texts have been presented in other contexts (see Hansson &
Gustafsson Fiirst, 2013; Hansson, 2013).
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OPEN SPACE by Anna Hesselgren (2012) mirrors. Photo by Martin Hultén.
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Gemensamma beslut

| Love Ekenberg

Jag och mina kollegor sysslar med beslut och formerna
for att fatta beslut. Sedan ldnge. Vi intresserar oss for hur
beslut formeras och hur de bor formeras. Under ett antal
ar sa har vi undersokt olika former av beslut och proces-
serna kring detta. Vi har tittat pd transparens i processer
och i underlag. Vi har tittat pa olika regelverk for besluts-
fattande och deltagande. Vi har genomfort olika projekt
for att forsoka forsta hur man formar 6ppna regelverk och
metoder for att genomfora beslut. Vi har arbetat med
politiker, myndigheter och tjdnsteman. Manga ar val-
villiga. Négra &r det inte. Det dir dr svart och vi har
forsokt att forstd varfor. Vi har forsokt forstd vad som
egentligen kan goras.

Nér man borjar bena upp det hir s& bor man kanske
forst fraga sig vad ett beslut dr. Abstrakt sett dr beslut
bara ett begrepp. Begrepp betecknar inte sédllan en form
och hur formen anvinds och hur formen gors tillgéng-
lig. I ett ssmmanhang. S& vi tittar p& formen. Vi tittar pd
sammanhanget. Om detta handlar det FORMAS-stédda
projektet “Multimodal kommunikation for delaktighet i
beslutsfattande: Verktyg och processmodeller”.

Det handlar om val. Vi verkar alla ha en forestéllning
om individualitet som vi uttrycker i val. Vi kan knappast
vélja att avstd. Samtidigt forefaller vi behova forestill-
ningen om ett sammanhang. Ett gemensamt utrymme
med en struktur. Det egna handlingsutrymmet ar alltid

begrinsat, av oss sjdlva och av andra. Samtidigt ger na-
turligtvis gruppen en beslutsmakt som individen oftast
saknar. Vart varande och dess utstrickning forefaller kon-
centreras 1 just detta samspel. Men hur ska vi egentligen
forena vér foregivna individualitet med mer eller mindre
genomtinkta begrepp om kollektiva valmekanismer och
maktstrukturer? De hdr mekanismerna skiftar dessutom
standigt. Direkt deltagande for vissa grupper och viss in-
syn i offentlig makt finns och fanns. Med véxande popula-
tioner dyker olika representationer upp och principer som
reglerar relationer, egenskaper, agendor och deltagande.
Allt detta for ndgon form av nagon diffust definierad ka-
pacitet till beslutsmakt, individuell och kollektiv.

Det gemensamma dr svart. Kollektiva beslut kréver
en bild av réttvisa. Kollektiva beslut kriaver ett system
av regler: | sammanhanget strukturerade valmekanismer.
Det blir som en viv av mojligheter. Som vanligt skapar
en sddan dven stora svarigheter, och ménga lyckas inte
penetrera den alls. P4 detta ska olika sjélvreglerande och
sjdlvunderhéllande strukturer byggas. Strukturer som ska
innehélla kapacitet att varda sig sjdlva. Som i ndgon me-
ning reglerar sig sjilva, och uppehaller sig sjilva. Over-
allt. Dessa ska reglera vem som far tilltrédet till den ge-
mensamma makten. Dessa ska reglera hur det ska g4 till.
Sadana strukturer maste rimligtvis vara helt transparenta.
De som berdrs méste rimligtvis kunna se dem och hur de

15



16 Gemensamma beslut Communal decisions | Love Ekenberg

fordndras. Detta dr mycket svart och sker i praktiken ald-
rig. Anda méste man fraga sig vem som ska f delta i den
gemensamma makten. De som paverkas? Men det gor
ju alla, eller nistan. Ar det bara de som #r nira? De med
ekonomiska forutséttningar eller de inom eller i randen
av opinionen? Eller helt enkelt de som uppf6r sig fint och
bra? Sjélvklart de med stora sociokulturella tillgdngar?

Det som finns néra ar fruktansvirt nira. Det ldngre
bort finns knappt. Réttvisa dr ju svért. Och rittvisa for
vem? Ska vi lata de doda fatta besluten for de levande?
Maingder av avgorande beslut fattas av de som inte 14ng-
re kommer att berdras. Ska en trivialiserad medelklass
verkligen fa en s& fundamental makt? Och dven ha mak-
ten att informera? Och om vad de ska informera? Och
vem de ska informera? Och bedéma vem som &r vem?
Hur drivs méinniskor i grupper? De ska ju vilja vem och
vad som de reagerar mot - eller gor de kanske inte det
heller? De flesta agendorna é&r satta. Det handlar néstan
aldrig om strukturerna och hur de formas. Allt fastnar i
aktioner och reaktioner inom det befintliga. Men nigon
véljer ju systemen och regelverken i dessa. System kan
viljas bra. Men system som inte stindigt vardas dor och
utnyttjas. System som inte vardas och 6vervakas over-
tas och missbrukas. Vissa avgriansar mdojligheterna for
andra. Formen Overtar innehéllet och de reella mojlig-
heterna forloras helt i de formella. Historien fylls stin-
digt pa med detta.

Vi vérdar ibland genom att mita. Vi skapar matt och
deras forutséttningar. Vi miter ménniskors kapacitet i
mingder av avseenden. Vi méter om val ér fria och ratt-
visa. Och viljarnas rétt. Och influenser av frimmande
(1) makters inflytande och paverkan. Och mycket annat.

Men siddana matt méter i bésta fall en mdjlighet. Ib-
land skapar de motsatsen. Det finns ofta agendor dar ef-
fekterna forsvinner. Deltagandet forsvinner i allt annat.
Om ingen utnyttjar det de kan utnyttja sa ger det litet
utslag. Skyldigheterna forsvinner bland foregivna rit-
tigheter. Det ligger ett outtalat nyttobegrepp och skval-
par. Hamnar man illa dér s &r det illa. Hamnar man dér
val sa sdger det lite.

Mycket sdgs ju om detta. Men hur ska det gemen-
samma formas? Hur det &n dr sa ricker det inte langt att
endast ge formella mojligheter nir stora grupper saknar
mojlighet att utnyttja dem. Det hir giller alltid. Detta
giller sévil kollektiva principer som hogst individuella
forhéllningssétt. Bemédktigande ar hér centralt. Savil for
en gemenskap som for individerna i denna. Utan en sddan
makt sé finns det inget. Sdvil gruppen som individerna
fortvinar. Sjélsligt och begreppsligt. Att héir forhalla sig
till det gemensamma ar att forhalla sig till sitt deltagande

och till sina granser. Intressant hér &r att detta forefaller
gélla pa alla nivaer. Det ytterst partikuldrt individuella
och deltagandet i stora kollektiva processer.

Allt det hér &r ju tdmligen trivialt och de verkliga pro-
blemen dr naturligtvis inte konceptuella utan upptrader
i tillimpningen. De olika strukturer och processer som
finns erbjuder frustrerande lite std i det hér. Naturligtvis
finns det system som tydligt 6nskar undertrycka ett del-
tagande. Savil hegemoniskt som fysiskt. Men avsakna-
den &r pafallande dven i foregivet Oppna system. Det ar
oacceptabelt. Men vad kan man goéra? Jag ndmnde inled-
ningsvis att vi ett otal r har undersokt formerna for beslut
och beslutsprocesser. I en rad sammanhang. Vi har ocksé
velat astadkomma beslutprocesser dir de berérda forstar
vad som hénder och kan péverka forloppet. Sa vart har
det dar lett oss? Jo. Vi vet ratt mycket om hur man bora
fatta ett beslut givet ett underlag. Vi vet ritt mycket om
hur man kan forma agendor for att fA som man vill. Vi vet
ratt mycket om hur man formulerar underlag och hur man
skapar beslutsregler som verkar vara rimliga och tydliga.
Tyviérr ar det dar i sammanhanget tdmligen vardelost i
sig. Forutsatt att man vill 4stadkomma nagon slags reell
beslutsmakt hos de som berors. Det ér fruktansvart svart
att formera ett verkligt och brett deltagande i beslutspro-
cesser. Svarigheterna ligger savél i strukturerna som hos
individerna. Strukturerna &r formella konstruktioner av
organisationer och deras komponenter. De erbjuder ofta
mojligheter. Men dr alltfor latta att obstruera. Individerna
har olika motiv och utgéngspunkter. De som &verhuvud-
taget far och kan delta. Det dr dven svart att forma ett
engagemang kring alla frdgor som man egentligen har att
forhélla sig till.

Detta ar utgangspunkten for projektet, i hela sin komplex-
itet. Strukturerna maste underlitta for méinniskor att kol-
lektivt fatta meningsfulla beslut, utifrén tydliga underlag.
Vi forsoker finna nya modeller for att hantera det gemen-
samma i detta avseende. For att 4stadkomma transparens
och att hantera kollektiva beslutsprocesser. De befintliga
racker inte alls. De kommer att forstéra det vi tycker oss
virna. Det forefaller behovas helt nya former. Utdver de
mer renodlade formaliadelar som vi tidigare har hante-
rat. Projektet maste utvidgas och i detta arbete sa har en
grupp konstnérer varit djupt engagerade i att belysa olika
aspekter av denna komplexa problematik. Utstéllningen
Forestillningar om det gemensamma handlar om rétten
till det gemensamma rummet. Den handlar om nuet och
historien. Den handlar om hur man ser pé sin omgivning
och sina grinser. Den handlar om former for bemakti-
gande. Den handlar om innehallet i allt detta.
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Communal decisions

| Love Ekenberg

My colleagues and I have long been concerned with
decision making, as well as with the forms for making
decisions. We are interested in how decisions are sha-
ped, and how they ought to be shaped. Over a num-
ber of years, we have been examining different types
of decisions and the processes surrounding them. We
have looked at transparency in the processes and in the
underlying data. We have looked at various systems of
rules for decision making and participation. We have
undertaken a succession of projects in order to try to
understand how one can create open regulatory systems
and methods for making decisions. We have worked
with politicians, government agencies and their staffs.
Many have been well disposed towards our research,
while some have viewed it negatively. This is a difficult
area, and we have sought to understand why, and what
one could do to ameliorate the situation.

In trying to understand this field, one should probably
start by asking ourselves what a decision actually is. Vie-
wed abstractly, a decision is merely a concept. Concepts
frequently designate a form and define how the form is
used, as well as how the form is made accessible in a
specific context. Thus, we study the form and the con-
text. This is the subject of this research project, which
is supported by the Swedish Research Council Formas.
The far-too-long title of the project is “Multimodal Com-

munication for Participatory Planning and Decision Ana-
lysis: Tools and Process Models”.

It is all about choice. We all seem to have a notion
about individuality, which we express in choices. Further,
we can hardly choose to refrain from choosing. At the
same time, we seem to need a conception about a con-
text, a common space with a structure. A person’s own
room for maneuvering is always limited, both by the pro-
tagonist and by other people. At the same time, the group
naturally provides a deciding power that the individual
often lacks. Our being and its extent seem concentrated
in precisely this interplay. But how are we to really unite
our professed individuality with more or less carefully
considered concepts of collective choice mechanisms
and power structures?

For these mechanisms are constantly shifting. Direct
participation for specific groups, and a certain amount
of insight into public power, exists and has existed in the
past. Growing populations lead to different types of re-
presentation, as well as to principles regulating relations,
characteristics, agendas and participation. All of this oc-
curs in relation to some form of diffusely defined capa-
city for decision making, both individual and collective.

The collective aspect is difficult. Collective decisions
require a notion of justice. They also demand a system of
rules, as well as mechanisms for choice that are structured
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for the context. This expands into a web of possibilities.
Usually, it also creates major difficulties, and many pe-
ople cannot penetrate it at all. A variety of self-regulating
and self-sustaining structures need to be built: structures
that must contain a capacity to look after themselves, and
that, in some measure, regulate and sustain themselves,
wherever and whatever they are. These structures should
be aimed at regulating who it is that gains access to com-
munal power, and how this is to be achieved. Such struc-
tures clearly need to be entirely transparent. Moreover,
the people who are affected must reasonably be able to
see them and how they change. This is very difficult and
is never achieved in practice.

Yet one has to ask who will take part in communal
power. The people who are affected? But everyone is af-
fected — or almost everyone. Is it just the people in close
proximity, those with the economic prerequisites or those
who express an opinion? Or should it be those who are
the best behaved? And, of course, it includes those with
substantial sociocultural assets. What is close to us is ter-
ribly close, and what is more distant hardly exists. Justice
is difficult— and justice for whom? Should we let the dead
make decisions for the living? Many important decisions

Nils Claesson at Husby Konsthall (2012). Photo Love Ekenberg.

are made by people who will not be affected by them.
Should a trivialized middle class really acquire such fun-
damental influence, and should it have power over how
information is communicated, what information is com-
municated, and to whom it is to be communicated? Mo-
reover, should it have power to decide who is who?

How are people influenced in groups? They must
choose who and what they react against — or do they not
do this? Most agendas have already been determined,
and it is almost never a matter of structures and how they
are formed. Everything becomes a matter of actions and
reactions in the existing system. Nevertheless, someone
chooses the systems and the rules regulating those sys-
tems. Systems can be well designed. However, systems
that are not constantly tended die and can be exploited.
Systems that are not tended and monitored can be usur-
ped and misused. Moreover, certain systems limit pos-
sibilities for other systems. Form takes precedent over
content, and real possibilities are totally obscured by for-
malities. This has constantly been repeated throughout
history, as well as in the present.

Sometimes, we tend by measuring. We create measu-
rements and their preconditions. We measure people’s
capacities in numerous ways. We measure whether
elections are free and fair, and the rights of the electors.
Further, we measure the influences of foreign powers, as
well as much more. But these measurements, at best, me-
asure a possibility. Sometimes, they create the opposite.
There are often agendas that cause the effects to disap-
pear. Participation disappears into everything else. If no
one makes use of what they can use, this is hardly notice-
able. Obligations disappear among the supposed rights,
and there is a naive concept of utility that keeps turning
up. If one gets into that type of difficulty, it is bad. If one
ends up in that situation, very often, little is achieved.

There is much discussion about this. But how is what
we have in common formed? Regardless of the situation,
there is not much point in merely providing formal pos-
sibilities when large groups lack the opportunity to make
use of them. And this is always the case. This is true of
collective principles, as well as the most individualistic
of approaches. Thus, empowerment is central, both for
the sake of the community and for the individuals within
it. Without such power, there is nothing, and both the
group and individual people wither, mentally and con-
ceptually. Thus, relating to what is common involves re-
lating to one’s own participation and to one’s limitations.
It is interesting to note in this context that this seems to
apply at all levels, both to the specific individual and to
participation in large, collective processes.



Karin Hansson at Husby Konsthall (2012). Photo Love Ekenberg.

All this might seem rather trivial, and the real pro-
blems are, of course, not conceptual; rather, they arise
in the process of application. The different structures
and processes that exist offer frustratingly little support
with regard to this issue. Naturally, there are systems that
clearly want to suppress participation, both hegemonical-
ly and physically. But the lack of participation is striking,
even in supposedly open systems. This is unacceptable,
but what can one do about it? I noted, at the beginning of
this article, that we have, for years, been studying forms
for decision making and the processes entailed in it, in a
succession of contexts. We have also sought to establish
decision-making processes in which those involved un-
derstand what is happening and can influence the pro-
cess. So, where has this taken us?

Certainly, we know a great deal about how a decision
should be made, on the basis of the facts in the case. We
know a great deal about how one can shape agendas to
get the decision one wants. We know a great deal about
how one can formulate the facts of the case, and how
one can create decision-making rules that appear to be
reasonable and clear. Unfortunately, in context, this is
quite useless if one really wants to give people who are
affected by a decision a real possibility to influence it. It
is incredibly difficult to shape wide-ranging participation
in decision-making processes. The difficulties are con-
nected with both the structures and the individuals. The
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structures are formal constructions of organizations and
their component parts. They frequently offer opportuni-
ties, but such opportunities are readily obstructed. People
can have different motives and points of departure, that
is, the ones who are actually allowed to participate and
are able to do so. It is also difficult to engender a com-
mitment with regard to the enormous number of issues to
which one really has to relate.

This is the starting point of the project, in all its com-
plexity. Structures need to make it easier for people to
make meaningful decisions collectively, based on a com-
prehensible presentation of the available information. We
are looking for new models to deal with collective deci-
sions in order to achieve transparency and to deal with
collective decision-making processes. Existing structu-
res are not sufficient. They will destroy what we are try-
ing to protect. It would seem that entirely new forms are
needed, beyond the purely formal aspects which with we
have dealt previously. The agenda needs to be broadened.
As part of this task, a group of artists have been deeply
committed to illuminating different aspects of this com-
plex problem. The exhibition “Performing the common”
is concerned with the rights to the communal space. It is
concerned with both the present and the past, and with
how one sees one’s context and its limits. Further, it is
concerned with forms of empowerment — and with the
content involved.
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Utgangspunkt Husby

| Karin Hansson & Johanna Gustafsson First

De estetiska dimensionerna av 70-talets samhallsplane-
ring dr fortfarande nédrvarande i Husby som byggdes for
kollektivitet och en decentraliserad demokrati. 70-talets
politiska ideologi sitter bokstavligen i de mangfirgade
husvdggarna, men eftersatt underhall och minskade re-
surser har fétt fargen att flagna och den sociala servicen
att minska. Nu gors forsok att renovera omradet och det
mangfirgade ska ersédttas med modern sjostadsvit.

Hur skapar vi former for ett samhélle? Stor del av
forskning som syftar till att utveckla demokratin med
hjilp av informations- och kommunikationsteknik (IKT)
har fokus pé relationen mellan staten och individen. Men
genom detta synsatt missar vi viktiga aspekter som har
betydelse for individens incitament att delta. Darfor mas-
te deltagande och demokrati ses i ett vidare perspektiv dar
dven husens farg spelar roll. Att vara delaktig i samhallet
handlar inte bara om mdjligheten att tala i demokratiska
forum, utan 4ven om att utforma de subtila diskurser som
ar politikens grund.

Bristen pa jamstélldhet i tillgdngen till IKT, avsaknad
av tillforlitlig information och manipulation av offentliga
yttranden, &r nagra av de hot mot demokratin som kréver
en bredare forstdelse av medborgarna som e-deltagarna.
Det finns ocksé oftast en oartikulerade liberal eller deli-
berativ forestdllning om demokrati som ligger till grund
for teknikutveckling. Omradet e-deltagande kénneteck-

nas ocksa av teknisk determinism, trots att forskning om
digitala klyftor och differentiering visar att tekniken snara-
re Okar de socioekonomiska skillnaderna &n minskar dem.

Istdllet for att utgd frdn en ideal demokratisk situa-
tion eller ideala medborgare nir vi utvecklar verktyg for
e-deltagande borjar vi hir frdn en komplex verklighet i
en forort i norra delen av Stockholm, Sverige. I Husby
genomfordes under 2007 en omfattande dialog, som en-
gagerade tusentals ménniskor och genererade ménga for-
slag, for att diskutera och utveckla en ny dversiktsplan
for omradet. Men i praktiken &dndrade dialogen inte nagot
av vikt och deltagarna kénde sig lurade av myndigheter-
na, vilket resulterade i en lang konflikt. For att forsta for-
utséttningarna for en mer kollaborativ myndighet, har vi
darfor studerat informationsstrukturer pa platsen Husby.

Bilbrdnder och kravaller har satt Husby och andra
stadsdelar i Stockholm pa den internationella kartan.
Héndelserna i maj 2013 da 76 bilar brann samt 21 sko-
lor och forskolor, och dir ungdomar kastade sten pa po-
lisen, beskrivs i medierna som ett symptom pa véxande
alienering i fororter priglade av immigration, sociala
problem och arbetsloshet.

Mediernas beskrivning &r dramatiserad och estetiserad
och star i skarp kontrast till det vanliga stilla vardagsli-
vet 1 Husby, en forortsidyll omgiven av stora naturom-



rdden. Hér bor cirka 12000 ménniskor, de flesta i hy-
reslagenheter, i ett omrade byggt for sméskalighet och
gemenskap. Omrédet samlar ménga invandrare, 7393
var fodda utanfor Sverige eller har tva fordldrar fodda
utanfor Sverige, totalt 85,4% jadmfort med 33% i hela
Stockholm (Stockholms Stad 2012). Andelen arbets-
16sa ar 8,8% (Stockholm 3,3%), och det totala antalet
manniskor med arbete dr 55% (77% i hela Stockholm).
Andelen som rostar ér likasa lagt, 55% jamfort med
81% i hela Stockholm.

Det finns starka intressen for en expansion av omradet
och for att renovera befintliga lagenhet byggda pa 70-ta-
let. Utvecklingsplanerna ér dock uppskjutna pa grund
av protester frdn de boende som bland annat dr ridda
for hyreshdjningar och som inte héller med om att 6kad
trafik i omrédet &r en bra idé. Detta och andra hdndelser

FORESTALLNINGAR OM DET GEMENSAMMA PERFORMING THE COMMON 21

som flytten av en samlingsbyggnad och privatisering av
vardcentralen har skapat starka reaktioner och enat lo-
kala foreningar i kampen for Husbys sérskilda virden.
Demonstrationer och ockupationer av byggnader har
gett negativa rubriker och skapat en bild av myndighe-
ter som inte lyssnar pad de boende, som fér ta saken i
egna hinder for att inte bli 6verkorda av tjanstemén i
handen pa starka byggbolag. Delvis handlar konflikten
om skilda vérldsbilder och problemdefinitioner, vad som
kan ses som ett informationsproblem, och medierna spe-
lar en avgorande roll. Avsaknaden av omfordelning av
de tekniska, ekonomiska och kulturella méjligheterna att
delta i politiken genom att ha tillgéng till information och
genom att kunna producera diskurs, dr ndgot som betonas
i diskussionen om digital differentiering. D4 den politis-
ka agendan till en stor del &r utvecklad i de offentliga

Starting from Husby

The aesthetic dimensions of the urban planning of the
70s are still present in Husby, which was built for collec-
tivity and decentralized democracy. The political ideo-
logy of the 70s is represented literally in the multicolored
walls of the houses, but deferred maintenance and redu-
ced resources have caused the paint to peel and have led
to a decrease in social services. Now, attempts are being
made to renovate the area and to replace the multicolored
houses with modern white ones.

How do we create the forms for a society? A large part
of the research aimed at developing democracy through
ICT has focused on the relationship between the state and
the individual. But in this approach, we miss important
aspects that are relevant to the individual’s incentive to
participate. Therefore, participation and democracy must
be seen from a wider perspective, in which the color of
houses also matters. Being part of the community is not
just about the ability to speak in democratic fora; it is also
about participation in designing the subtle discourses that
are the basis for politics.

The lack of equality in access to ICT, the lack of re-
liability of information and the manipulation of public
opinion are some of the threats to democracy that require
a broader understanding of the citizens as e-participants.
There is also an unarticulated liberal or deliberative con-
ception of democracy as the basis for technological deve-

lopment. Furthermore, e-participation is often characte-
rized by technological determinism, despite research on
the digital divide and differentiation showing that tech-
nology is increasing socio-economic differences, rather
than reducing them.

Rather than starting from an ideal democratic situa-
tion or an ideal citizen when we develop tools for e-par-
ticipation, we chose to start from a complex reality in a
suburb north of Stockholm, Sweden. In Husby, in 2007,
a comprehensive process of dialogue was carried out,
involving thousands of people and many proposals, to
discuss and develop a new master plan for the area. In
practice, however, the dialogue did not change anything
of importance, and the participants felt cheated by the
authorities, resulting in a long conflict that, even in 2014,
has not yet been resolved. Therefore, to understand the
prerequisites for a more collaborative government, we
have studied the information structures at the site.

Car fires and riots have put Husby and other parts of
Stockholm on the map in a global context. The events
of May 2013 — the burning of 76 cars, as well as 21
schools and kindergartens, and youths throwing stones
at police — are described in the media as a symptom of
the growing alienation in suburbs that are marked by im-
migration, social problems and unemployment. The de-
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Seminar at Husby Konsthall (2012). Photo Asa Andersson Broms.

sfirerna, dr representation i dessa lika viktigt som re-
presentation i allmédnna val. Utdver omfordelning och
representation, dr bekriftelse av den egna identiteten
i den offentliga sfaren ocksa viktigt for demokratisk
rittvisa. Att den egna vérldsbilden speglas i medierna
och att de problem man tycker dr viktiga dar erkidnda
som politiska fragor, &r avgorande incitamentet for att
delta i utvecklingen av det gemensamma.

Ekberg (2007) visar hur svenska journalister &r kon-
centrerade till de stora stdderna och i nigra fa stadsdelar.
Det finns ett tydligt samband mellan var journalisterna
bor och nyhetsrapporteringen. Dar de bor ar rapporte-
ringen hdgre och mer positiv, utanfor journalisternas
kvarter dr det férre artiklar. I ytterstadsomradena verkar
det bara hinda negativa saker. I stort sett alla artiklar
ar om brott eller sociala problem. Kéllan till artikeln
ar ofta polisen eller tjanstemidn, néstan aldrig boende
frdn omradet. Detta visar hur journalisterna saknar ett
personligt natverk i dessa omréden.

Nér den dominerande offentliga sféren dr otillforlitlig el-
ler upplysningarna knappa, blir informella nitverk vik-
tiga informationskallor. Deltagande i informella nitverk
struktureras av parametrar som klass, kon eller etnicitet,
enligt principen att lika soker lika. Ménniskor med lik-
nande intressen eller liknande problem dras helt enkelt

till varandra eftersom de kénner igen och erkdnner var-
andras perspektiv, koder och ritualer. I detta perspektiv
handlar gemenskap om Omsesidigt igenkdnnande och
gemensamma kulturella normer och vérderingar som ut-
vecklas 1 samspel mellan individer 6ver tid. Har bidrar
IKT genom att betydelsen av tid och plats reduceras. Det
blir léttare att knyta gemensamma band med vanner pa
distans. I praktiken innebér detta att det gemensamma
rummet flyttas fran ett baserad pa tid och geografisk nér-
het till ett dir intresse inte enbart 4r beroende av tid el-
ler plats. Till exempel, istillet for att ha en konversation
med maénniskor i din fysiska narhet som du kanske inte
kénner sarskilt vil, mdjliggér mobiltelefonen ett samtal
pa distans med vanner som du kanske foredrar att prata
med. For att forstd individens motivation att delta i ut-
formningen av de gemensamma lokala rummen, maste
man forstd hur intressegemenskaper pa grund av delade
geografiska utrymmet samverkar med andra intresse-
gemenskaper. Har kan man se individen som mer eller
mindre splittrade i olika intressegrupper som kan delas
av minniskor i samma geografiska omréde, eller med
méinniskor pa helt olika geografiska platser. IKT mdjlig-
gor alltsa fragmentering men kan ockséd anvéndas for att
knyta ihop ménniskor som delar samma fysiska plats ge-
nom att underlétta engagemang i lokala fragor.

I ett radikalt demokratisk perspektiv dr det viktigt att



erkdnna antagonistiska intressen. Speciellt stadsutveck-
lingsprojekt omges av motstridiga behov. Det som star
pa spel i Husby ar inte fargen eller placeringen av nya
byggnader, utan att vissa ménniskor inte kommer att ha
rdd att bo 1 husen om de renoveras. Dérfor dr en delibe-
rativ offentlig debatt svér att genomfora, eftersom det ar
omojligt att resonera rationellt med en grupp som har som
malséttning att ersitta den andra parten med mer ldmpliga
medborgare. Dessutom &r den offentliga sfiren, dédr den
politiska dagordningen har utvecklats, inte representativt
for alla, utan domineras av starka grupper och problemde-
finitioner som dr begrinsade till ett fatal diskurser.

En bred deliberativ diskussion ar dirfor kanske inte
mojligt, men inom vissa grinser, utanfor den heta poli-
tiska sfdren, kan det vara mojligt att utveckla fragorna
vidare. Fraser (1990) betonar vikten av sa kallade sub-
alterna mot-offentligheter, alternativa forum for grupper
vars synsétt inte bekrédftas i den dominerande sfiren.
Haér kan deltagarna utveckla och stérka sin egen diskurs
i samtal med likasinnade. En diskurs som nér den &r mer
utvecklad kan péverka den dominerande diskursen. En
metod for att forsta politiskt deltagande i vid bemarkelse
handlar alltsd om att se pa en situation fran olika per-
spektiv och med en blandning av metoder, utan att ha en
alltfor strikt definition av delaktighet eller den offentliga
sfaren. Har ar begreppen ovan; omfordelning, represen-
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tation och bekriftelse, anvindbara som ett sitt att analy-
sera graden av delaktighet.

For att forsta informationsstrukturerna i Husby har vi i
forskningsprojektet tittat pa situationen ur tva olika per-
spektiv; fran den dominerande offentliga sfaren och fran
de som bor och arbetar i Husby. For att forstd de diskur-
ser som skapar den allménna opinionen om Husby har
vi tittat pd den dominerande offentliga sfiren i nyhets-
medier. For att hitta alternativa offentligheter, de infor-
mella nédtverk som é&r viktiga for informationsutbyte och
debatt lokalt, har vi genomfort intervjuer med personer
som bor och / eller arbetar i Husby som vi har kommit i
kontakt med nér vi arbetade i Husby med olika kulturella
projekt . For att 6ppna upp mer kreativa dialoger med
en storre publik, har vi genomfort en konstutstéllning
pa temat “Forestdllningar om det gemensamma” dir en
grupp internationella konstnérer tillsammans med lokala
konstnérer under en period av tva ar har utforskat temat
villkorslost med situationen i Husby som utgéngspunkt.
Resultatet har visats under en manad och diskuteras i
fyra offentliga seminarier i den lokala konsthallen, dar
paneldeltagarna har representerat olika aktorer i omré-
dets utveckling som stadsplanerare, boende, politiker och
konstnérer. De resulterande samtal, observationer och
konfrontationerna har varit viktiga for att fa en forstielse
av sammanhanget, och har utvecklat véra idéer vidare.
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scription in the media is dramatized and aestheticized,
and it is in sharp contrast to the normal, quiet everyday
life in Husby, a suburban idyll surrounded by large na-
tural areas. Around 12,000 people live there, mostly
in rental apartments, in an area built for small-scale
encounters and community.

The area brings together many immigrants: 7,393
were born outside of Sweden, a total of 85.4%, compa-
red to 33% in the entirety of Stockholm (Stockholms
Stad, 2012). The unemployment rate is 8.8% (Stock-
holm 3.3%), and the total number of people working is
55% (77% in all of Stockholm). Voter turnout is simi-
larly low, at 55% (81% in all of Stockholm).

There is strong interest in expanding the area and
renovating the stock of apartments built in the 70s.
The development plans have been put on hold due
to protests from residents, who, among other things,
are afraid of increased rental costs and do not neces-
sarily agree that increased traffic in the area is a good
idea. This, and other events, such as the relocation of
the community hall and the privatization of the health
center, have created strong reactions and have united
local associations around the defense of Husby’s spe-
cial values. Demonstrations and occupations of vari-
ous premises have created negative headlines and have
conveyed an image of authorities who do not listen
and citizens who are forced to take matters into their
own hands to avoid being run over by officials who are
in collusion with powerful construction companies.

Partly, the conflict is about different worldviews
and definitions of problems, which can be seen as
an information problem, and thus, the media plays a
crucial role. The failure to redistribute the technical,
economic and cultural opportunities to participate in
politics by enabling citizens to access information
and to be able to produce discourse is something that
is emphasized in the discussion on digital differen-
tiation. As the political agenda, to a large extent, is
developed in the public sphere, representation in it
is just as important as representation in elections. In
addition to redistribution and representation, recog-
nition of one’s own identity in the public sphere is
also important for democratic justice. To have one’s
own worldview confirmed by the media and the pro-
blems that you think are important treated as political
is crucial as an inducement to participate in the deve-
lopment of the common room.

Ekberg (2007) shows that Swedish journalists are
concentrated in large cities and in a few neighbor-
hoods. There is a clear relationship between where

the journalists live and their news reports. In the are-
as where they live, the news is widely reported, and
the reporting is more positive, while there are fewer
articles about news outside of the journalists’ neigh-
borhoods. Further, in the outer suburbs, only negative
things seem to happen. Virtually all of the relevant
news articles are about crime or social problems. The
source for the articles is often the police or a munici-
pal official, but almost never any of the residents li-
ving in those areas. This reveals that journalists lack a
personal network in those areas.

When the dominating public sphere is unreliable or in-
formation is limited, informal networks are important
information disseminators. As shown in urban network
studies, participation in informal networks can be struc-
tured along parameters such as class, gender or ethnicity,
verifying the assumption that equals look for equals. Pe-
ople with similar interests or similar problems are simply
attracted to each other, as they acknowledge each other’s
perspectives, codes and rituals. From this perspective,
community is about recognition and shared cultural
norms and values that are developed in interactions bet-
ween individuals over time. Thus, the significant contri-
bution of information technology is that the importance
of time and physical location is reduced. It becomes eca-
sier to form common bonds with peers from a distance.
In practice, this means that the common room is moved
from one based on time and geographical proximity, to
one in which interests are not solely dependent on time
or physical location. For example, instead of having a
conversation with people in your physical vicinity, whom
you might not know very well, the mobile phone allows
a conversation with friends at a distance with whom you
might prefer to talk. To understand the individual’s moti-
vation to participate in the shaping of the common local
rooms, one must understand how interests due to shared
geographical space intersect with other communities of
interest. Thus, you can see the individual as more or less
fragmented into various communities of interest that can
be shared by people in the same geographical space, or
with people in completely different geographical spaces.
ICT enables fragmentation, but it can also be used to re-
connect people who share the same physical location by
facilitating involvement in local affairs.

From a radical democratic perspective, it is important
to recognize antagonistic interests. Urban development
projects are especially surrounded by conflicting needs.
In Husby, what is at stake is not the color or the location
of new buildings, but that some people will not be able
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to afford to live in the buildings if they are renovated.
Therefore, a deliberative public debate is difficult to im-
plement, because it is impossible to reason rationally
with a party whose goal is to replace the other party
with a more appropriate citizen. Furthermore, the pu-
blic sphere in which the political agenda is developed
might not be representative for all, but instead, domi-
nated by strong groups, and the definition of problems
may be limited to a few discourses. Therefore, a broad
deliberative discussion may not be possible; but within
certain limits, outside of the hot political sphere, it may
be possible to develop the issues further. Fraser emp-
hasizes the importance of so-called subaltern counter
publics, i.e., alternative forums for groups that have not
received recognition in the dominant sphere, in which
their own discourse can develop in conversation with
peers. A discourse, when it is developed, can influence
the dominant discourse. A methodology for understan-
ding political participation in a broad sense, therefore,
is about looking at a situation from different perspec-
tives and with a mix of methods, without having a de-
finition of participation or a public sphere that is too
strict. Thus, the concepts discussed above, redistribu-
tion, representation and recognition, are useful as a way
of analyzing the level of participation.
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In order to understand the spheres of information in
Husby, we have looked at the situation from two dif-
ferent perspectives: from the perspective of the domi-
nant public sphere and from the perspective of living
and working in Husby. To understand the discourse that
forms public opinion about Husby, we have looked at
the dominant public sphere of the news media. To find
alternative public spheres, i.e., informal networks im-
portant for local information exchange and debate, we
conducted interviews with people who live or work in
Husby with whom we have came in contact with when
we worked in Husby on various cultural projects. To
open up more creative dialogue with a larger audience,
we implemented an art exhibition on the theme “Per-
forming the common”, in which a group of internatio-
nal artists, together with local artists, during a period of
two years, explored the theme unconditionally, using
the situation in Husby as a starting point. The result was
displayed for a month and was discussed in four public
seminars in the local art gallery, where the panelists re-
presented various actors in the area’s development, such
as city planners, residents, politicians and artists. The
resulting conversations, observations and confrontations
were important as a pre-understanding of the context,
and they developed our ideas further.
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THE AFFECT MACHINE by Karin Hansson (2012), Pokemon card.
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Konsten att se situationen i gorandet
The art of seeing the situation

| Karin Hansson

Landskapet "Husby” &r inte bara en utan flera motségel-
sefulla bilder sammansatta av fragment fran olika kél-
lor — samtal, mediebilder, drdmmar, rykten och enskilda
hindelser. Hur kan denna komplexa verklighet forstés
och beskrivas? I detta projekt har vi anvint oss av en
blandning av etablerade vetenskapliga metoder for da-
tainsamling, samt ett i vetenskapliga sammanhang mer
oetablerat konstnirligt forhallningssatt till kunskapsgo-
rande (se t ex Hansson and Gustafsson Fiirst 2013; Hans-
son, Ekenberg, Danielson, et al. 2011; Hansson, Eken-
berg, Fiirst, et al. 2011). I det foljande beskriver jag detta
konstnérliga forhallningssatt mer i detalj.

Hur maélar jag ett landskap som beskriver manniskors
idéer, relationer och kommunikationsmonster? Att ge-
stalt dr ett sétt att forstd min egen upplevelse av virlden,
att utveckla ett sprak for att dela denna bild med andra,
for att pa s sitt mojliggdra en kollektiv kunskapsutveck-
ling som vidgar min forstéelse av fenomenet ytterligare.
Konst handlar i detta perspektiv om en grundliggande
undersokning av den egna perceptionen och deltagande
metoder for att stindigt destabilisera den egna varldsbil-
den med hjilp av andra.

Jag foredrar att anvidnda begreppet konstnérlig meto-
dologi, inte i meningen anvdndning av sirskilda konst-
nirliga metoder som bild, musik, foto, magdans eller
etsningar, utan i betydelsen forhallningssatt, alltséa vilket

while performing it

The landscape that is “Husby”, in the example just given,
is not just one, but rather, several contradictory images
made up of fragments from different sources — discourses,
media images, dreams, rumors and individual events. How
can we understand and describe this complex reality? In
this project, we have used a mixture of established scienti-
fic methods for data collection, as well as a less established
artistic approach to knowledge making. In the following,
this artistic approach is described in more detail.

How can I paint a landscape that describes other people’s
ideas, relationships and patterns of communication? To
create is a way to understand my own experience of the
world, to develop a language for sharing this image with
others, and to allow a collective development of know-
ledge that further broadens my own understanding of the
phenomenon. Art is, from this perspective, a fundamental
examination of one’s own perceptions and a participatory
method that constantly destabilizes one’s own worldview,
with the help of others.

I prefer to use the concept of methodology, not in the
sense of using specifically artistic methods, like visual
images, music, photography, belly dancing or etchings,
but in the sense of an approach: the aim that one has in
using the method, and how one relates to the result. There
are innumerable researchers who use artistic methods as
a way of catching the attention of the people they are try-



syfte man har med metoden och hur man forhéller sig till
resultatet. Det finns méngder med forskare som anvinder
konstnérliga metoder som ett sétt att engagera informan-
ter. Detta gor det inte till konst eller konstnérlig forsk-
ning. Det specifika med en konstnérlig metodologi menar
jag ér att utgangspunkten inte bara &r andras upplevelser
av ett fenomen, utan att det dr den egna upplevelsen som
ar central. Syftet ar att forstd denna upplevelse genom att
engagera andra i den och koppla det personligt upplevda
fenomenet till overgripande strukturer.

Manga texter om konstnérlig forskning betonar konstens
essens och materialitet, till skillnad fran akademins text-
baserade framstillningsformer. Jag vinder mig mot den-
na form av essentialisering av konst. Bildkonst &r i basta
fall utveckling av sprék, och inte nddvindigtvis ndgot an-
nat én en text. Tvartom handlar konst om att delta aktivt
i en rorlig samtid konstruerad och sténdigt rekonstruerad
av minskligt skapade texter, symboler och bilder. Jag
menar att alla typer av gestaltningar (som till exempel
denna text), dr bristfdlliga, de kan i basta fall finga en
brakdel av det komplexa som finns att uttrycka eller ta
intryck av. Att materialisera tankar och tdnka genom att
gora, handlar for mig om att géra och testa teorier och
modeller dir gestaltningen utvecklar teorierna i en itera-
tiv process dér teori och praktik ar ett.

En konstnirlig metodologi kan med fordel placeras
inom en kvalitativt orienterad forskningspraktik. Med
kvalitativ menar jag ett intresse for variation, komplexi-
tet och det som avviker fran monstret, det enskilda och
sdrskilda, men ocksd kopplingen mellan denna mikro-
nivé och strukturerande faktorer. Utgangspunkt &r att vi
kommer att hitta ndgot vi inte redan visste, men for att
detta ska kunna hénda maéste vi vara lyhorda och 6ppna
for vad som sker i processen.

Denna kvalitativa hallning innebér att forskarens posi-
tion dr central, da informationen definieras och tolkas ge-
nom forskarens erfarenhet. Feministiska forskare betonar
sdledes vikten av “‘situerad kunskap”(Haraway 1991). Hér
passar en konstnérlig metodologi vil in, alltsd ett forhall-
ningssitt till kunskapsproduktion dér konsten &r en reflex-
iv process som anvénder konstnérliga arbeten som medel
for att forsta sig sjalv och pa sé sitt sin omvirld.

I detta perspektiv dr konst en dialogform, en deltagan-
de metodologi. Med konst som deltagande menar jag inte
bara sé kallad deltagande konst, utan allt som ryms inom
konstbegreppet. Konsthistorikern Kester (2005) foreslar
termen “dialogisk konst” som en konst som ar férankrad i
ett historiskt och socialt ssmmanhang. Konstnéren ar hér
i en kollaborativ dialog med sammanhanget, som ocksé
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ing to inform. This does not make the process art or artis-
tic research. What is specific to an artistic methodology,
in my view, is that the point of departure is not limited
to other people’s experiences of a phenomenon, but that
one’s own experience is central. The aim is to understand
this experience by engaging others in it and by linking
what has been experienced to the overriding structure.

Many articles about artistic research emphasize the es-
sence and materiality of art, as opposed to the text-based
productions of the academic world. I am opposed to this
essentialization of art. Visual art is, in the best instance,
the development of a language, and it is not necessarily
anything other than a text. On the contrary, art is about
actively participating in a fluid contemporary world that
is constructed, and constantly reconstructed, by human-
ly-created texts, symbols and images. I maintain that all
forms of artistic expression (like this article) have their
limitations. In the best instance, they can only capture a
tiny fraction of the complexities that are waiting to be ex-
pressed or to have an impact on us. For me, materializing
ideas and thinking by doing is a matter of testing theories
and models, in which the mode of expression develops
theories in an iterative process in which theory and prac-
tice are one. It can be advantageous to place an artistic
methodology within a qualitatively directed research
practice. By qualitative, I mean an interest in variation
and complexity, and that which departs from an establis-
hed pattern: what is individual and separate, as well as
the link between this micro level and structural factors.
The point of departure is that we will discover something
that we did not already know. If this is to transpire, ho-
wever, we need to be responsive and open to what is hap-
pening in the process.

This qualitative approach means that the researcher’s
position is central, in that information is defined and in-
terpreted using the researcher’s own experience. Thus,
feminist researchers have emphasized the importance of
“situated knowledge” (Haraway, 1991). An artistic met-
hodology is highly relevant here, that is, an approach to
knowledge production in which art is a reflective process
that makes use of artistic methods as a means for under-
standing oneself and, by extension, the surrounding world.

From this perspective, art is a form of dialogue, a par-
ticipatory methodology. By art as participation, I mean
not just what is termed participatory art, but everything
that can be included in the concept of art. Art historian
Grant Kester proposed the term “dialogical aesthetics” to
describe art that is rooted in a historical and social con-
text. Thus, the artist is engaged in a collaborative dialo-
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SLIN by Nils Claesson (2012), performance and video.



ifrdgasitter konstndrens auktoritet. Konstnirens subjek-
tiva upplevelse tonas ned till forman for konstniren som
moderator och konsten ses som en plattform for diskus-
sion snarare dn ett uttryck for en persons upplevelse. Jag
vill dock helst inte betona denna uppdelning mellan del-
tagande konst och icke-deltagande, gemensamma upple-
velser och enskilda personers. En traditionell méalare en-
gagerar sig ocksa med sin omgivning och tar intryck fran
samtiden. Betraktaren av verket deltar i skapandet genom
sin sarskilda ldsning. Konst som anvinder mer traditio-
nella uttryck kan upplevas mindre skrdmmande och mer
gripbar for en allménhet som ibland kénner sig obekvim
i den relationella estetikens 6ppna rum.

Nér jag betonar att konst &r en deltagande metod,
menar jag inte att det méste handla om sa kallad delta-
gande eller interaktiv konst dir konstverket utvecklas i
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gue with the context: a dialogue that also questions the
authority of the artist. The importance of the artist’s sub-
jective experience is minimized, and the artist is instead
seen as a moderator, while art is viewed as a platform for
discussion, rather than as the expression of someone’s
experiences. | try not to overemphasize this division
into participatory and non-participatory art, shared expe-
riences and individual experiences. Traditional painters
also engage themselves in the world around them and
gain impressions from their own era. People viewing a
work also take part in creating it through their specific
readings. Art that uses more traditional forms of expres-
sion can also be experienced as less frightening and more
comprehensible to a public that may sometimes feel un-
comfortable in the open spaces of relational aesthetics.
When I emphasize that art is a participatory discipline,

Det ar konstnarens enskilda subjektsposition som
mojliggor en vidare dialog med den situation som
utforskas. Om forskaren/konstnaren ar en manniska
med engagemang, tydliga asikter och uttrycksférmaga
gar hon att mota och sdga emot.

samarbete med en grupp deltagare. Min podng dr att det
ar konstnérens enskilda subjektsposition som mdjliggor
en vidare dialog med den situation som utforskas. Om
forskaren/konstniren &r en manniska med engagemang,
tydliga &sikter och uttrycksféormaga gér hon att méta och
sdga emot. Till skillnad fran vanliga forskningsresultat
kommuniceras konstndrens resultat mer direkt som en
reaktion pé situationen och skapar forutséttningen for vi-
dare dialog. Hér kan det enskilda konstverket vara start-
punkten for denna dialog eller dialogen kan starta tidi-
gare i sjilva arbetsprocessen.

Konstnérlig metodologi handlar alltsa inte om en sér-
skild genre eller ett sérskilt material, farg eller form. Bade
vad som anses vara ett konstverk och vad som anses vara
konstnérliga material skiljer sig &t frin ett ssmmanhang till
ett annat. For femhundra &r sedan handlade konst framst
om hantverket, att vara skicklig pa att hantera farg och
form. Idag &r hantverk fortfarande viktigt, men det handlar
inte bara om att skapa objekt utan dven att ha teoretiska
fardigheter. Utbildningen i konst pa en vasterlandsk konst-

I do not mean that it has to be concerned with participation
or that it has to be interactive in a situation in which a work
of art is created by a group of participants. My point is that
it is precisely the artist’s position as an individual subject
that makes further dialogue with the situation that is being
investigated a possibility. If the researcher/artist is a person
who is committed, and who has clear views and an ability to
express them, one can meet and criticize her. Unlike ordina-
ry research data, the artist’s results are communicated more
directly as a reaction to the situation, and this creates the
conditions for further dialogue. Thus, an individual work of
art can be the starting point of the dialogue, or the dialogue
can be the starting point for the work process itself.

Artistic methodology is not, in itself, a specific genre,
nor a particular material, color or shape. What is con-
sidered a work of art and what is regarded as an artis-
tic material differs from one context to another. Five
hundred years ago, art was primarily a craft, and the aim
was to be good at dealing with color and form. Craft
skills are still important, but now it is not just a matter



hogskola handlar till exempel bdde om att ha formagan
att gestalta nagot och att sitta detta i ett vidare konstteo-
retiskt sammanhang. Det r alltsd svart att tala om négon
specifik konstnérlig metod. I grunden handlar det om ett
konstnérligt forhallningssatt. Har dr sjdlva konstbegreppet
i sig ett viktigt verktyg, alltsé den kollektiva uppfattningen
att konst ar nagot viktigt och speciellt som fortjanar extra
uppmaérksamhet. Konst innebdr att gora fenomen viktiga,
sarskilda och speciella, och pé sa sitt skapa en mer kon-
centrerad uppmaérksamhet for det man vill tala om. Hér
ar konstnédrens roll ocksé viktig och sjélva mytbildningen
kring konstnéren och verket, samt alla andra verk i konst-
historien, dr oundvikligen en del av verket sé fort det kall-
las for konst. Konst handlar alltsa om att skapa ett sam-
manhang som gor konsten trovérdig som konst, och som
laddar konstobjektet med olika berittelser.

FORESTALLNINGAR OM DET GEMENSAMMA PERFORMING THE COMMON 31

of creating objects, but also of being skilled in theory. Art
education in Western art colleges must do both, by being
able to give artistic expression to something, and positio-
ning it in a wider theoretical context. It is, thus, difficult to
speak of a specific artistic method. Basically, it is a ques-
tion of an artistic approach. Thus, the very concept of art
is an important tool, that is, the collective notion that art
is something special and important that deserves extra at-
tention. Art means making phenomena important, distinct
and special, and in this way, creating a more concentrated
focus on what one wants to discuss. Therefore, the artist’s
role is also important, and the myths surrounding the artist
and the work of art, as well as all other works in the his-
tory of art, are part of the artwork. Thus, art is a matter of
creating a context that makes art credible as art, and that
charges the art object with a variety of narratives.

It is the artist’s individual subject position that makes
further dialogue with the situation that is being investi-
gated a possibility. If the researcher/artist is committed,
and has clear views and an ability to express them, one

cah meet and criticize her.

Inom andra forskningsfilt kan konstnérliga metoder
som maéleri eller teckning ses som en sorts kvalitativa
metoder. Den konstnérliga metodologi som genomsyrar
de konstnirliga praktikerna utgér inte s& mycket fran en
viss genre eller metod utan fran en syn pé konst som en
reflekterande process dér konstverken &r en delmingd
i konstndrens diskurs, snarare &n mal i sig. De metoder
som anvénds for att fa till stdnd den genom konstverket
medierade berittelsen handlar hir inte frimst om férg el-
ler material, utan om metoder for att leka med normer
och konventioner, och olika sitt att granska de egna fo-
restdllningarna. Nar t ex Nils Claesson i konstutstallning-
en Performing the Common, viljer att ga baklidnges fran
sitt hem i en relativt vélbdrgad del av Stockholm till en
stadsdel med mindre socialt och ekonomiskt priviligierade
manniskor, och bokstavligen ser baklinges nédr han gar
framét, sétter han ljuset pa sin situerade position och dess
betydelse for att tolka omvérlden. Samtidigt dr hindelsen
ett satt att lura den egna perceptionen, genom att gora tvart
om mot normen om att firdas.

In other research fields, artistic methods like painting
or drawing are regarded as a species of qualitative met-
hod. The artistic methodology that pervades artistic prac-
tice is not so much based on a particular genre or method,
but on an understanding of art as a reflective process in
which the work of art is a subset of the artist’s discourse,
rather than an end in itself. The methods that are used to
achieve the narrative that is mediated by means of the
work of art are thus not concerned with color or material,
but with methods of playing with norms and conventions
and different ways of monitoring one’s own convictions.
For example, when Nils Claesson, in the art exhibition,
“Performing the Common,” chose to go backwards from
his home in a relatively affluent part of Stockholm to a
neighborhood with less socially and economically privi-
leged people, and literally looked backwards as he went
forward, he shined light on his situated position and its im-
portance in his interpretation of the outside world. At the
same time, the event is a way to trick one’s own percep-
tions by traveling in a way that is the opposite of the norm.



Inom konsten 4r brott mot tradition en tradition. But-
ler(1999) argumenterar for att kulturell forandring kom-
mer ur var forméga att undergrdva normer genom att
skeva spréket sd det svarar battre mot icke-etablerade
strukturer. Forutsittningen for detta normoverskridande
ar distans och ett visst oberoende i forhallande till domi-
nerande bekriftelsestrukturerna, alltsa en forméga att fin-
nas till utan bekriftelse. Konstnérsidentiteten ér traditio-
nellt en utanforposition som — i likhet med forskaren star
utanfor det dominerande sociala sammanhanget och dar-
for har en mojlighet att ifragasétta det som tas for givet
i detta sammanhang. Bekréftelse soks istéllet fran andra
konstnérer som ocksé definierar sig som utanfor och an-
norlunda och till och med gjort normoverskridandet till
centrum for sin gemenskap. Konst kan alltsa ses som en
praktik som leker med uttryck for dominerande uppfatt-
ningar och normer och né sa sétt “aueerar” dessa diskur-
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Breaking with tradition is tradition in art. For example,
diverse methods to deceive one’s own perceptions are
common. Judith Butler argues that cultural change co-
mes from our capacity to undermine norms by twisting
language, so that it relates better to non-established struc-
tures. Distance and a degree of independence in rela-
tion to the dominant affirming structures are essential to
exceeding the norm: that is, an ability to exist without
being affirmed. The identity of the artist is, traditionally,
that of an outsider who, like the researcher, is not part of
the dominant social context and who is therefore able to
question what is generally taken for granted in that con-
text. Instead, affirmation is sought from other artists who
also define themselves as outsiders and who have even
made breaking with norms the center of their sense of
community. Thus, art can be seen as a practice that plays
games with expressions of dominant noints of view and

Inom konsten ar brott mot tradition en tradition.

siva praktiker och mdjliggdr fler lasningar. Vanliga krea-
tiva metoder inom bildkonsten ar till exempel praktiker
som att byta plats pa olika foremal, farger, genus, eller
att identifiera vad som inte ségs i en bild. Nér t ex konst-
niren Anna Hesselgren placerar speglar pé olika platser
i Husby stadsrum for att aktivera dessa och skapa nya
lasningar, sa foljer hon en lang konstnirlig tradition, dar
olika tekniker, perspektiv eller skidrpedjup, hjélper oss att
fordndra forestdllningar om vérlden och oss sjélva.

I Forestillningen om det gemensamma som tog plats
i och omkring Husby konsthall och Moderna Museet i
Stockholm sommaren 2012, diskuterades forutséttning-
arna for gemensamhet utifrdn platsen Rinkeby-Kista
genom femton konstnirliga arbeten som belyste temat
frén olika konstnérliga perspektiv. De inbjudna konst-
nirerna deltog i egenskap av experter, for att de &r erfar-
na konstnirer och sirskilda personer och att de tidigare
har forskat om liknande fragor. Vid valet av konstnirer
var ambitionen ocksé att skapa en méngfald av konst-

norms and, in this way, questions these discursive prac-
tices and makes a variety of readings possible. Ordinary
creative methods in visual art are, for example, practices
like changing the positions of objects, or changing colors
or genders, or identifying what is not stated in an image.

For example, when the artist, Anna Hesselgren, in the
exhibition in Husby, places mirrors in different places to
activate these places and create new readings, she fol-
lows a long artistic tradition, in which different techni-
ques, perspectives or depths of focus, help us to change
our own ideas about how reality is created.

In Performing the Common, which took place in and
around the Husby art gallery and the Moderna Museet
in Stockholm in the summer of 2012, we discussed the
conditions for community from the location of Rinke-
by-Kista through fifteen artistic works that highlighted
the theme from different artistic perspectives. The invi-
ted artists participated in their expert capacity, as expe-
rienced artists and as special people who have previously



nérliga arbetssitt och uttryck for att betona innehallet
och processen i det konstnéarliga arbetet istéllet for for-
men. Forutom konstnérer deltog forskare fran Data- och
systemvetenskapen (DSV) vid Stockholms universitet
och frén avdelningen for Urbana och regionala studier
vid Kungliga tekniska hégskolan (KTH), samt studen-
ter frdn Kungl. Konsthogskolan.

Vi utgick i arbetet frén ett antagande om att kommu-
nikationssystemen vi anvénder for att organisera oss ar
bdrare av normer och ideologier. Genom att utforska
dessa och genom att forstd hur de samverkar med andra
strukturerande faktorer kan vi ocksad experimentera med
scenarion dir ndgon del av systemen &r utbytt, forflyttat
eller 6verdrivet. I forskningsprojektet tog vi ocksé fasta
pa vikten av att ha en méngfald av metoder och uttryck
som géirna fick motsidga varandra. Genom konstnérernas
olika enskilda proiekt skapades en mer komplex, skru-
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done research on similar issues. In the selection of the
artists, the aim was also to create a diversity of artistic
approaches and expressions to emphasize the content and
process of the artistic work, rather than form. In addition to
the artists, researchers from the department of Computer
and Systems Sciences (DSV) at Stockholm University and
from the Department of Urban and Regional Studies at the
Royal Institute of Technology (KTH), as well as students
from the Royal Institute of Fine Arts, participated.

We started the work with the assumption that the com-
munication systems we use to organize ourselves are car-
riers of norms and ideologies. By exploring them and by
understanding how they interact with other structures, we
can also experiment with scenarios in which parts of the
systems are replaced, relocated or exaggerated. In the re-
search proiect. we also stressed the importance of having

Breaking with tradition is tradition in art.

vad och méngfacetterad bild av ”problemet” och platsens
forutséttningar. Istéllet for att bara observera platsen,
gick vi genom konstprojektet in i en aktiv dialog genom
att materialisera véra intryck och slutsatser. Konstpro-
jektet fungerade pd sé sétt som en deltagande metod
och ett publikt rum f6r de frdgor som utkristallisera-
des. Parallellt med konstprojekten genomfordes ocksé
publika seminarier och mer konventionella kvalitativa
och kvantitativa undersdkningar som sammantaget med
konstprojekten gav en béttre forstielse av platsens sér-
skilda kommunikationsstrukturer.

Att pé detta sitt placera en konstnérlig undersékning
pa en bestdmd plats och/eller inom ramen for ett sér-
skilt tema, dr en vanligt forekommande praktik inom
samtidskonsten, for att inte sédga en norm. Vad som
sarskiljer detta konstprojekt fran mer curatorstyrda &r
betoningen av det kollektiva kunskapsgorandet i grup-
pen konstnérer, en metodik vi utvecklat i tidigare konst-
projekt. I detta projekt har vi dgnat sérskilt stor tid att
utveckla detta kunskapsgorande.

a multiplicity of methods and forms of expression, which
could be self-contradictory. The artists’ individual pro-
jects created a more complex, stranger and multifaceted
image of the “problem” and of what the place had to of-
fer. Instead of merely observing the place, we maintai-
ned an active dialogue throughout the project by ma-
terializing our impressions and conclusions. Thus, the
art project acted as a participatory method and as a pu-
blic space for the questions that arose. In parallel with
undertaking the art project, we held public seminars
and more conventional qualitative and quantitative
investigations, which, taken together with the project
itself, gave us a better understanding of the particular
communications structure of the place.

Positioning an artistic investigation at a specific
location and/or within the framework of a particular
theme is a common practice in contemporary art, if not
actually a norm. What distinguishes this project from
other art projects that are more closely run by curators
is the emphasis on knowledge being created within the
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KONST EN POSITION INOM EN
DELTAGANDE FORSKNINGSPRAKTIK

De konstnérliga arbetena fungerade som utgéngspunkt
for ett mer tvérvetenskapligt forhallningssétt. Genom
att betona det personliga och sérskilda i motet mellan
fragestillningen, individerna och platsen, och starta un-
dersokningen i detta mote fanns inga pa forhand givna
metoder eller teorier att folja. Detta gav en mer forut-
sdttningslost ingéng till temat dér teorin byggdes fran
samtalet med platsen och ledde vidare till olika forsknings-
félt — fran stadsplanering, till ekonomisk teori och forskning
om sociala nitverk. Alltsé en konstnirlig metodologi som
ett sétt att komma &t ett storre antal fragestéllningar snarare
an svar pa specifika fragor. Har fungerade konsten som en
deltagande praktik, dock inte frimst genom att engagera en
méngd deltagare i konstnérlig produktion. Nej frimst hand-
lar deltagandet om att konstnérerna &r tydliga med sina egna
bevekelsegrunder, idéer och slutsatser. Genom att kommu-
nicera detta direkt som en reaktion pé platsen och temat,
antingen 1 utstillningen eller i arbetsprocessen, dppnas for
en dialog. I detta avseende ar skillnaden stor i hur veten-
skapliga forskningsresultat i allménhet redovisas. Fastdn en
vetenskaplig forskare kan utveckla sina slutsatser i en dialog
med en grupp informanter sa det undantagsvis sjilva slut-
satserna bollas tillbaka till informanterna direkt.

Deltagande metodologier innebér alltid ojdmlika makt-
relationer i forhallandet mellan den som forskar och det
som beforskas. Den konstnérliga forskaren utgor inget
undantag, men innebédr en annan sorts maktrelation,
vilket mojliggéra andra typer av samtal. Konstnérens
arbete dr mer Oppet for en allmédnhet att beskada och
tycka till om, och darfér mojligt att sdga emot. Kon-
sten dr ocksa pé ett vis antiauktoritdr da den aldrig ut-
ger sig for att redovisa sanningen om ett fenomen, utan
bara ér uttryck for en eller ndgra fa individers upple-
velse. Samtidigt dr konsten och konstnéren i hég grad
auktoritir. En av konstens viktigaste egenskaper &r att
den &r annorlunda och sarskild. Alltsd nagot ovanligt
som kriver extra koncentration och formaga till nér-
varo. Konstndren 4r medskapare till denna aura, och
forviantas ocksad ha sdrskilda egenskaper, en sérskild
lyhordhet och uttrycksformaga. Har finns berdrings-
punkter med forskarens roll, som i likhet med konstni-
ren forvintas vara nagon som star utanfor situationens
politik och sociala och ekonomiska relationer. Men
da forskaren legitimerar sig genom att referera till ett
helt forskarkollektiv, representerar konstnédren aldrig
nagon annan &n sig sjilv. Alltsé finns en annan sorts
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group of participating artists, which is a methodology
that I developed in earlier projects. In this particular
project, we devoted an unusually large amount of time
to this process of knowledge creation.

ART AS A POSITION WITHIN A
PARTICIPATORY RESEARCH PRAXIS

The artworks acted as the point of departure for a more
interdisciplinary approach. By emphasizing the personal
and unique aspects of the meeting of questioning, indivi-
duals and place, and by starting my investigation in this
meeting, there were no preordained methods or theories
to follow. This offered a more open entry to the theme,
with theory being built out of the conversation with the
locality, which led on to different research fields — from
urban planning to economic theory and research into so-
cial networks. Thus, an artistic methodology provided a
way of getting at a larger number of issues, rather than
providing an answer to specific questions. Thus, art fun-
ctioned as a participatory praxis, although not principally
by engaging a large number of participants in artistic pro-
duction. Participation is mainly about the fact that artists
are clear about their own motives, ideas and conclusions.
By communicating this directly as a reaction to place and
theme, either in the exhibition or in the work process, the
ground is prepared for a dialogue. In this respect, there is
a great difference in the way in which the results of sci-
entific research are accounted. Although scientific resear-
chers may develop their conclusions in a dialogue with a
group of informants, it is unusual for the end results to be
returned to the informants directly.

Participation methodologies always involve unequal
power relationships with regard to the researcher and
what is being researched. The artistic researcher is no
exception, but in this context, a different power rela-
tionship is involved, which makes a different type of
discussion possible. The artist’s work is more open to
the public viewing the work and reacting to it, with the
possibility of opposing its conclusions. Art is also, in a
sense, anti-authoritarian, in that it never claims to offer
the truth about a phenomenon, but is merely an expres-
sion of one or a number of individual experiences. At
the same time, art and the artist are, to a great degree,
authoritarian. One of art’s most significant characteris-
tics is that it is different and singular: something unu-
sual that demands extra concentration and an ability to
be present. The artist is the co-creator of this aura and is
expected to have special qualities, such as a particular
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mojlighet for andra att sdga emot, tycka tvartom, eller
ignorera denna person.

Konstnérliga arbeten kan vara ett sétt att engagera sig
i ett tema och en plats och pa sa sitt inleda en dialog
med platsen. Genom att den konstnérliga processen och
resultatet materialiserar och tydliggor forskningsresultat
mojliggdrs en dialog inte bara om empirin utan dven om
forskningens slutsatser.

Om man ser konst som en deltagande forskningsme-
todologi kan man jimfora konsten med andra deltagande
forskningsmetodologier. Jag ténker sérskilt d& pa en jdm-
forelse av forhallandet mellan forskaren och det som un-
dersoks. Forskaren roll kan variera, fran att vara den som
undersoker vérlden utifran, till den som mgjliggor eller
modererar ett samtal med det som ska undersokas, till
forskaren som regissor av skeenden eller som nagon som
fraimst uttrycker en egen upplevelse av nigot, en konst-
nér. Om man sétter detta i relation till vilken makt den
som undersoks har att definiera sig sjélv, fran ett passivt
undersokningsobjekt, till ett en aktor, till en uttrycksfull
konstnér, skapas ett filt som kan anvindas for att be-
skriva olika ontologiska och epistemologiska positioner
pa ett samhillsvetenskapligt félt. I ytterkanten av faltet
ett mer positivistiskt paradigm, dér forskaren tillsammans
med manga andra sammanstiller och analyserar stora
mangder data for att hitta generella strukturer. I centrum
av filtet ett mer interpretativt paradigm, dir forskaren &r
mer av en konstndr som gér i dialog med andra subjekt i
ett samtal om den virld man skapar tillsammans, i syfte att
hitta det enskilda motivet och det sérskilda i situationen.

Dessa olika positioner illustrerar den méngfald av per-
spektiv som behdvs for att beskriva en komplex och ror-
lig social verklighet. Genom att se till att rora sig over
hela ytan av forskningsparadigm garanteras konfliktfyll-
da, dynamiska och kreativa forskningssamarbeten. Med
denna bild vill jag ocksé betona att konstnéren/forskarens
roll inte &r fastlast utan &r positioner pa glidande skalor.
De ar dessutom performativa och forhandlingsbara och
kan anvindas som verktyg, alltsd metoder for att skapa
olika situationer och forvéntningar. Rollen som konstnér
har hér stora likheter med rollen som forskare. Nér konst-
ndren/forskaren gar in i ett socialt rum skapas en viss for-
véntan, i simsta fall en negativ forvintan och osékerhet,
men ofta en upprymd kénsla och koncentration.

Det kridvs bade en stor osdkerhet och en upprymd
koncentration for att kunna bryta med den egna forfore-
stillningen om ett fenomen. Hér behover vi styrkan och
passionen i det personligt situerade motivet, men ocksa
trdning i att utsétta detta motiv for granskning.
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sensitivity and an ability to express herself. Thus, the-
re are similarities with the role of the researcher, who,
like the artist, is expected to be someone who is not
involved in the politics of the situation, or in the social
and economic relations. However, although scientific
researchers legitimize themselves by reference to the
entire collective of researchers, artists never represent
anyone other than themselves. Thus, there is a different
sort of opportunity for other people to oppose things,
to think entirely differently, or to ignore such a person.

Artistic work can be a way of engaging oneself in a
theme and a place, and, in this way, of starting a dialo-
gue with the place. Because the artistic process and the

CONVERSION IN PROGRESS by Ingrid Jansson (2012), rubbish bins. Photo Bjorn Larsson.



results materialize and clarify the research results, there
is the possibility for dialogue, not just about empirical
data, but also about research conclusions. If one regards
art as a participatory research methodology, one can also
compare art with other participatory research methodolo-
gies. | am thinking, in particular, of a comparison of the
relationship between the researcher and that which is be-
ing investigated. The researcher’s role can vary from be-
ing the one who investigates the world from the outside,
to the person who makes possible, or acts as a moderator
for a discussion with that which is to be investigated, to
the researcher who is the director of an event or who is
someone who principally expresses her or his own ex-
perience of something, i.e., an artist. If one places this
in relation to the power possessed by the persons in-
vestigating to define themselves, from a passive object
of investigation to an actor, and then, to an expressive
artist, a field is created that can be used to describe dif-
ferent ontological and epistemological positions in the
field of social sciences.

On the edge of the field, there is a more positivist pa-
radigm in which the researcher, together with numerous
other people, compiles and analyses large amounts of
data in order to locate general structures. At the center
of the field, there is a more interpretative paradigm, in
which the researcher is more of an artist who enters into a
dialogue with other subjects in a discussion of the world
they have created together, with the aim of finding the
individual motif and the particulars of the situation.

The various positions illustrate the diversity of perspec-
tive that is required in order to describe a complex and
flexible social reality. Ensuring that one moves across
the entire surface of the research paradigm guarantees a
conflictual, dynamic and creative research collaboration.

By means of this image, I also want to emphasize the
fact that the artist/researcher’s role is not fixed, but is a
matter of positions on a sliding scale. Their role is per-
formative and negotiable, and it can be used as a tool,
providing methods for creating different situations and
expectations. Thus, the role of the artist is very similar to
that of the researcher. When the artist/researcher enters
into a social space, this gives rise to certain expectations:
in the worst instance, negative expectations and insecu-
rity, although often, a sense of elated concentration. Both
serious insecurity and elated concentration are essential
if one is to break with one’s own preconceptions. Thus,
we need the strength and passion that is found in the per-
sonally situated motive, but also training in subjecting
this motive to inspection.
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Tidslinje Timeline

2008 2010

Photos by Martin Hultén, Asa Andersson Broms, Karin Hansson, Johanna Gustafsson Fiirst, Thomas Liljenberg.

Trondheimsgatan by Johanna Gustafsson Fiirst, mixed media. Street Corner Talking by Thomas Liljenberg and Bo Samuelsson,
participatory mall window in Kista.
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2011

Presentation of Megafonen by Amir Kekya Basar Gerecci at Skeppsholmen.  Memory work in Kista with Johanna Gustafsson First, Nils Claesson, Per Hesselberg, Shakir Attiyah
and Sven Einarson.



40 Tidslinje Timeline

2012 January

Memory work at Kungsholmen with Goran Cars, Love Ekenberg, Shakir Attiyah, Thomas Liljenberg,  Shakir Attiyah and Shiva Anoushirvani at Husby Konsthall.
Asa Andersson and Aron Larsson.
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Mars April

Johanna Gustafsson Fiirst presenting the course Research  Shiva Anoushirvani and Asa Andersson Broms at Gediminas Urbonas, Nomeda Urbonas, Daniela Lazoroska and
Space and Spectacle in Husby. Husby Konsthall Rut Karin Zettergren visiting Stockholm City Council.



42 Tidslinje Timeline

May June July

Asa Andersson Broms and Thomas Liljenberg at Husby Gard. Emma Weidenhielm and Arash Sofla in Edge City Talk Show Giacomo Castagnola at Husby Gard
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August September

Seminar at Husby Konsthall: Karin Hansson, Lars in De Betou, Paula Uimonen, Bahman Motaei and Rouzbeh Djalaie.



44

OPEN SPACE by Anna Hesselgren (2012) mirrors. Photo by Anna Hesselgren.
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Granser och gransloshet
Boundaries and boundlessness

| Karin Hansson

Konstprojektet som initierades 2009 och redovisades i
en utstillning tre ar senare omfattade &dven tre hogsko-
lekurser som pa olika sitt berdrde temat och deltagarna
och som var viktiga for den kollektiva kunskapsutveck-
lingen. Hér berdrdes bland annat konst i det offentliga
rummet, konstnirsrollen i gentrifieringsprocesser och
deltagande designmetoder. I det foljande beskrivs av
utrymmesskal endast de aktiviteter som hade en direkt
koppling till konstutstéllningen som minnesarbetena,
konstverken och seminarierna.

I arbetet med konstutstdllningen tog jag som curator
fasta pa det kollektiva kunskapsgorandet som tar plats
i en grupputstdllning och forsokte pé olika sétt att stér-
ka detta. I en tematisk utstdllning gar konstnérerna in
med sina enskilda perspektiv, men forhaller sig till ett
gemensamt tema och ibland gemensamma upplevelser.
De enskilda arbetena utvecklas delvis kollektivt genom
att konstndrerna traffas regelbundet och reflekterar over
arbetet samt delar information. Det kan handla om intres-
santa texter som berdr &mnet eller praktiska fragor som
hur den lokala byrakratin fungerar, eller varfor en viss
byggnad stér dir den stér. Fastén utstdllningen i Husby
utgick frén ett fastslaget tema, utvecklades tematiken
genom konstnirernas arbete och reflektion i en dialog

The art project that was initiated in 2009 and presented
in an exhibition three years later also included three uni-
versity courses that, in various ways, touched the theme
and the participants, and that was important for the collec-
tive formation of knowledge. Thus, we looked at related
topics, such as art in the public space, the artist’s role in
gentrification processes and participatory design methods.
However, in the following sections, [ only describe the ac-
tivities that had a direct connection to the art exhibition,
such as the memory works, the art works and the seminars.

While I was curating this exhibition, I focused on the
collective creation of knowledge that takes place in a
group exhibition, and I tried to encourage this in various
ways. In a thematic exhibition, the artists contribute their
own personal perspectives, but they relate to a common
theme and, at times, to shared experiences. The indivi-
dual artworks are developed partially collectively, becau-
se the artists meet regularly to reflect on the project, as
well as share information. This information can be in the
form of interesting texts that deal with the subject or with
practical questions, such as how the local administration
works or why a particular building is located at a parti-
cular place. Although the exhibition at Husby was based
on a predetermined theme, it developed thematically th-
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mellan olika punkter; konstnédrens pagéende projekt, den
overgripande temadiskussionen, samt de olika strukturer
som synliggjordes genom det sammantagna arbetet.

Detta kollektiva arbetssitt har beréringspunkter med
sa kallat minnesarbete, en kvalitativ feministisk metod
dér deltagarna kollektivt eller enskilt analyserar egna min-
nesbilder kring ett &mne. Minnesarbeten innebér forenklat
att forskaren sjélv, eller flera forskare/informanter i grupp,
forskar pa egna minnen inom ett sirskilt tema. Ett min-
nesarbete kan t ex ga till sa att en grupp bestdmmer sig for
att borja skriva ned minnen kring ett visst tema som sedan
analyseras kollektivt i gruppen. Metoden anvinds med
fordel for att folja individens identitetsskapande processer.
Minnesarbetena liknar i sin feministiska kunskapssyn den
konstnérliga metodologin dé det handlar om att grunda en
forstielse for 6vergripande samhéllsstrukturer i egna per-
sonliga erfarenheter. Just dérfor anvinde vi i detta projekt
ett minnesarbete som metod for att komma in i och utveck-
la dmnet genom den kollektiva erfarenheten. Konstnérerna
och forskarna frén KTH och Stockholms universitet dis-
kuterade hir egna erfarenheter av plats och gemenskap for
att pa sa sitt utveckla det gemensamma temat och grunda
abstrakta begrepp i sjdlvupplevda situationer.

Minnesarbetsmetoden om den genomf6rs “rétt” hand-
lar om att f& syn pa saker i sjdlvupplevda situationer som
kan vara svéra att se. Detta gor man genom att beskriva
situationer i detalj och i tredje person, utan att forsoka
skriva en underhallande historia, och pa sé sétt komma
at det som ofta skyms av sjélva beréttelsen. Sedan analy-
seras detta material med avseende pa olika aspekter som
klichéer, generaliseringar, motsagelser, normer, etc.

Initialt anvénde de tre initiativtagarna till projektet
metoden som ett sdtt att diskutera egna upplevelser av
demokrati och deltagande. D4 ingen hade anvént meto-
den tidigare gjorde vi direkt ’fel” och diskuterade snarare
den personliga upplevelsen &n beskrivningen av densam-
ma. Minnesarbeten r tidskrdvande och kan ibland paga i
flera ar. Har fungerade de mer som ett sétt att 14ra kéinna
varandra béttre och diskutera olika begrepp i férhallande
till situationer som var betydelsefulla for oss. Da vi alla
har vistats ldnge i Stockholms konstvérld, handlade detta
arbete om att granska konstvarldens demokratiska struk-
turer. I konsten hyllas en idé om grénsldshet, tolerans och
att betona det avvikande. Det finns fa uttalade regler, men
déremot mangder av outtalade. Nér ndgon reellt avvikan-
de dyker upp och sédger fel saker sd hanterar man detta
genom tystnad och genom att ignorera. Minnesarbetena
behandlade situationer dir man indirekt medverkat eller
varit direkt utsatt.

“Jag befinner péa ett méte pa Moderna Danstea-
tern i Stockholm. Mdtet dr anordnat av en kultur-
tidskrift. Det &r mycket folk. En av redaktérerna
haller ett anférande och Oppnar efter det for dis-
kussion. En man i publiken reser sig upp och kom-
mer med ett inldgg. Han avslutar med en fraga
till redaktoren. Redaktoren verkar inte hora, el-
ler i alla fall inte bry sig, utan védnder sig t ett
helt annat hall och fortsétter med ett nytt inlagg.
Da hojtar till mannen till och undrar varfoér han ig-
noreras. Han stéller sin fraga pa nytt. Fortfarande
far han inget svar fran redaktéren. Foérvanad vén-
der mannen sig till publiken, med fragande blick.
Han sétter sig ner, tyst. Motet fortsétter som ingen-
ting hint.” (exempel frén minnesarbete)

Uppenbarligen gér mannen i exemplet fel enligt ndgon
outtalad regel. Han bemoéts av tystnad och ingen stddjer
honom, eller beréttar vad han gor fel. Vi hade alla delta-
git i olika kollektiva experiment dér alternativa former
for organisering utforskas. P4 ytan hyllas i dessa sam-
manhang &ppenhet och medkénsla men samtidigt finns
en besatthet av att inte gora fel enligt outtalade och stin-
digt forandrade regler. Listan pa vad som ar “fel” ar alltid
langre 4n listan pa vad som ar rétt”. Fokus pa samforstand
ar sa stort s& man har svart att hantera ménniskor som inte
passar in i gruppens gemensamma diskursutveckling.

Denna diskussion ledde oundvikligen till hur vi i
konstprojektet skulle kunna skapa konflikter snarare 4n
situationer av samforstand. Istéllet for att organisera en
utstillning dér deltagarna tillhor en viss genre eller en
viss grupp, ville vi skapa en grupp med méanniskor som
stod for olika saker och kom fran olika livssituationer.
Inte for att 6verkomma olikheten utan for att skapa en
situation dér vi stindigt ifragasitts. Estetik &r ett sitt att
signalera ett vi och ett jag, och just darfor ar ibland mot-
sédttningarna stora mellan foretrddare for olika konststi-
lar, da det inte bara handlar om smak utan om man éar
mot eller for en hel identitet.

Det forsta minnesarbetet fungerade alltsa som ett stt
att knyta abstrakta grepp som demokrati till levda si-
tuationer, samt komma fram till en intressant form for
konstprojektet, dir vi istéllet for att bjuda in konstnérer
som passade ihop identifierade en grupp som stod for en
storre heterogenitet med avseende pa konstgenre, alder
och bakgrund. Ytterligare ett minnesarbete genomfordes
under en treménadersperiod med de svenska deltagarna i
projektet som ett sétt att utveckla temat. Har deltog bade
konstnérer, forskare och ansvarig for konsthallen.
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Jag befinner pa ett mote pa Moderna Dans-
teatern i Stockholm. Métet ar anordnat av en
kulturtidskrift. Det ar mycket folk. En av redak-
torerna haller ett anférande och 6ppnar efter
det for diskussion. En man i publiken reser sig
upp och kommer med ett inlagg. Han avslutar
med en fraga till redaktoren. Redaktoren ver-
kar inte hora, eller i alla fall inte bry sig, utan
vander sig at ett helt annat hall och fortsatter
med ett nytt inlagg.

Da hojtar till mannen till och undrar var-
for han ignoreras. Han staller sin fraga pa nytt.
Fortfarande far han inget svar fran redaktoren.
Forvanad vander mannen sig till publiken, med
fragande blick. Han satter sig ner, tyst. Motet
fortsatter som ingenting hant.

(utdrag fran minnesarbete)
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I’'m at a meeting at the Modern Dance Theatre
in Stockholm. The meeting is organized by a cul-
tural magazine. There are a lot of people. One
of the editors delivers a speech and afterwards
opens for discussion. A man in the audience
stands up and comes with a comment. He ends
with a question to the editor. The editor does
not seem to hear, or at least not to bother, but
turns in an entirely different direction and con-
tinues with a new comment.

Then, the man shouts and wonders why he
is ignored. He asks his question again. Still, he
gets no response from the editor. Surprised,
the man turns to the audience, with a ques-
tioning look. He sits down, silent. The meeting
continues like nothing happened.

(Example from memory work)



rough the work and the reflections of the artists in dialogue
regarding different points: the artist’s on-going project, the
overall discussion of the theme and the various structures
that were made visible through the shared work.

This collective approach to work touches on what is
known as “memory work™: a qualitative feminist model
in which the participants collectively or individually ana-
lyze their own memories pertaining to a particular sub-
ject. Memory work means that the researcher, or several
researchers and informants in groups, are conducting re-
search on their own memories within a particular theme.
For example, a memory work can occur when a group
decides to start writing down memories around a parti-
cular theme, which is then analyzed collectively in the
group. The method is especially interesting for monito-
ring the individual’s identity formation process.

The memory work method, if implemented “right”, is
about catching sight of things in self-perceived situations
that may be difficult to see. This is done by describing the
situation in detail and in the third person, without trying
to write an entertaining story, and thus, accessing what
often is obscured by the story itself. Hereafter, this ma-
terial is analyzed with respect to various aspects, such as
clichés, generalizations, contradictions, norms, etc.

In its feminist understanding of knowledge, memory
work is reminiscent of the artistic methodology in that
it is concerned with establishing an understanding of the
overriding social structures in one’s own personal expe-
rience. It is precisely for this reason that we made use of
memory work in this project as a method of penetrating
and developing the subject through our collective expe-
riences. The artists and the researchers from KTH and
Stockholm University discussed their own experiences
of place and community in order to develop the common
theme and to root abstract ideas into situations that we
had experienced ourselves.

Initially, the three initiators of the project used the met-
hod as a way to discuss their own experiences of demo-
cracy and participation. As no one had used the method
previously, we originally did it “wrong” and discussed
the personal experience, rather than the description of the
same. Memory work is time consuming and can someti-
mes last for years. In this context, it worked more as a
way to get to know each other better and as a way to di-
scuss various concepts in relation to situations that were
important to us. Because we have all been a part of the
Stockholm art world for a long time, this work focused
on examining the democratic structures of this art world.
Thus, the ideas of limitlessness, tolerance and the deviant
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are important and are emphasized. There are few explicit
rules, but many unspoken ones. When someone genuine-
ly deviant pops up and says the wrong things, you handle
this with silence and by ignoring it. Our memory works
treated situations in which we were indirectly involved
or to which we had been directly exposed.

I’m at a meeting at the Modern Dance Theatre in
Stockholm. The meeting is organized by a cultural
magazine. There are a lot of people. One of the
editors delivers a speech and afterwards opens for
discussion. A man in the audience stands up and
comes with a comment. He ends with a question
to the editor. The editor does not seem to hear, or
at least not to bother, but turns in an entirely diffe-
rent direction and continues with a new comment.
Then, the man shouts and wonders why he is ig-
nored. He asks his question again. Still, he gets no
response from the editor. Surprised, the man turns
to the audience, with a questioning look. He sits
down, silent. The meeting continues like nothing
happened. (Example from memory work)

Apparently, the man in the example is acting wrong ac-
cording to an unspoken rule. He is met by silence, and
nobody supports him or tells him what he’s doing wrong.

We have all taken part in various collective experi-
ments in which alternative governance structures are
explored. On the surface, this openness and compassion
is celebrated, yet there is an obsession with not doing
wrong according unspoken and constantly changing re-
gulations. The list of what is “wrong” is always longer
than the list of what is “right”. The focus on consensus is
so strong that it is hard to deal with people who do not fit
into the group’s common discourse development.

This discussion inevitably led to how we, in the art
project, could create conflicts, rather than situations of
consensus. Instead of organizing an exhibition in which
the participants belonged to a particular genre, or a par-
ticular group, we wanted to create a group of people re-
presenting different art genres and who were of different
ages, not to overcome inequality, but to create a situation
in which we were constantly challenged. Aesthetics is a
way to signal a we and an [, and this is precisely why
contradictions sometimes exist between representatives
of different art styles, as it is not just about taste, but
whether you are against or for an entire identity.

The first memory work thus functioned as a way to tie
abstract concepts, such as democracy, to experience, and
to come up with an interesting form for the art project,
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Ett minnesarbete utgar fran ett gemensamt tema och
som ett sitt att komma igéng anvinds ett sd kallat trig-
gerord som gruppen kommer fram till tillsammans, ett
ord som provocerar och viacker minnet till liv. Vi bor-
jade forst med ordparet makt/maktlés som vi bytte till ett
snarlikt: grans/gransloshet.

Triggerord for minnesarbetet vi valde vi vart férra mote
ar grans/granslos, dé detta kan vara intressant i forhal-
lande till temat privat/offentligt, gemensamt/individuellt,
samt till fysiska platser. Alltsa: Forsok att hitta ett (gdrna
tidigt) minne av en handelse dér du pa ett tydligt sitt blev
varse en social eller fysisk gréns, eller det motsatta, ett
grinslost tillstand. Beskriv situationen sa detaljerat som
mdjligt. Tolka inte. GOr inte en “beréttelse”.Syftet med
detta &r att vi ska grunda projektet i en gemensam forsta-
else for vara personliga bevekelsegrunder och erfarenhe-
ter. (Instruktioner till minnesarbetet)

De minnen som beskrevs var bade fran vuxenlivet och
barndomen. En likhet mellan minnena fran barndomen
var att de var véldigt fysiska. Det handlade om upple-
velsen av den egna kroppen eller andras kroppar som
slar, héller, begrinsar, biter. Granserna i de vuxna min-
nena var mer subtila, ndstan osynliga. Undantaget r en
berittelse som handlar om unga kvinnor var kroppars
integritet inte respekteras innan de véldsamt markerar
sitt kroppsliga revir. Det starkaste intrycket frdn min-
nesarbetena var just hur patagligt olika grianser slas fast
pa ett vdldigt tidigt och fysiskt plan. Innan spraket. En
sorts ideologi dér grianserna och strukturerna etableras
med vald. Sedan kan de se vildigt civiliserat ut pa
ytan, i vuxenlivet, men sjdlva fundamentet dr byggt
pa principen om den starkes ritt. En likhet mellan de
vuxna minnena dr att de ofta handlade om resor fran
en kultur till en annan. Det dr i forflyttningarna mellan
kulturer, pa resa, som osdkerhet om grénserna uppstar
och maste ateretableras.

En forestillning om det gemensamma innehaller ock-
sd en forestidllning om den andre. Grinser forutsétter
en uppdelning. En av konstnérerna i gruppen brukade
arbeta med ungdomar pa en fritidsgdrd i Husby. Hon
berittade om hur ungdomarna dér hade véldigt tydliga
uppfattningar om var gransen mellan olika delar av Rin-
keby-Kista gér. Grianser som inte finns pa kartor men
som alla kdnner till. Som t ex var gréinsen till det nirbe-
lagna Kista gar. Osynliga grianser men viktiga avdelare
i den lokala informationsstrukturen.

Minnesarbetet om grinser fungerade i konstprojektet
som ett sétt att komma &t en forstaelse for hur en plats

och en gemensamhet etableras, vilket gav en mer konkret
ingang till temat och platsen. Genom att betrakta detal-
jerna i bilden och f6lja sitt sdrskilda intresse i motet med
platsen, blir stora frdgor om demokrati och gemensamhet
hanterbara.

DETALJERNA SOM SKAPAR MENING

Detaljerna som sammantaget skapar mening blir létt me-
ningslosa om de forskjuts eller tas ur sitt sammanhang.
Skillnaden mellan en meningsfull helhet och kaos ér ald-
rig stor. Konstnéren Ingrid Jansson fordjupar sig i detal-
jerna de flesta kanske hastar forbi och tar for givna. De
strukturer som signalerar offentlighet, parkbinken, sop-
tunnan och lyktstolpen. Det synliga omhéndertagandet.
Parkbinkens placering bredvid lyktstolpen och soptun-
nan pa armléngds avstand. Allt &r en del i en storre plan,
rekvisita i en lek dér vi &r medskapare. De sociala regler
och kollektiva dverenskommelser vi tar for givna &r lika
trovérdiga och tillfdlliga som placeringen av plattorna
pa trottoarerna. Nagon — som kan vara jag — har bestdmt
monstren och reglerna for leken: Nuddar du strecken
aker du ut! I Ombyggnad pdgdr har konstnéren forskjutit
en av detaljerna i systemet. Négra av de offentliga sop-
tunnor som brukar sitta pa armléngds avstand placerades
istdllet pa samma hojd som en basketkorg och inbjdd till
en annan lek. Genom att pé s sitt forflytta ett vardags-
foremal och ge det en annan mening, destabiliseras sys-
temet och visar andra sétt att anvdnda rekvisitan och bli
medskapare i leken.

Pé ett liknande sétt arbetar Anna Hesselgren, som gju-
ter av delar av fasader och sétter upp speglar i utvalda
stadsrum. Genom inversionen blir det vélbekanta for-
framligat. Spegeln och avgjutningen fungerar som en
mediering, det synliggdr samtidigt som den transforme-
rar platsen och dess invanare. I Oppet rum identifierat
hon néagra stadsrum som fungerar som passager och ar
undantagna fran den strikta stadsplanen, dverblivna
ytor och just darfor 6ppna att ges nya betydelser. Har
placerade hon stora speglar. Trots storleken fl6t de
in 1 omgivningen, det dr férst ndr man kom néra och
upplevde speglingen som de aktiveras och fordndrar
rumsbildningen. Storre och mindre speglar markerade
en handfull olika platser och inbjod till interaktion.
Speglarna ramade in aktiviteten pa platsen och gav en
bekriftelse pé att platsen, jag, fanns till.

Arbetet bjuder in till olika lasningar. En lasning pekar
pa betydelsen av att den sjélvupplevda verkligheten delas
av andra och inte motségs av vad som t ex beskrivs i den
dominerande offentliga sfiren. Niar mediernas beskriv-



for which, instead of inviting artists who fit well together,
we identified a group that accounted for a greater hetero-
geneity with respect to art genre, age and background.

Another memory work was conducted over a three-
month period with the Swedish participants in the project,
as a way to develop the theme. Artists, scientists and repre-
sentatives for the art gallery all participated in this work.

A memory work is based on a common theme, and as
a way to get started, a so-called trigger word, which is
chosen by the group, is used, which should be a word that
provokes and evokes memories. We first started with the
word pair of power / powerlessness, and we switched to
border / boundlessness.

The trigger word for the memory work we chose at
our last meeting was border/borderless, as this could
be interesting in relation to the theme of private/pu-
blic, shared/individual, as well as to physical loca-
tions. So, try to find a (preferably early) memory of an
event where you clearly became aware of a social or
physical boundary, or the opposite, a state of bound-
lessness. Describe the situation in as much detail as
possible. Do not interpret. Do not make a “story”.
The purpose of this is that we shall base our projects in
a shared understanding of our personal motivations and
experiences. (Instructions for the memory work)

The memories that were described were both from adult-
hood and childhood. A similarity in the memories from
childhood was that they were very physical. They were
about the experience of one’s own body or the bodies
of others who strike, hold, limit and bite. The bounda-
ries of the adult memories were subtler, almost invisible.
The exception was a story about young women, in which
their bodies’ privacy was not respected before they vio-
lently marked their bodily territories.

The strongest impression from the memory works was
how different borders were clearly established on an early
and very physical level, before language. It is a social system
in which the norms and structures are established by force.
These norms can look very civilized on the surface, in adult
life, but the foundation is built on the principle that might
is right. A similarity between the adult memories was that
they often dealt with transitions from one system to another.
It is in the transition between cultures, when traveling, that
uncertainty about norms arises and must be re-established.

The idea of what we have in common also includes
an idea about the Other. Borders presuppose a division.
One of the artists in the group used to work with young
people at a youth center in Husby. She described how the
young people there had very clear ideas about where the
boundaries between different parts of Rinkeby-Kista are.
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Borders that are not on maps, but that everyone who li-
ves there knows, for example, the border to nearby Kista.
They are invisible borders, but important markers in the
local information structure.

In the art project, the memory work about borders
functioned as a way to access an understanding of how
a place and a community is established, resulting in a
more concrete entrance to the theme and the location. By
looking at the details in the larger image and following
their particular interest in the meeting with the place, the
larger issues of democracy and community became con-
crete and manageable.

THE DETAILS THAT CREATE MEANING

The details that together create meaning easily become
meaningless if they are displaced or taken out of con-
text. The difference between a meaningful whole and
chaos is never large. The artist Ingrid Jansson immerses
herself in the details that most people may hasten past
and take for granted, such as the structures that signal
the public space: the park bench, the rubbish bin and the
lamppost, or those that signal visible care: the placement
of the park bench next to the lamppost with the trash bin
at arm’s length. Everything is part of a larger plan, props
in a game in which we are co-creators. The social rules
and collective agreements we take for granted are just as
credible and temporary as the placement of the tiles on
the sidewalks. Someone - who could be me - has deter-
mined the patterns and rules of the game: If you touch
the tiles, you are out! In Construction is underway, the
artist has shifted one of the details of the system. Some of
the public trashcans that usually sit at arm’s length have
instead been placed at the same height as a basketball
hoop, which invites you to another sort of game. By thus
moving an everyday object and giving it a different mea-
ning, the system is destabilized, and the artist shows an-
other way to use the building components and to become
co-creators in the game.

Anna Hesselgren works in a similar fashion when she
casts away parts of the facades and puts up mirrors in
selected urban spaces. By this inversion, the familiar be-
comes strange. The mirrors and the cast work as a media-
tion; they make the place visible, while in the same way,
they transform the place and its inhabitants. In the work
Open space, she has identified some urban spaces that
serve as passageways and are exempt from the strict city
plan: spaces that are leftover and are therefore open for
new interpretations. She places her large mirrors therein.
Despite the size, they flow into the surroundings; it is
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Mitt starkaste intryck fran minnena var just
hur patagligt olika granser slas fast pa ett valdigt
tidigt och fysiskt plan. Innan spraket. En sorts
ideologi dar granserna och strukturerna etabl-
eras med vald. Sedan kan de se valdigt civiliserat
ut pa ytan, i vuxenlivet, men sjalva fundamentet
ar byggt pa principen om den starkes ratt.

The strongest impression from the memory
works was how different borders were clearly
established on an early and very physical level,
before language. It is a social system in which
the norms and structures are established by
force. These norms can look very civilized on
the surface, in adult life, but the foundation is
built on the principle that might is right.

(Notes from memory work)



ning inte dverensstimmer med den egna upplevelsen
av vérlden, upplevs dessa som alienerande och uteslu-
tande. En annan ldsning &r mer lekfull och pekar pa hur
det offentliga rummet kan goras till ett gemensamt, en
plats for utbyten av bilder och tankar om ett rum man
delar med andra.

Shida Shahabi Oversitter topografiska méatningar av
platsen till ton och tempo i en eftertinksam performance.
I Local Composing har hon utgétt fran lokala ljudbilder,
framst av funktionsljud som det offentliga rummet &r fyllt
av. Tickande fran 6vergdngsstillen, bilar som tutar, dor-
rar som pinglar till ndr de 6ppnas. Av denna mix av vil-
bekanta men samtidigt intetsdgande vardagsljud har hon
skapat ett ljud som spelas upp vid samma tidpunkt varje
dag. Ljudet fungerar som ett boneutrop eller varningsljud
som far ménniskor att lystra och samlas kring en plats
och under en viss tid. Ljudet missas ut fran konsthallens
tak. I en performance hon organiserar vid 6ppningen av
utstéllningen anvénder en orkester, utspridd over faltet
kring konsthallen, sina instrument for att navigera och
hitta varandra i en utdragen improvisation, likt batar i
dimma vars signaler badde varnar och samlar ihop. Pé
detta sétt sétter hon fokus pa grundliggande kommu-
nikativa funktioner. Vilka andra samlande funktioner
finns pé platsen? Vad far manniskor att samlas? Hur gor
de for att varna for fara? Hur gor jag for att sprida in-
formation till mina grannar?

Kanske har digitala nétverksbaserade tekniker gjort oss
mer vana vid mojligheten att kommunicera till stora
grupper. Att sitta upp en lapp i trappen &dr for oprecist
och kan ldsas dven av de jag inte vill kommunicera
med. Nér jag behover hjilp sa postar jag hellre i mitt
ndtverk pa Facebook eller skickar sms till mina véin-
ner och jag far svar direkt. Det geografiskt begransade
nitverken har gett vika for de som baseras pé intresse
och gemenskap. I arbetet The Affect Machine har jag in-
tresserat mig for uppbyggnaden av intressegemenskaper
i ett virtuellt rum. Ett socialt rum som genomkorsar den
lokala platsen — i detta fall Husby — och splittrar den i pa-
rallella skikt baserat pa subtila skillnader i hur vi upptra-
der och vilka vi umgés med. Genom att undersoka ett fe-
nomen som crowd financing och tillimpa dess principer
pa ett annat fenomen som sociala nitverk online, skapas
en handelsplats for sociala relationer dir man byter och
séljer andelar i manniskor (Hansson 2014). Ungefar som
med Pokemon-kort, kortspelet som gér ut pd att trdna
olika fantasivarelser och tdvla med dessa, men med var-
elser av kott och blod som forhéller sig till varandra ge-
nom sofistikerade podngsystem. Metoden som anvénts
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only when you come close and experience the reflection
that they are activated and change the room formation.
Larger and smaller mirrors highlight a handful of diffe-
rent places and invite interaction. The mirrors frame the
activity on the site and provide a confirmation that the
place, I, exists. The work invites various readings. One
reading points to the importance of the self-perceived
reality shared by others and is not contradicted by what
is described, for example, in the dominant public sphere.
When the media description is not consistent with one’s
own experience of the world, it is perceived as alienating
and excluding. Another, more playful, reading points out
how the public space can be made into a common room:
a place for the exchange of images and thoughts about a
room you share with others.

Shida Shahabi translates the topographic measure-
ments of a location into tone and tempo in a thoughtful
performance. In Local Composing, she starts from local
sound pictures, mainly the functional sounds that fill
the public space: ticking from pedestrian crossings, car
horns, doors that jingle when they are opened. Through
this mixture of familiar, but at the same, bland, everyday
sounds, she has created a composition that is played at
the same time each day. The sound works like a muezzin
or warning sound that makes people obey, gathering in a
place at a certain time. The sound is chanted out from the
art gallery’s ceiling. In a performance that she organizes
at the opening of the exhibition, an orchestra scattered
over the field around the art gallery uses their instru-
ments to navigate and to find one another in a lengthy
improvisation, like boats in the mist whose signals are
used both for warning and for gathering. In this way,
she puts the focus on basic communicative functions.
What other unifying features are available on the site?
What causes people to come together? What do they do
to warn against danger? What do I do to disseminate
information to my neighbors?

Perhaps digital network-based techniques have made
us more accustomed to the ability to communicate to
large groups. Placing a note in the stairway is too im-
precise and can be read by those with whom I do not
want to communicate. When I need help, I instead post
on my social media network or send text messages to
my friends, and I receive an answer right away. Limited
geographical networks have weakened relative to those
based on interest and community. In the work, The Af-

fect Machine, 1 focuse on the building of interest-based

communities in a virtual room: a social space that cros-
ses the local site - in this case, Husby - and divides it
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ar att materialisera den sociala situationen i detalj. Ett
skissande av scenarios dir hon nirsynt designar varje
funktion konsekvent for att se vad detta leder till. P4 s&
sitt kommer hon fram till en design av ett system som
kan jimforas med en modern form av slavmarknad, ett
handelssystem for socialt kapital som mdjliggér mer
flexibla typer av familjerelationer.

Nils Claesson véljer att g& baklédnges och provar om detta
sétt att ta sig fran en punkt till en annan medfor nadgot som
rubbar varseblivningen och ddrmed skapar ny forstielse
for rummet. 1 verket s/iNV gér konstnédren baklédnges hela
véigen fran sitt hem i Stockholms innerstad till konsthal-
len 1 Husby. Forloppet filmas och spelas sedan upp bak-
langes 1 Husby konsthall. Resultatet dr en film som utgar
frdn Husby dér konstniren gér framat och allt annat gér
bakét. Rorelsen ar ritt forsiktig och aningen styltig. Det
ser anstrangt ut men konstniren visar inte med en min att
det ar ndgot sarskilt. Alla andra, bilar, bussar och méan-
niskor som promenerar, ror sig i rask takt och utan tvekan
bakét. Héar anvinder konstniren sin kropp och tidigare
erfarenheter for att bokstavligen forstd avstdndet mellan
den egna subjektspositionen och Den andre, som en il-
lustration av hur man alltid betraktar ny kunskap ur sin
egen begransade erfarenhetshorisont.

De flesta beskrivningar vi har av Husby gér genom in-
nerstadsménniskans perspektiv, eller genom nagon som
inte har personlig erfarenhet av att leva p4 platsen. Claes-
sons handling ger denna beskrivare en kropp, ett subjekt.
Istéllet for att vi accepterar en “allmén uppfattning” om
Husby, ser vi hur denna uppfattning 4r situerad i en kropp
som gér baklidnges och i forsta hand beskriver sin egen
erfarenhet. Det bor inte ménga journalister i Rinkeby-
Kista, varfor de flesta beskrivningar av Husby ér gjorda
av ndgon som sjdlv inte lever pa platsen.

54 Grdnser och grénsléshet Boundaries and boundlessness | Karin Hansson & Johanna Gustafsson Furst

into parallel layers based on subtle differences in how
we behave and in those with whom we associate. By
examining a phenomenon such as crowd-financing and
applying its principles to a different phenomenon, such
as online social networking, a marketplace is created for
social relationships in which you change and sell shares
in people. It is a little bit like Pokemon cards, the card
game that involves coaching various fantasy creatures
and competing with them, but with creatures of flesh and
blood who relate to each other through a sophisticated
scoring system. The method used materializes the soci-
al situation in detail: a sketch of the scenarios in which
she myopically designs every function consistently, to
see where it leads. In that way, she created a design of a
system that can be compared to a modern form of slave
market: a trading system for social capital that enables
more flexible types of family relationships.

Nils Claesson chooses to move backwards, to discover
if this way of getting from one point to another leads to
something that disturbs perception, thereby creating a
new understanding of the room. In the artwork, s/iN, the
artist goes backwards, all the way from his home in cen-
tral Stockholm to the art gallery in Husby in the outskirts
of Stockholm. The process is filmed and is played back-
wards in the Husby art gallery. The result is a film that
starts from Husby, where the artist is moving forward
and everything else goes backwards. The movement is
rather cautious and somewhat stiff. It looks strained, but
the artist does not show, with his facial expressions, that
it is something special. Everything else — cars, buses and
pedestrians — moves backwards at a brisk pace, without
hesitation. Thus, the artist uses his body and his expe-
rience to literally understand the distance between his
own subjective position and the other. It can be seen as
an illustration of how new knowledge is always acquired
from one’s situated perspective.

Most of the descriptions we have of Husby are from
an inner-city perspective or by someone who does not
have a personal experience of living in that locality.
Claesson’s work gives this description a body, a sub-
ject. Instead of accepting a “general idea” about Husby,
we see how this view is situated in a body that walks
backwards and primarily describes his own experience.
Not many journalists live in Rinkeby-Kista, which is
why most descriptions of Husby are given by someone
who does not live at that site.
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OPEN SPACE by Anna Hesselgren (2012) mirrors. Photo by Martin Hultén.



space | Anna Hesselgren
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Oppet rum

Photo by Henrik Eriksson.



OPPET RUM
OPEN SPACE

Anna Hesselgren (2012) speglar, gipsvav,
mirrors, plaster bandage

Oppet rum &r en manifestation av de viktiga mellanrum-
men i stadsrummet. | verket Open Space beskrivs platser
genom speglar. Mellanrummet ses spegelvant samtidigt
som betraktaren ser sig sjalv i rérelse i denna utopi. | ver-
ket Displaced tas avtryck av delar av rumsbildningarna
med hjélp avgipsbindor, och dessa avtryck ar sedan forfly-
ttade och placerade i andra rum.

Open Space is a manifestation of the significant interspaces
in the suburb of Husby. The work describes these inter-
spaces using one or more mirrors. The space is viewed in
mirror image at the same time that the viewer sees herself
in this Utopia. In her work entitled Displaced, impressions
are taken of parts of the spaces using plaster bandages, and
these impressions are then placed in new locations.
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OMBYGGNAD PAGAR
CONVERSION IN PROGRESS

Ingrid Jansson (2012) soptunnor, rubbish bins.

De gemensamma reglerna, vagarna och vanorna bil-
dar monster som rastrerar tillvaron: Bank, pappers-
korg, lampa, vagar, skyltar. Det dr en gemensam vana,
funktion, lek, regler, spel, bygger i skallen, ombygg-
nad pagar. Pa lyktstolpar hanger soptunnor i samma
hojd som basketkorgar.

The common rules, roads and customs form patterns
that create a system of grids: benches, rubbish bins,
street lamps, roads, signs. Conversion in Progress forms
common habits, functions, activities, rules, games in
one’s head. Rubbish bins hang on the lampposts at the
same height as basketball hoops.
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CONVERSION IN PROGRESS by Ingrid Jansson (2012) rubbish bins. Photo by Bjérn Larsson.



Ombyggnad pagar Conversion in progress | Ingrid Jansson

jag bygger, jag leker. jag tar en plats, nu 4r den min. min. pa ett annat
satt kanske din. jag bygger, bygger om, ombyggnad pagar...

jag gar pa en viag, gangvig. vagen gar en annan vag till mdtes. Mdtena glid-
er samman, vagen dr gjord av asfalt. asfalt, ett lagom hart underlag. as-
falt ger bra studs mot gummit. en promenad léangs kista, husby, akalla.
offentliga mdbler - bank, papperskorg, lampa.

vagar, skyltar. vi slungas runt, &ter igen. igen gdr vi hir igen. pd samma
vag, forbi samma parkbank. det &r en vana. det Air av vana, det dr en gemen-
sam vana.

jag gar, kista till akalla. gar mellan jiarvafidltet och bebyggelser. har
finns jag och andra gdende, och bankar, och papparskorgar och lampor. de
dterkommer med jamna mellanrum, verkligen &terkommande. bank, pepparskorg,
lampa. Tre bitar, tartbitar. jag bygger, bakar. nu ska jag leka, &ta.

jag ser dem som tre objekt, verktyg. bestédmda, fasta, av nagra vilket syfte
de ska syfta. ihopsyftade. ihopsyftade, ett roligt ord som jag nyss byggde
ihop. de tre &r ocks& en, en byggsten, en tarta, en tarta, prinssestarta.
tdrtan sdljs i ett paket, férpackad.

de tre har ett karaktaristiskt uteseende, pepparskorgen i4r min favorit. om
en lyfter lite p& locket ser jag en groda. jag ser dem ofta, och min kropp
skrattar hégt. jag tjuter och spricker.

funktion - dysfunktion. funktionens férlangning eller férvridngning. Sver-
drift, pabyggning. férlangningssladdens langd kan ibland tyckas onddigt
lang.

spelplan, spelpjidser. bank, papparskorg, lampa. ménster p& vigar och gator,
formade stenar formar linjer. utgor en spelplan, vi &r redan styrda hur vi
ska ga, utanfor var kropp. ndgon har redan bestamt spelreglerna, formen,
smaken av kakan. vi dr programmerade spelpjéser.

jag vill géra buggar i programmen, felprogrammera. ett spel i fysisk verk-
lighet.

lek, spel, det finns manga lekplatser har, spelplaner, basketkorgar, fot-
bollsplaner.

jag kan bygga min egen vig, en vag som ocksa har en biank, pepperskorg och
lampa. kan jag bygga en vig istillet f&6r en stig. en passage. en genvag.
programmera in detta i spelplanen. kommer det att uppfattas. kommer det att
markas av de som passerar. tycker om att “Minns” “inte

finns”. vad 4r det som finns och inte finns. vad Arrr det. om du inte &Ar be-
kant med platsen sd vet du inte férdndringen. du kan se spar och fargskill-
nader i marken. detta vore helt absurt. och fantastiskt. faktiskt. nu fick
jag handsvett.

bollspel

torg, bénkar, papperskorgar, lampor, mdtesplatser. ménstret pad torg utgdér
en spelplan. bollspel. det finns mycket att bolla med har. det ar bra med
lekar, det 1l6ser upp ryggknutar. det goér mig lugn samtidigt som jag kokar,
blir oerhért exalterad. god tarta.
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LOCAL COMPOSING

Shida Shahabi (2012), ljudverk, sound piece.

Uppfattningen om platsen paverkas av de ljudrum
vi ar i och medskapar. Shida Shahabis verk bestar
av en ljudkartlaggning och ton- analys av olika geo-
grafiska platser i Husby. Resultatet framférs genom
ljudstycken pa brassinstrument, och en ljudinstalla-
tion. Arbetet utforskar funktioner av ljudsignaler i
staden och vad de vill saga.

How we perceive a location is influenced by the
sound-dimension in which we find our- selves. “Lo-
cal Composing” consists of a sound mapping and
tonal analysis of various locations in Husby. The
work examines the functions of sound signals in
the city and what they are trying to communicate.
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THE AFFECT MACHINE

Karin Hansson (2012), text, pokemon cards, web site.

| konstverket The Affect Machine, utforskas hur en total ekon-
omisering av livssfaren skulle kunna se ut i praktiken. Genom
att kombinera principerna for aktiehandel med ett socialt
natverk som Facebook skapas en handelsplats for kulturellt
kapital och sociala relationer.

Enligt en tidningsartikel salde den brittiska konstnaren Tracey
Emin optioner i sitt konstnarskap for £10 i bérjan av 1990-ta-
let. Ekonomiska kriser, digitala tekniker och en ny sorts nat-
verksekonomi har de senaste decennierna skapat incita-
ment till nya finansieringsformer for bildkonsten. Sa kallad
“crowd funding” ar en av dessa. Sajter som t ex Kickstarter
och Crowdfunder ger mojligheten att ge sma men potentiellt
manga bidrag fran en stor grupp manniskor. Pa sa satt kan
dven okanda konstnarer i teorin na ut till ett brett natverk av
konstintresserade. Ett natverk som i basta fall dven fungerar
som lojal publik och pr-stéd for de projekt som genomfors.
Man kan se detta som en sorts direktdemokratisk konst, dar
konstpubliken inte bara betalar i férvag for att fa en konstup-
plevelse utan dven kan paverka sjalva utformningen av up-
plevelsen genom direkt interaktion med konstnéaren.

Men att vaska fram en bra idé &r inte svart, konsten ar att
genomfdra den. Har kravs erfarenheter, kontakter och legitim-
itet. Darfor ar konstndren som person ofta viktigare an idén till
konstverket. Det gar alltsa inte att alienera konstverket (kul-
turarbetet) fran konstnaren (att vara en kulturarbetare). Kon-
sten handlar i h6g grad om en tro pa ett sarskilt konstnarskap,
och en del sajter har ocksa tagit fasta pa detta. Har ar inte
langre konstverket det centrala utan sjdlva konstnarens var-
ande. Genom en mikrofinansiering av konstnarer istallet for av
konst-verk, skapas har en mojlighet for fler an den ekonomiska
och kulturella eliten att vara konstndrsmecenater.

Det ar dock inte bara konstens ekonomi som kretsar kring
speciella personer. Sarskildhet d&r nagot som betonas i allt
fler yrkeskategorier. Inte bara konstnarer, utan alla sorts
kreativa yrken betonar den unika personen bakom produk-
tionen, som t ex kockar, djs, och pr-konsulter. Att féra fram
ett personligt varumarke i form av smak, utbildning och soci-
ala relationer &r ocksa centralt for varje karridr pa en osédker
och flexibel arbetsmarknad, inte bara i den kreativa sektorn.
Foljaktligen ar crowdfunding av méansklig existens (varande)
istallet for varuproduktion (gérande), ett tankbart scenario i
ett framtida samhallssystem.

www.affectmachine.org

The AffectMachine studies what a total economization of
the life sphere might look like in practice. By combining the
principles of the stock market with a social network like
Facebook, a market place for cultural capital and for social
relations is created.

According to a newspaper report, the British artist Tracy Emin
sold options in her future work for £10 in the early 1990s. In
recent decades, financial crises, digital techniques and a new
form of network economy have stimulated a search for new
forms for financing the visual arts. Crowd funding is one of
these forms. Internet sites like Kickstarter and Crowdfunder
make it possible to gain small, but potentially numerous, con-
tributions from large groups of people. In theory this would
enable even unknown artists to reach out to an extensive
network of people who are interested in art. This crowd can
also function as a loyal public and PR-support for realized pro-
jects. One can view this as a sort of artistic direct democracy
in which the art public not only pays in advance for an artistic
experience but also is able to influence the actual form of the
experience, thanks to direct interaction with the artist.

But coming up with a good idea to an artwork is not too
difficult. The art lies in carrying it out. This demands skills,
experience, contacts and legitimacy. For this reason the art-
ist as a person is often more important than the idea to the
artwork. One cannot alienate the work of art (cultural work)
from the artist (of being a cultural worker). The art world is
more about belief in the singular artist rather then in the art
works and some sites have concentrated on this aspect. Here
it is no longer only the artwork that is central, but the exist-
ence of the artist. The micro financing of artists rather than
works of art offers new possibilities for people other than the
economic and cultural elite to become patrons of the arts.

But it is not just the economy of art that focuses on special
people. Singularity is something that many professions empha-
size; not just artists but all sorts of creative activities empha-
size the unique person behind the product. These creatives can
be cooks, DJs, PR consultants and so on. Promoting a personal
brand in the form of taste, education and social relations is also
central to every career in an insecure and flexible labour mar-
ket, not just in the creative sector. Accordingly, crowd funding
of humanity (being), rather than of production of commodities
(doing), is a possible scenario for a future social system.
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THE AFFECT MACHINE by Karin Hansson (2012), web site.
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THE AFFECT MACHINE by Karin Hansson (2012), web site.
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THE AFFECT MACHINE by Karin Hansson (2012), web site.
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SLIN

Nils Claesson (2012), performance and video.

Ibland ligger jag med huvudet upp och ner och tanker att gol-
vet ar ett tak. Att ga baklanges till Husby ar mitt satt att narma
mig en bit av Storstockholm jag dnnu inte kdnner. Genom att
fysiskt ta mig meter efter meter fran min dorr pa Hornsga-
tan 55 till Husby Konsthall, inforlivar jag strackan i min egen
kropp. Husby och vagen dit blir pa det sattet en bit av mig.
Jag ritar graffitti med osynligt black pa Kistas alla betongmu-
rar. Jag ritar med osynligt bldack eftersom min konst ar en pil
som riktar sig till platsens minne och pa intet satt Ilamnar efter
sig ett objekt. Inget monument i stal, betong och granit. Bara
en rispa i platsens minne. Min handling kommer att finnas i
Husby sa lange som nagon manniska kommer ihag den.

Jag vill skapa en berattelse eller for att vara mer precis:
lagga min berattelse till en plats som heter Husby. En handling
inte langt fran barnets ”inte nudda golvet” fast tvartom. Jag
nuddar marken hela vagen fran min dorr till Husby. Det inne-
bar att jag talar med vagen pa samma sprak som en pilgrim.
Jag talar fotternas sprak och pa samma satt som en pilgrim
har jag ett mal for min fard. Farden blir en upptacktsresa och
det visar sig att det inte handlar om att ga baklanges utan att
se saker bakom mig. Jag ser en skugga av minne fdlja mig
ut ur staden eftersom nastan varje kvarter och gata som jag
passerar ar en del av mitt liv, min historia. Minnets gudinna
heter Mnemosyne och hon féljer mig hela vagen till Husby.
Jag ar forfoljd av minnet.

Sjalva vandringen och att tillryggaldgga strackan baklanges
ar att forvandla min kropp till ett vetenskapligt instrument. Till
en borstelegraf, en geigermatare, en termometer, en tidsma-
skin. Genom att ta mig fran en punkt i Storstockholm till en an-
nan trampar jag 6ver granser. Manga sma till synes oskyldiga
granser som sammantaget skulle kunna kallas for ett klassam-
halle. Det ar de osynliga murarna som &r svarast att bli av med.
Osynliga murar som delar av staden och skiljer méanniskor at.
Klassificerar och stratifierar, maximerar och minimerar. Inne-
sluter vissa och utesluter andra. Sorterar i fack. Orsaken ar att
klassamhallet &r mycket gammalt och indvat.

De manga granserna bildar en vav och om vi ska kalla den
for nagot sa ar det kanske The Matrix. Den stora orattvisan
som reproduceras bestar av en harva av granser. Nar en liten
grans andras paverkar de alla andra. Just nu resulterar det i
Okade klyftor mellan de rika och fattiga delarna av Stockholm.
Klyftor som cementeras genom att det ar tillatet att gora peng-
ar pa utbildning och skola. Plétsligt satter folk sina barn pa
battre skolor. Mina vanner. Det kallas for ett fritt val. Men det
ar nog the Matrix som véljer at dem.

Med min handling vill jag understryka att manniskor som
bor i Stockholms innerstad tycks vanda omraden som Husby
ryggen. Vad ska man kalla en stad dar det finns omraden dar
varenda kvadratmeter &r vard en eller flera arsloner i lander
som Lettland eller Polen och andra omraden som &r ganska
lika motsvarande omraden i Polen eller Lettland. Stockholm
ar en stad. Stockholm &r flera stader. Stockholm ar en rik kdrna
omgiven av nagot annat. Det finns starka spdnningsfalt. Det
skulle kunna explodera. Ibland exploderar det.

Nér jag gar min baklangesvandring ar det en solig dag som-
maren 2012. En sommar i ovrigt full av vata. Det ar en odra-
matisk dag med ett litet regn 6ver Alvik. Manniskor som moter
mig latsas som om ingenting eller fragar om jag ska komma in
i Guiness rekordbok. Stockholmare vill inte bli tagna pa bar
garning med att forundras 6ver nagonting. Att ga mellan tva
platser baklanges ar nagot jag gor for forsta gangen den 26
juni 2012. Innan dess har 6vat pa konsten i en djup skog utan-
for Uppsala. Att ga baklanges handlar om att slappna av och
skaffa sig en vid blick. Det gar att ana stenar och buskar i
skogen, det gar att se med hela kroppen om man forsoker.
Att lata hela kroppen bestimma och vaga ta stegen. | trafiken
ar det pa riktigt och lite farligt. Det grona jag ser pa vagen ar
mest trad och ogras.



Sometimes, | lie with my head upside down, so that the floor
appears to be a roof. Going backwards to Husby is my way
of approaching a piece of the larger Stockholm | do not yet
know. By physically going, meter by meter, from my door at
Hornsgatan 55 to the Husby Art Gallery, | incorporate the
distance in my own body. Husby, and the road, in this way,
become a part of me. | draw graffiti with invisible ink on all
of Kista’s concrete walls. | draw with invisible ink because my
artis an arrow aimed at the site’s memory, and it is in no way
about leaving an object behind. It is not a monument in steel,
concrete or granite, but just a scratch in the site’s memory.
My action will be in Husby as long as anyone can remember it.

| want to create a story, or to be more precise, to add my
story to a place called Husby. This is an act not far from the
child’s “do not touch the floor”, but in reverse. | touch the
ground all the way from my door to Husby. This means that |
speak with the road in the same language as a pilgrim. | speak
the language of the feet, and in the same way as a pilgrim, |
have a goal for my journey. The journey becomes a journey
of discovery, and it turns out that it is not about going back-
wards, but about seeing the things behind me. | see a shadow
of memory that follows me out of the inner city, because al-
most every neighborhood and street | pass is a part of my life,
my story. The memory goddess is called Mnemosyne, and she
follows me all the way to Husby. | am haunted by the memory.

The actual trek, traversing the distance backwards, trans-
forms my body into a scientific instrument: a ticker, a Geiger
counter, a thermometer, a time machine. By taking me from
one point in Greater Stockholm to another, | walk over the
borders, many small, seemingly innocent boundaries, which
together, could be called a class. It is the invisible walls that
are the hardest to remove: invisible walls that cross the city
and divide people, that classify and stratify, maximize and
minimize, that enclose some and exclude others, and that
sort them into compartments. The reason is that the class so-
ciety is very old and rehearsed.

The many boundaries form a tapestry, and if we must call it
something, it is perhaps the Matrix. The great injustice that is
reproduced consists of a tangle of boundaries. When a small
boundary is changed, it affects the others. Right now, it results
in widening gaps between the rich and poor parts of Stock-
holm: gaps that are cemented by allowing money to be made
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on education and school. Suddenly, people put their children
in better schools. My friends, it is called free choice. But it is
probably the Matrix who chose for them.

With my action, | want to emphasize that people who live
in the inner city of Stockholm seem to be turning their backs
on areas like Husby. What do you call a city where there are
areas where a square meter is worth an annual salary or more
in countries such as Latvia or Poland, and other areas that are
quite similar to the corresponding areas in Poland or Latvia.
Stockholm is a city. Stockholm is several cities. Stockholm is a
rich center, surrounded by something else. There are strong
tensions. They could explode. Sometimes, they do explode.

When | walk my backwards walk, it is a sunny day in sum-
mer 2012. A summer that is otherwise full of moisture. It is an
undramatic day with a little rain over Alvik. People who meet
me behave as if it is nothing special, or ask if | will get into the
Guinness Book of Records. Stockholm residents do not want
to be caught in the act of marveling at something. To walk
between two points backwards is something | did for the first
time on June 26, 2012. Prior to that, | practiced the art in a
deep forest outside of Uppsala. Going backwards is about re-
laxing and looking broadly. It is possible to imagine stones and
bushes in the woods, and it is possible to see the whole body
if you try, to let the whole body decide and find the courage
to take the steps. In traffic, it is real and a little dangerous. The
green | see on the road is mostly trees and weeds.



sliN | Nils Claesson
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Att gora det offentliga rummet
Performing the public sphere

Bilden av det gemensamma rummet bestdm i hog grad av
andelen journalister som rakar bo pd denna plats. Tidi-
gare studier visar hur mediernas rapportering blir sdmre
och mer negativ ju féarre journalister som bor pa platsen.

Till skillnad fran tidigare studier av mediernas bevak-
ning av Stockholms fororter, visar var studie av nyhets-
medier att majoriteten av rapporterna i media frdn Husby
inte 4r om brott (Hansson och Gustavsson Fiirst 2012).
Tvirtom handlar endast 10 av 99 artiklar och meddelan-
den om brott. Dock dr Husby trots detta ofta beskrivet
som ett problemomréde. 50% av artiklarna och notiserna
beskriver nagon typ av upplevt problem.

Av de individer som agerar som subjekt i artiklar om
Husby, dvs att de portrétteras eller intervjuats och att de-
ras asikter ges en central roll i artikeln, var de flesta med-
elalders och med typiska etniska svenska namn. De var
i allménhet minniskor med en position i samhillet och
vanligtvis arbetade de for en statlig eller kommunal myn-
dighet. Av de som beskrevs som objekt i artiklarna, som
ar talade om och inte direkt till, var en majoritet “ung-
dom”. De olika positioner som presenterades i artiklarna
ar langt ifran lika eller en rittvis representation av mang-
falden i Husby, eller nigon annanstans for den delen.
Man kan se den offentliga sfaren som en spegel, dir vissa

ménniskor kdnner igen sig mer 4n andra. “Ungdom” tog
en stor plats i rapporteringen, men frimst som objekt. De
unga var omtalade, de som talade &r medelalders och ofta
myndighetsforetradare: politiker, tjanstemén och poliser.

Denna ojaimna fordelning av synlighet for olika grup-
per i medierna &r inte unikt for rapportering av Husby.
Men det visar tydligt hur den offentliga sfiren kan ses
som en mycket ojdmlik plats med avseende pa represen-
tation och bekriftelse av identitet. For var studie, var det
intressant att titta pd vad som skiljer sig frin monstret.
Négot som var utmérkande i redovisningen av Husby
var konst och kultur. %4 av artiklarna och nyheter avsig
kulturevenemang. Husby gérds kulturhus var viktigt for
att fora ut Husby i det offentliga ljuset. Kista teater var
den institution som haft storst genomslag i media for sina
produktioner och var viktigt for att fora ut unga kvinnor i
den offentliga sfaren som aktiva subjekt. Bilder av flickor
som deltar i ett virtuellt drama med sina mobiltelefoner
atergavs i stor utstrdckning i pressen. Ungdomsorgani-
sationen Megafon lag bakom manga av de artiklar som
skildrar unga mén som aktiva och resonerande subjekt.
Megafonen grundades med malet att skapa en alternativ
bild av de norra fororterna till Stockholm. De saknade
en mer nyanserad bild av ungdomar och Husby &n den



The image of the common room is largely determined
by the percentage of journalists who happen to live in it.
Previous studies have shown that media reporting about
a locality becomes worse, and more negative, the fewer
the journalists who live on site.

Unlike previous studies of the media coverage of
Stockholm suburbs, our study of the news media shows
that the majority of the media reports about Husby are
not about crime. On the contrary, only 10 of 99 articles
and notices relate to crime. However, despite this, Husby
is often portrayed as a problem area. Fifty percent of the
articles and notices describe some kind of problem.

Of the individuals acting as subjects in the articles
about Husby, i.e., those who are portrayed or intervie-
wed, whose opinions are given a central role in the artic-
les, the majority are middle aged and have typical ethnic
Swedish names. They are generally people with a posi-
tion in society, and they usually work for a government
or a municipal authority. Of those described as objects
in the articles, those who are talked about and not di-
rectly to, a majority are “youth”. The different positions
presented in the articles are far from an equal or fair re-
presentation of the diversity in Husby, or elsewhere, for
that matter. One can see the public sphere as a mirror,
in which some people recognize themselves more than
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others. “Youth” make up a large part of the reporting,
but mainly as objects; they are the young ones who are
discussed and who are the objects of concern. Those who
are concerned and who discuss are middle-aged, and of-
ten, they are government representatives: politicians, ci-
vil servants and police officers.

This uneven distribution of visibility for different
groups in the media is not unique to the reporting about
Husby. However, it clearly shows that the public sphere
can be seen as a highly unequal place with respect to the
representation and recognition of identity.

For our study, it is interesting to look at what dif-
fers from the pattern. Something that is distinctive in
the reporting of Husby is arts and culture. One fourth
of the articles and news items relate to cultural events.
The Husby Gérd culture center is important in bringing
Husby into to the public light. The Kista theatre is the in-
stitution that has had the greatest media impact through
their productions, and it is important in bringing young
women into the public sphere as active subjects. Pictures
of girls participating with their cell phones in a virtual
drama have been extensively reproduced by the press.
The youth organization, Megafonen, is behind many of
the articles that portray young men as acting and reaso-
ning subjects. Megafonen was founded with the goal of

HUSBY CHANNEL by Nomeda & Gediminas Urbonas with Giacomo Castagnola, et al. (2012). Photo by Bjorn Larsson.
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dominerande svenska mediesfaren gav utrymme for och
ville starta en debatt pa sina egna villkor genom ett onli-
ne-forum och organisering av diskussionskvillar.

Megafonen och dess foretrddare har snabbt lyckats fa
uppmaérksamhet dven i de dominerande medierna, och
har blivit informell foretradare for bdde de unga och de-
ras fordldrar, niar nagot ska debatteras. Men dven inom
grupper av minniskor med mycket gemensamt finns
maktstrukturer som begrinsar ménniskors deltagande.
Foreningen “Street Géris”, anvinde en Facebook-grupp
som en motesplats, och grundades som en reaktion mot
den manliga dominansen i olika sammanhang som fri-
tidsgardar, klassrum och korridorer.

Konstnarerna Nomeda & Gediminas Urbonas intresse-
rar sig for det performativa i mediernas verklighetsrap-
portering samt hur ménniskor som medlemmarna i ung-
domsforeningarna Megafon och Géri gér motstdnd mot
den bild som skapas av dem och deras hembygd i me-
dierna. Tillsammans med Giacomo Castagnola, Daniela
Lazoroska, Mirko Lempert, Nathalie Wuerth, Rut Karin
Zettergren, Ami Kohara, Valentin Brutaru och Jacquelyn
Davis har de tittat p4 Husby ur detta perspektiv. Under tre
sommarmanader producerade material till en alternativ
kanal, Husby Channel, dir olika manniskor som bor eller
verkar i Husby medverkade. Processen beskrevs pa en
webbsajt och resultatet gestaltades i en guidad tur mellan
olika foreldsningar och performances vid dppningen av
utstéllningen som avslutas med en rituell branning av en
trabil. Verket beskriver en verklighet bestdende av mot-
sdgelsefulla bilder och konflikter, som samtidigt som de
ar negativa skapar gemenskap och identitet. Den brin-
nande bilen &r ett emblem som delas av marginaliserade
orter i hela virlden, och kan lika girna signalera utan-
forskap som revolt och en gemenskap med andra margi-
naliserade grupper. Bilmodellen som innan den brénns
bars runt i Husby i procession, och vid en punkt trans-
porterades frén bilvigen till gangvéigen ovanfor. Det ar
denna trafikseparering som stadplanerarna ville ta bort.
Hiér blev bilmodellen ett konkret fullskaletest pa vad som
hinder ndr man for in en bil pd det tranga torget fullt
med lekande barn och l6rdagshandlande ménniskor. Det
blev trangt, och vildigt komiskt nédr konstnirerna skrek
’se upp, ge plats at bilen” for att f4 ménniskorna att gé
undan for att ge plats at bilprocessionen. Uppenbarligen
ar Husby inte byggt for bilar utan f6r manniskor.
Begrepp som gemenskap och identitet &r nagot som
annars kanske utvecklas mest av privata foretag. Istél-
let for en patvingad lokal eller nationell identitet skapar
vi nya lojaliteter med starka globala varumérken. Shiva

Anoushirvani har i sitt arbete Edge City Talk Show tit-
tat pa sammanblandningen av privat och offentligt, mel-
lan orterna Husby och nirbeldgna Kista, sovstaden och
kontorsstaden. Hon &r intresserad av hur grénserna mel-
lan dessa olika sfarer upprétthalls och omforhandlas. 1
Kista har det offentliga rummet delvis tagits ver av det
privata. Fast Kista galleria utgdr Kistas reella centrum
ar den privatidgd. Kritiska konstinstallationer och poli-
tiska demonstrationer &r inte vilkomna da konflikter kan
hindra affarerna. Det offentliga betecknar inte langre en
gemensam plats for moten, utan har snarare blivit syno-
nym for den offentliga sektorn. Den offentliga sféren i
tidningar, radio och tv, har blivit storre i samma takt som
journalisterna har fétt allt mindre tid att faktiskt besoka
den offentlighet de forvintas bevaka.

Shiva Anoushirvani fokuserade hér pa de informella
grianserna mellan orterna Husby och nérbeldgna Kista.
Gréinsen mellan Kista och Husby dr inte bara en eko-
nomisk och social grins. Det handlar &ven om en grins
mellan arbete och privatliv, produktion och reproduktion.
Haér placeras Husby i facket "hem” och Kista i "arbete”.
Dessa positioner dr ocksd konade och alderskategorisera-
de. I Ester Barinagas (2010) etnografisk studie av stads-
delen visas hur den tudelning som finns pa orten forstirks
genom medias bilder. P& ena sidan grinsen lever unga,
gamla och kvinnor, man &r ”invandrare” och tar hand om
gamla och barn. P4 andra sidan vistas lonearbetande mén
1 obestamd alder, man dr “"nomader” och tillhor en inter-
nationell klass. I Husby 4r man isolerade fran Sverige, i
Kista har man kontakt med omvérlden. Denna av medier-
na skapade uppdelning skapar en identitet hos de som bor
1 omradet, dven om den kanske inte stimmer med fakta.
Anoushirvani undersokte 1 sitt verk dessa kontraster och
granser genom att skapa ett slags hybrid av de tva olika
stadsdelarna. Genom att forflytta kontorsrekvisita fran
Kista till Husbys offentliga rum och anvénda jargong
frén en typisk talkshow placerades en vilbekant bild till
“fel” plats och fortydligade pé s sitt kontrasterna genom
en konkret situation samtidigt som det hela skruvads till.
Hér bjods lokala kédndisar in for att diskutera hur de sag
pa arbete, “networking” och sitt skrivbord. Vérdinna for
programmet samtalade med gésterna pd svenska med
amerikansk brytning om fragor som klédstil pa jobbet,
vilka farger man inreder sitt kontor med, och varfér man
vill sitta hogt upp i en skyskrapa. Allting var ”faboluos”.

En annan parameter som har betydelse for tillgangen
till det offentliga rummet ar hudfédrg. Patricia & Nata-
lia Aramburu vill uppmirksamma oss pé betydelsen av
vardagsrasismen och visa hur véra idéer om vad som ar
mojligt och inte i det offentliga rummet struktureras i
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HUSBY CHANNEL by Nomeda & Gediminas Urbonas with Giacomo Castagnola, Daniela Lazoroska, Mirko Lempert, Nathalie Wuerth, Rut Karin Zettergren, Ami Kohara,
Valentin Brutaru, Jacquelyn Davis (2012) wall painting, TV-blog, guided tour 25/8, video documentation. Photo by Asa Andersson Broms.

creating an alternative view of the northern suburbs of
Stockholm. A more nuanced picture of young people and
of Husby than that provided by the dominant Swedish me-
dia sphere was lacking, and the founders wanted to launch
a debate, on their own terms, through an online forum and
through the organization of evening discussions. Megafo-
nen and its representatives have also quickly managed to
gain attention in the dominant media, and it is currently
an informal representative for both the young people and
their parents when something is to be debated.

However, even within groups of people with a lot in
common, there are power structures that limit people’s
participation. The association, “Street Géris”, uses a Fa-
cebook group as a meeting place; it was founded as a
reaction to male dominance in different contexts, inclu-
ding youth centers, classrooms and corridors.

The artists Nomeda and Gediminas Urbonas are in-
terested in the performative in media reality reporting,
and how people, like the members of the youth associa-
tions, Megafonen and Street Géris, resist the media ima-
ges of themselves and their homes. Along with Giacomo
Castagnola, Daniela Lazoroska, Mirko Lempert, Na-
thalie Wuerth, Ruth Karin Zettergren, Ami Kohara, Va-

lentine Brutaru and Jacquelyn Davis, they have looked
at Husby from this perspective. During three summer
months, they produced materials for an alternative news
channel, the Husby Channel, in which various people
who live or work in Husby were involved. The process
was described on a website, and the result was portrayed
in a “guided tour” of various lectures and performances
at the opening of the exhibition, which ended with the
ritual burning of a life-size wooden car.

Their work describes a reality that consists of contra-
dictory images and conflicts, which are negative, while
simultaneously creating community and identity. The
burning car is an emblem that is shared by marginali-
zed communities across the world, and it might connote
exclusion, as well as revolt and community with other
marginalized groups. The model of the car that is later
burned is first carried around Husby in a procession, and
it is transported from a point on the road to the walkway
above. It is this traffic separation that city planners want
to remove. Thus, the car model becomes a concrete full-
scale test of what happens when you bring a car into a
crowded square that is full of children playing and shop-
ping people. It was crowded, and very comical, when the
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kategorier som etnicitet och hudfarg. Baserat pa en un-
dersokning av ungdomars uppfattning av vad manniskor
med olika hudfirger kan gora i det offentliga rummet
skapade Aramburu i verket H.U.D. ett armband i olika
hudtoner, dér varje ton representerade en begrinsning
eller mojlighet. Armbandet var gjort av plastlaminerat
papper av samma typ som brukar forekomma pé festi-
valer eller pa sjukhus for att mérka vilka som é&r betalan-
de besokare. P4 samma géng som materialet signalerar
ett tillfalligt tillstdnd, nagot som kommer att gé over
som en fest eller en sjukdom, s& markerar armbandet
strukturer som inte lika l4tt gar att klippa av. Armbandet
fungerade pa ett subtilt sitt som guide till ett Stockholm
dar olika platser innebar olika mojligheter beroende pa
din hudfarg, vilken bestimmer vem som ror sig tryggt
och vem som végar ta plats.

Denna informella segregering av det offentliga rum-
met forstiarks i medierna ddr ménniskor kan undvika att
vara pa “’platser” dir de inte kdnner sig delaktiga eller
ar inbjudna. Hér kan man soka sig direkt till sina egna
informationsrymder, utan att passera nagot gemensamt
torg. Svensk television och tidningar &r inte den enda
offentliga sfiren i Rinkeby-Kista, och i synnerhet ny
kommunikationsteknik mdjliggora alternativa sfarer,
kanske mer konsekventa med egen varldsbild, och dar
tilltalet &r mer inkluderande.

Parabolantennerna ir talande. Méanga ménniskor
upplever inte det som pagar omkring dem som tro-
vérdigt. Vad som &r hér dr inte deras sanning, sé du
vander dig bort, kanske till ditt hemland, for att fa
information fran utsidan. (Amir Marjai, Husbybo)

Informationstekniken underléttar parallella offentligheter.
Om ens identitet inte bekriftas i ett forum minskar enga-
gemang men kan komma att 6ka i andra forum. Pé inter-
net kan man litt undvika att tréffa alla som inte delar ens
vérldsbild och estetiska preferenser. Istéllet kan man vilja
att bara gé till platser dar den egna vérldsbilden bekriftas.
Denna nya och starkt fragmenterade offentlighet intres-
serar Greta Weibull som tittat ndrmare pé de olika ut-
trycken for yttrandefrihet pd Internet; de anonyma kom-
mentarerna, diskussionsinldggen och chatdebatterna. Pa
anonyma forum kan i princip allt ségas. Frdgan &r om det
finns ndgon som lyssnar pé detta mer &n som pé klotter pa
en toalett? Genom att l1ana ut sin kropp till alla dessa ros-
ter hinder nagot som fordndrar de anonyma yttrandena.
I verket "Nothing is done out there to be evil” — Part 1:
Speech. Version Il liste konstnéren upp vad anonyma

anviandare bad henne ldsa. Vad som helst, deklamerades
med hog och allvarlig rost ut 6ver torget i Husby. Under
tva timmar deklamerade konstnédren de anonyma medde-
landen, som vore hon en ménsklig chat kanal. Politiska
budskap och kérleksforklaringar blandades ocensurerat
med sexistiska kommentarer och hejarop. Allt ldses ut
med inlevelse och stor hogtidlighet av en ung kvinna
i vardagliga kldder. Resultatet blev en absurd bild av
en offentlighet som tidigare kontrollerades av en liten
elit, som nu O6ppnats upp for en stértflod av osorterade
och losryckta rdster, utan sammanhang och uttolkare.
Likt ett orakel, med kontakt med vérldsalltet men utan
mojlighet att forstd eller sjdlv anvidnda informationen,
forkroppsligade konstnéren i denna performance dilem-
mat en total yttrandefrihet innebdr. Utan formagan att
strukturera och kritisera informationen, och en mojlig-
het att engagera sig och tala tillbaka, blir tillgdngen till
information meningslos.

I ett deliberalt demokratiskt perspektiv finns en upp-
fattning om att om alla bara ges redskapen att yttra sig
fritt s& kommer detta pé sikt utveckla konsensus. Men i
praktiken, dr det inte sjalvklart att alla kan delta, att pro-
ducera information online och nétverka politiskt kraver
betydligt mer &n att rosta i allménna val vart fjarde ar.
ICT har okat klyftan mellan de som aktivt producerar in-
formation och de som dr passiva konsumenter.

En tidning som aktivt arbetar at att hjélpa invénarna
i Husby att strukturera och kritisera information &r lo-
kaltidningen Norra sidan. Norra Sidan som startade 2012
har som syfte att bedriva sa kallad medborgarjournalistik,
att arbeta mer uppsokande och med ambitionen att for-
mulera problem och losningar tillsammans med l4sarna.
Trots att Norra Sidan endast ges ut manadsvis, har den
snabbt blivit en viktig lokal killa till information.

I tidningen Norra sidan &r det lokala som skriver,
det blir skillnad, en annan kénsla. Det hinder annat
i omradet dn véldsbrott. Media ger fel bild. Den
bilden far konsekvenser. For ett tag sedan hade
ungarna en lek med bilden for att driva med den.
De trakasserade de som kom hit som de inte kidnde
igen for att bekréfta férdomarna. (Amir Marjai 45)

Skillnaden mellan att leka med stereotyper och att vara
en stereotyp &r subtil. De roller som “ungdom” ges i me-
dia &r f4. Antingen dr du ndgon som lyckats komma fran
Husby “trots allt”, eller sa dr du en farlig typ. For Rouz-
beh Djalaie 47, redaktor for Norra Sidan, ér drivkraften
till den lokala tidningen inte att dndra andras bild av en
plats, det viktigaste att forandra méanniskors sjilvbild.



Om lokaltidningen hela tiden betonar att man bor i
ett skitomrade, d& maste jag, for att vara handlings-
kraftig, antingen flytta dirifrdn eller s& &r det jag
som &r problemet, och jag gor problemet till min
identitet. (Rouzbeh Djalaie, redaktoér Norra Sidan)

Rouzbeh tror att anledningen till stereotyper r att journa-
lister inte har personlig erfarenhet av de omrdden som de
skriver om. Som journalist har du begrinsad tid att verk-
ligen ldra kénna en plats. Det handlar om att dra nytta av
den kunskap som du far genom att tillbringa tid i parken
med dina barn. De flesta tjdnstemin och politiker som
bestammer 6ver hur Husby kommer att utvecklas péaver-
kas inte sjdlva direkt av besluten, eftersom de inte bor
i omradet. Goran Holm, tjdnsteman i Stockholms stad,
betonar att det kan vara en fordel. Han sdger att tjénste-
méin som arbetar dir de bor ibland har problem med att
pa sin fritid konfronteras av arga invanare som kinner sig
illa behandlade. Det finns ocksa en risk for nepotism och
korruption om du 4r alltfor involverad i det lokala. Han
séger att han, trots att han inte bor i Husby, genom sitt
langa uppdrag har fatt en god kunskap om omradet. Han
upplever ett problem med boende som bara ser kortsik-
tigt och inte forstar att investeringar kostar.

En viktig informationskilla i Persiska-talande delar
av Husby och dven pa andra platser &r Radio Peyvan,
en nérradio 1 Husby. Den iranska kulturféreningen som
driver radion, ser som sin roll att stirka den iranska grup-
pens sjdlvkinsla och ddrmed frimja integration och del-
aktighet i det svenska samhillet. En av de mer populédra
programmen var nér de forklarade allt riksdagen och re-
geringen gjorde. Eftersom det var pa Persiska blev det
lattare for dldre, som kanske inte 4r sa bra pa svenska, att
folja sa att de battre kan forstd samhillet och komma in i
det. De presenterar och diskuterar ocksa svenska nyheter.
Radiokanalen fungerar lite som en anslagstavla dér du
kan annonsera evenemang och ringa in for att diskutera
och dér lyssnarna i omradet kan diskutera olika fragor.
Radion dr ocksa tillgénglig pa Internet och enligt produ-
centen Bahman Motaei har de cirka 8000 dhorare pa né-
tet, varav uppskattningsvis 90% bor i Iran. Fér Bahman
ar det viktigt att ménniskor som kontaktar kanalen ges
utrymme och kan styra innehéllet. Han forsoker verka
mer som en moderator, genom att lyssna och se till att
alla far prata. Rouzbeh Djalaie pa Norra Sidan betonar
ocksa vikten av att ha tid att prata med folk, vilket &r
nagot annat in att intervjua dem. Denna typ av kvalitativ
journalistik tar tid, det &r dyrt att samla en grupp foréldrar
och elever och ge dem mgjlighet att tala om en fraga, det
kommer att ta tva dagar istillet for tva timmar.
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{{ Parabolantennerna ar talande.
Manga manniskor upplever inte
det som pagar omkring dem som
trovardigt. Vad som ar har ar inte
deras sanning, sa du vander dig
bort, kanske till ditt hemland, for

att fa information fran utsidan.
(Amir Marjai, Husbybo)

artists screamed “look up, make way for the car” to get
people to move away to make room for the car procession.
Obviously, Husby is not built for cars, but for people.

Concepts such as community and identity are things
that primarily might be developed by private companies.
Instead of a forced local or national identity, we create
new loyalties with strong global brands. In her work,
Edge City Talk Show, Shiva Anoushirvani looked at the
intersection of the private and the public, between the
site Husby and nearby Kista, and between the home and
the office space. She was interested in how the bounda-
ries between these different spheres were maintained and
renegotiated. In Kista, the public space has partly been
taken over by the private sphere. Kista Galleria constitu-
tes Kista’s real center, but it is privately owned. Critical
art installations and political demonstrations are not wel-
come, as conflicts can hinder business. The public sphere
no longer represents a common place for meetings, but
rather, has become synonymous with the public sector.
The public sphere, in newspapers, radio and television,
has become larger at the same pace that journalists have
had less and less time to actually visit the public spaces
about which they are expected to report.

Shiva Anoushirvani focused on the informal borders
between the districts of Husby and nearby Kista. The
border between Kista and Husby is not solely an econo-
mic and social boundary. It is also a boundary between
work and private life, production and reproduction. Hus-
by is placed in the category of “home” and Kista in that
of “work”. These positions are also categorized by gender
and age. Esther Barinagas’ ethnographic study of the di-
strict shows that the dichotomies at the site are reinforced
by media images (Barinaga, 2010). On one side of the bor-
der live children, old people and women who are called
“immigrants”, and if they work, it is in the public sector,
taking care of the elderly and children. On the other side,
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{{ The satellite dishes are illustra-
tive. Many people do not experience
what is around them as real. What is
here is not your truth, so you turn
away, maybe to your home country,
to get information from outside.

(Amir Marjai, Husby resident)

the residents are wage-earning men of indeterminate age,
who are “nomads” belonging to an international class of
people. In Husby, they are isolated from Sweden, but in
Kista, they have contact with the outside world.

This media-created division establishes an identity for
those who live in the area, although it may not match the
facts. In her work, Anoushirvani explores these divisions
and borders by creating a sort of hybrid of the two dif-
ferent places. By moving office props from the private
sector in Kista to Husby’s public room, and by using
the jargon of a typical talk show, she placed a familiar
picture at the “wrong” place and clarified the contrasts
through a concrete situation, which also became a bit hys-
terical. Local celebrities were invited to discuss how they
see their work, “Networking”, and their desktops. The talk
show hostess talked to the guests in Swedish, with a heavy
American accent, about issues such as clothes styles for
work, the colors used to decorate the office, and why they
want to work in a skyscraper. Everything was “fabulous”.

Another parameter that has a significant impact on ac-
cess to the public space is skin color. Patricia and Natalia
Aramburu want to make us aware of the importance of
everyday racism and, they want to reveal how our ideas
about what is possible, but not in the public space, are
structured in categories such as ethnicity and skin color.
Based on a survey of young people’s perceptions of how
people with different skin colors behave in the public
space, the Aramburus, in their artwork, H.U.D., created a
bracelet in different skin tones, and each tone represents
a constraint or opportunity.

The bracelet is made of plastic laminated paper of the
same type that is commonly used in festivals or in hospi-
tals to indicate who is a paying visitor. At the same time
that the material signals a temporary condition, something
that will conclude, like a party or a disease, the bracelet

describes structures that cannot be cut off that easily. The
bracelet functions, in a subtle manner, as a guide to Stock-
holm, where different locations mean different possibili-
ties, depending on your skin color, which determine who
can move safely and who will dare to take part.

This informal segregation of the public space is en-
hanced by the media, in which people can avoid being in
the “places” where they do not feel involved or invited.
On the Internet, you go directly to your own constrained
information spaces without passing more common spaces.

Swedish television and newspapers are not the only pu-
blic sphere in Rinkeby-Kista, and in particular, new com-
munication techniques enable alternative spheres that are
perhaps more consistent with one’s own worldview and
where the form of address is more inclusive.

The satellite dishes are illustrative. Many people
do not experience what is around them as real.
What is here is not your truth, so you turn away,
maybe to your home country, to get information
from outside. (Amir Marjai, Husby resident)

Information technology facilitates parallel public sphe-
res. If one’s identity is not confirmed in one forum,
one’s involvement may be reduced, but it might increase
in other forums. On the Internet, you can easily avoid
meeting anyone who does not share your worldview and
aesthetic preferences. Instead, you can choose to only go
to places where your worldview is confirmed.

Greta Weibull is interested in this new and highly
fragmented public space. She has looked closely at vari-
ous forms of freedom of expression on the Internet: the
anonymous comments, the discussion posts and the chat
debates. Basically, anything can be said on anonymous
forums. The question is whether anyone is listening to it
any more than they would the graffiti on a public toilet?
By lending her body to all these voices, something hap-
pens that changes the anonymous opinions.

In the art performance, “Nothing is done out there to
Be Evil” - Part 1: Speech. Version II, the artist reads,
out loud, what anonymous users have asked her to read.
Everything is recited with a high and solemn voice out on
the square in Husby. For two hours, the artist recites ano-
nymous messages, as if she was a human chat channel.
Political messages and declarations of love are mixed
with uncensored sexist comments and cheers. Everything
is read out loud with empathy and great solemnity by a
young woman in everyday clothing.

The result is an absurd image of a public sphere that
formerly has been controlled by a small elite, which has



now been opened up to an overabundance of unsorted
and disjointed voices, without context and interpretation.
Like an oracle, having contact with the universe, but not
having the ability to understand or use the information it-
self, the artist in this performance embodies the dilemma
created by the total freedom of expression. Without an
ability to structure and criticize the information, and an
opportunity to get involved and to respond, the access to
information becomes meaningless.

From a deliberative democratic perspective, there is
a perception that if only everyone is given the tools to
express themselves freely, this will eventually lead to
consensus. However, in practice, it is not obvious that
everyone can participate; producing information online
and networking politically requires much more than vo-
ting in general elections every four years. Therefore, I[CT
has widened the gap between those who actively produce
information and those who are passive consumers.

A newspaper that actively works to help residents in Husby
to structure and criticize information is the local newspa-
per Norra Sidan [North Side]. Norra Sidan, which started
in 2012, has a profile of conducting so-called citizen jour-
nalism and performing more outreach, and it has the ambi-
tion of formulating problems and solutions, together with
readers. Although Norra Sidan is only issued monthly, it has
quickly become an important local source of information.

In the newspaper Norra Sidan, it is the locals who
write, and this makes a difference by providing a diffe-
rent feeling. Things happen in the area other than crime,
and thus, the media has portrayed the wrong image. That
image has consequences.

A while ago, kids played with the image by making
fun of it. They harassed those who came to the area
whom they did not recognize, just to confirm the
prejudices. (Amir Marjai)

The line between playing with stereotypes and being a
stereotype is subtle. The roles that “youth” are given in
the media are few. Either you are someone who managed
to get away from the suburbs “after all”, or you are a
dangerous type. For Rouzbeh Djalaie, 47, editor of Norra
Sidan, the momentum of the local newspaper is not to
change other people’s image of the place; rather, the most
important thing is to change the people’s self-image.

If the local newspaper constantly stresses that you
live in a crappy area, then you have to, as a reac-
tion, either move away or it is you who is the pro-
blem, and you make the problem your identity.

FORESTALLNINGAR OM DET GEMENSAMMA PERFORMING THE COMMON 79

Rouzbeh believes that the reason for stereotypes is that
journalists do not have personal experience of the areas
about which they write. As a journalist, you have limited
time to really get to know a place. It involves taking ad-
vantage of the knowledge that you gain by spending time
in the park with your children.

Most officials and politicians who decide about how
Husby will be developed are not directly affected by the
decisions themselves, as they do not live in the area. Go-
ran Holm, an official in the City of Stockholm, empha-
sizes that this can be an advantage. He says that officials
who work where they live sometimes have a problem
with being confronted, in their free time, by angry resi-
dents who feel mistreated. There is also a risk of nepo-
tism and corruption if you are too involved in a locality.
He says that, although he does not live in Husby, through
his long service, he has acquired a good knowledge of
the area. He experiences a problem with residents who
only see the short term and who do not understand that
investment involves costs.

An important source of information in the Persian-
speaking part of Husby, and in other parts of the world
as well, is Radio Peyvan, a community radio station
in Husby. The role of the Iranian Culture Association,
which operates the radio station, is to strengthen a sen-
se of self, and thus, promote integration and participa-
tion in the Swedish society. One of the more popular
programs explained everything the parliament and the
government was doing. As it was in Persian, it was
casier for the elderly, who may not be as fluent in Swe-
dish, to follow, so that they could better understand the
community and become involved in it. It also presents
and discusses the Swedish news. The radio channel
works a bit like a bulletin board on which events can
be advertised, and listeners in the area can call in to
discuss various issues. The radio station is also avai-
lable on the Internet, and according to the producer,
Bahman Motaeli, it has about 8000 listeners online, an
estimated 90% of whom reside in Iran. For Bahman, it
is important for people who contact the channel to be
given space and to control the content. He acts more as
a moderator who listens and makes sure that everyone
has an opportunity to talk. Rouzbeh Djalaie, at Norra
Sidan, also emphasizes the importance of having time
to talk to people, which is something apart from inter-
viewing them. This kind of quality journalism takes
time; it is costly to gather a group of parents and stu-
dents and to allow them to talk about an issue, and it
may take two days, instead of two hours.
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Workshop Moderna Museet.

HUSBY CHANNEL

Nomeda & Gediminas Urbonas with Giacomo Castagnola, Dan-
iela Lazoroska, Mirko Lempert, Nathalie Wuerth, Rut Karin Zet-
tergren, Ami Kohara, Valentin Brutaru, Jacquelyn Davis (2012)
wall painting, TV-blog, guided tour, video documentation.

En procession av manniskor bar pd en bil av tra i full skala.
Farden gar fran konsthallen i kanten av Jarvaféltet genom
Husby via en av bilvagarna. Da och da stannar man for att
betrakta nagot och en guide berattar om platsen och dess
historia. Taget gar vidare och vid en gangbro bar man upp
bilen till den upphdjda gatunivan dar gangtrafikanter vistas.
Trafiken i Husby ar separerad och guiden berattar att en av
de planerade atgarderna for utveckla orten &r att ta bort tra-
fiksepareringen och blanda bilar och manniskor pa samma
satt somiinnerstan. Trabilen lyfts med gemensamma krafter
upp pa gangvagen och processionen gar vidare. Nu blir det
trangt, det pagar festival i Husbys intima centrum och det ar
tjockt med manniskor och matstand. For att komma igenom
folkmassan skriker guiden: “"Ge plats at bilen. Ge plats at bi-
len!” Med stor mdda, skratt och en del forvirring slapps bi-
len igenom festivalpubliken. Processionen gar vidare genom

Workshop Husby Traff.

centrum och den guidade turen avslutas utanfor konsthal-
len. Har pa grusplanen placeras bilen pa samma plats som
nagon brande upp en riktig bil tidigare under sommaren. En
av konstnarerna satter eld pa trabilen och nar brasan falnar
efter nagra timmar grillar de sin middag 6ver gloden.

Denna performance ar en del av Husby Channel, en guidad tur
och en Tv-kanal online. Under en period om tre manader har
konstnarer och konststudenter utforskat platsen ur ett med-
ieperspektiv. Att kontrollera bilden av sig sjalv ar central i en
verklighet regisserad av lobbyister och nyhetsunderhallning.
Tv-kanalen Husby Channel utforskar hur mediernas historier
skapar platsen, och visar hur tekniker for kommunikation for-
andrat forutsattningen for gemensamhet och ar upphov till
nya former for kollektivitet.

www.vilma.cc/husby
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Meeting with Magnus Andersson, project leader Jarvalyftet.

A procession carries a life-size wooden motorcar. The route
leads from the public art gallery on the edge of the extensive
park known as Jarvafdltet, through the suburb of Husby via
one of the main roads. Every now and then the procession
stops and a guide talks about the place and its history. At one
of the pedestrian bridges the wooden car is carried up to the
pedestrian level. Traffic in Husby is separated from pedestri-
ans and the guide explains that the plan for developing Husby
involves mixing motor traffic and pedestrians in the same way
as in downtown Stockholm. Willing hands lift the wooden car
up to the walkway and the procession moves on. Now there is
serious congestion because a festival is being held in the lim-
ited confines of Husby’s civic centre with numerous food stalls
and crowds of people. In order to make way for the procession
the guide calls out: “Make room for the car. Make room for
the car” With a great effort and much good humour the car

makes its way through the crowds taking part in the festival.
The procession passes through the centre of Husby and ends
up back at the art gallery. The wooden car is finally laid to rest
at a point on the gravel square where a car was arsoned ear-
lier in the summer. One of the participating artists sets light to
the wooden car and, when the flames have died down some
hours later, we grill our dinner over the glowing embers.

This performance is part of Husby Channel, a guided tour and
a TV channel online. Over a period of three months, artists
and art students explored the place from a media perspective.
To control your mediated identity is central in a reality direct-
ed by lobbyists and novelty entertainment. Husby Channel
explores how the media narratives create the place, and how
communication technologies changes the conditions for com-
munities and creates new forms of collectivity.
www.vilma.cc/husby
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Guided tour in Husby.
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HUSBY CHANNEL by Nomeda & Gediminas Urbonas with Giacomo Castagnola, et al. Photos by Asa Andersson Broms and Giacomo Castagnola.
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EDGE CITY TALK SHOW

Shiva Anoushirvani (2012), talk show.

Talkshow host: Actor Emma Weidenhielm

Talkshow guests: Office workers Ake Lindstrdm, Arash Sofla and local activist Inga Harnesk
Musician: Jonas Karlén

Vinjett Music: Golden parapluie

Director of camera: Tommy Boije

Cinamatographers: Sarah Gampel, Tommy Boije and Tobias Sjoberg



Verket bestar av en performance dar en tv-inspelning dger
rum. Temat for programmet bygger pd idén om skrivbordet
och kontorsmiljon som en symbol for arbete, som makt och
vélstand, men ocksa for intimitet och privatsfar. “Vilket skriv-
bord sitter du vid?” — &r programmets existentiella fraga.

Manga underhallningsprogram fokuserar pa privatsfaren,
det ar boendet, maten, utseendet och karleken som avhand-
las i tv-soffornas intima rum. | den uppbyggda inspelningsstu-
dion i Edge City Talk Show, placerar Anoushirvani det moderna
skrivbordsmiljon i stralkastarljuset och |ater gasterna diskute-
ra sina olika arbetsstrategier och sma vanor. Gasterna bestar
av lokala kandisar som blir intervjuade av programledaren
vars kraftiga amerikanska brytning symboliserar den inter-
nationella foretagsmiljé som Kista star fér, medierad genom
en amerikansk kultursfar. Shiva Anoushivani fokuserade har
pa de informella granserna mellan orterna Husby och narbe-
lagna Kista och hur kroppar i det offentliga rummet regleras
och definieras av osynliga granser. Sjalva inspelningen tar plats
i Husby, en stadsdel som signifierar privatsfar och reproduktivt
arbete, till skillnad fran narbeldgna kontorsstaden Kista. | Edge
City reproduceras de starka kontraster och den tudelning som
syns i den mediala bilden av orterna.
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Photos by Martin Hultén.

The work consists of a performance where a TV show recording
is taking place. The theme of the program is based on the idea
of the desk and the office as a symbol for work, power and pros-
perity, but also intimacy and the private sphere. “What desk are
you sitting at?” —is the program’s existential question.

Many entertainment programs focus on the private sphere,
where the home, food, appearance and love are dealt with
in the intimate space of the television viewer’s living room.
In the artificial recording studio of the Edge City Talk Show,
Anoushirvani puts the modern office setting in the spotlight
and lets the guests discuss their different work strategies and
habits. The guests consist of local celebrities who are inter-
viewed by the host, whose strong American accent symbolizes
the international business climate of Kista, mediated by an
American cultural sphere. Shiva Anoushirvani focuses on the
informal boundaries between the neighborhoods of Husby and
nearby Kista, and how bodies in the public sphere are regulated
and defined by invisible boundaries. The actual recording takes
place in Husby, which represents the private sphere and repro-
ductive work, unlike the nearby office park of Kista. In Edge City
the strong contrasts and dichotomy of the two places as por-
trayed by the media are reproduced.
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Edge city talk show | Shiva Anoushirvani

Inledning

[Musiken sdtts igdng. Kameran panorerar Gver scenen och
sedan zoomar in pa kulissbilden och sedan pdG en backstage
bild ddr programledaren Emma Weidenhjelm blir sminkad.
Hon bérjar ga gér upp mot scenen. Kameran féljer Henne. Hon
stannar och tittar in i kameran. ]

Programledaren inleder (Amerikans brytning):

”Viélkomna ska ni vara till Edge City Talk Show. Dagens program
handlar om skrivbordet och office. De flesta har sina arbetsplat-
ser i en Edge City, ett helt underbart stélle med business, shop-
ping och entertainment, allt pd samma plats. Edge City ligger
utanfér den traditionella urbana milién”. Ndstan precis som i
stan men inte i stan, fantastiskt men med mer natur!!! Edge City
dr ett sa kallad Superburbia. Du har allt néra dig!”

[Konstpaus]

“Jag har besékt ett sddant superburbia och idén till dagens
dmne kom till ndr jag var pa besék pa ett sadant stélle i USA
for flera ér sedan”.

[Programledaren gér konstpaus och tittar in i kamera 3]

“Ah, Det var en hdftig upplevelse. Edge City dr ndgot helt an-
nat dn en vanlig férort. Det finns minst fyra miljoner m2 yta
fér kontorslandskap. Det kan t ex rymma mellan 20.000 och
50.000 anstdllda. Sd intressant! Ett av de intressanta fenome-
nen dr att det dr en internationell milj6, da alla kommunicerar
pd engelska dr det vildigt passande fér mig.

[Emma tittar in i kamera nr 2. Hér bérjar bilder av moderna
kontorslandskap visas i tv-skdrmarna som stdar framfér scenen
samtidigt som Emma pratar. Bilderna gdr pd loop. ]

Emma fortsditter:

“Ndr jag var i Silicon Valley blev jag sa inspirerad. Det gjorde
sddant intryck pG mig och det fick mig att fundera pd office.
Vad fér slags arbetsmilié har vi?

“Vad dr det fér office vi vill ha? Hur vill vi inreda det? Ska
office vara mobil? Ska alla ha varsitt skrivbord eller kan man
dela pa ett skrivbord?

Vi har fantastiska gdster som vi ska prata med om deras per-
sonliga upplevelse av arbete och office. Dagens férsta gdst
dar:........ Vilkommen in Arash Sofla.” En varm applad fér Arash”
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EDGE CITY TALK SHOW by Shiva Anoushirvani (2012) talk show. Photos by Martin Hultén.

Introduction

[The music starts to play. The camera pans across the stage
and zooms in on the curtains and then there is a backstage
shot of the TV host Emma Weidenhielm getting her makeup
put on. She starts to go up towards the stage. The camera fol-
lows her. She stops and looks into the camera. |

The host introduces (with an American accent):

”Welcome to the Edge City Talk Show. Today’s show is about
the desk and the office. Most people have their jobs in Edge
City, a fantastic place with business, shopping and entertain-
ment, everything in the same place. Edge City lies outside of
the traditional urban environment. It’s almost like the city but
not in the city, fantastic but with more nature!!! Edge City is a
so-called Superburbia. You have everything close by!”

[Pause]

| visited a superburbia once and the idea for today’s show
came when | was visiting such a place in the US a few years

”

ago.

[The host pauses and looks into Camera 3]

“Ah, it was an remarkable experience. Edge City is something
totally different from your average suburb. There are at least
4 million square meters for your office. It can fit between 20 to
50,000 employees. So interesting! And one of the most inter-
esting aspects is that it’s an international place. Since every-
one communicates in English it’s perfect for me.”

[Emma looks into Camera 2. Images of the modern office are
shown the TV-screens in front of the stage while Emma contin-
ues talking. The images loop. |

Emma continues:

“When | was in Silicon Valley | got so inspired. It made such an
impression on me and it got me thinking about offices. What
kind of a workspace do we have?

“What kind of office do we want? How will we decorate it?
Will the office be mobile? Will everyone have his or her own
desk or can you share a desk?

”We have fantastic guests we will be talking with about their
personal experience of work and offices. Today’s first guest...
Welcome Arash Sofla. A warm welcome for Arash.”
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H.U.D.

Patricia & Natalia Aramburu (2012), armband, bracelet.

| det offentliga rummet regleras kropparnas relationer av sub-
tila signaler. Ditt kon, alder eller hudfarg reglerar vilka vagar
du foérvantas ta och vilka platser du vistas pa. Ett armband i
olika hudfarger fungerar har som en guide och synliggor rasis-
tiska positioner i den svenska vardagspraktiken. Materialet ar
plastlaminerad papper, likt de som anvands vid festivaler eller
badhus. Det signalerar bade status och pekar pa nagot tillfal-
ligt som gar att lagga av.

In the public domain, the relationships between bodies are
regulated by subtle signals. Your gender, age, or skin colour
determine which paths you are expected to take and which
places you will appear in.

A bracelet in different skin colours here functions as a guide
and brings visibility to racial positions in everyday life in Swe-
den. The material is plastic laminated paper, like those used at
festivals or at bathhouses. It signals both status and pointing
to something temporary that can be put off.

www.aramburu.se/art/hud.html
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“NOTHING IS DONE OUT THERE TO
BE EVIL” PART |: SPEECH. VERSION Il

Greta Weibull (2012), performance.

Internet ar en lekplats av |8sryckta meningar och anonyma
kommentarer. Vad hdander nar det plotsligt finns en rést, en
person som uttalar orden? Greta Weibull tal bestar av det ma-
terial publiken bidrar med, genom att mejla, chatta och lamna
handskrivna med- delanden. Konstnaren agerar sprakroret for
allas asikter. Allt kan sagas.

Internet is a playground for disconnected ideas and anonymous
comments. What happens when these suddenly find a voice,
a person who enounces the words? Greta Weibull’s speech
consists of material provided by the public via email, chats or
handwritten communications. The artist functions as a spokes-
person for everyone’s point of view. Everything can be said.
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HUSBY 2012 by Johanna Gustafsson First, graphic design in collaboration with Bodil
Gustafsson Furst (2012), poster, circle in the colors of Husby. Photo Bjorn Larsson.
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Estetik som barare av ideologier

Frén borjan var en av tankarna med utstéllningen att
jamfora olika perifera noder i det globala systemet
genom en grupp konstnirers skilda erfarenhet. Nér vi
skickade bilder fran Husby till konstniren Stefan Rusu
i Moldavien, konstaterade han att det ser ut precis som
de sovjetiska fororter han dr uppviaxt med. Bostider for
hela folket, med rinnande vatten, balkong och central-
viarme. Den ursprungliga planen for Husby genomsyras
av efterkrigstidens socialdemokratiska idéer. Folkhem-
met skulle innefatta alla i nationalstaten och kan ses
som en sammanblandning av patriarkala och demokra-
tiska idéer. Staten skulle bdde ta hand om invanarna och
uppfostra dem till demokratiskt sinnade medborgare
med lika rittigheter och mojligheter.

Estetik dr bédrare av normer och ideologier. Genom
att undersoka kopplingen mellan form och norm kan de
underliggande ideologierna synliggoras. Husbys stads-
plan skapades for att frimja gemenskap och intima of-
fentliga samtal, den offentliga sektorns starka nérvaro
ar vil representerad genom de generdsa gemensamma
rummen med manga parker och planteringar. Flera smé
torg d4r sammanbundna med varandra genom tranga ga-
tor utformade for gdende. Barn kan leka fritt utan radsla
for bilar. I centrum ligger smé butikslokaler, biblio-

tek, vardcentral och samlingslokal. De centrala husen
marknadsfordes nédr de byggdes som en sorts kollektiv-
hus, med restauranger och forskola i bottenvaningen och
skola och tunnelbana runt hérnet. Det ar gront, lummigt
och néra till stora naturomraden. Det &r en stadsdel som
kréaver en stark offentlig sektor for att underhéllas. Husby
byggdes med idén om att den offentliga sektorn skulle
fortsétta att vara sa stark som den var 1972. Kontrasten
ar stor till narbeldgna Kista dar det offentliga rummet do-
mineras av ett gigantisk inglasat kopcentrum.

Johanna Gustafsson Fiirst har ett méngérigt intresse for
hur Husby ser ut och ett intresse for normer i arkitektur
och samhéllsplanering. Husbys féarger och stadsplan ar
nagot hon dterkommit till i flera arbeten. I verket Husby
2012 gbr Johanna Gustafsson Fiirst en plansch som ock-
s& kan fungera som en flagga, som ett emblem for orten
och en grafisk identitet. Tanken var att betona Husbys
sarskilda véirden och skapa ett varuméirke for orten. Ge-
nom att gora en attraktiv bild av det byggda Husby vill
hon vinda pa forestéllningen om arkitekturen pa 60-70
talet som brutal och ménniskofientlig till utopisk med
en stark tro pa individen. Utgdngspunkten for monstret
var Husby stadsplan och féargsittningen fran 70-talet.
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Aesthetics as carriers of ideologies

From the beginning, one of the ideas for the exhibition
was to compare various peripheral nodes in the global
system through the diverse experiences of the group of
artists. When we sent pictures from Husby to the artist
Stefan Rusu in Moldova, he noted that it looked just like
the Soviet suburbs where he grew up. It was housing
for the people, which had running water, balconies and
central heating. The original plan for Husby was highly
influenced by post-war social democratic ideas. “Folk-
hemmet” includes everyone in the nation-state, and it
can be seen as a blurring of patriarchal and democratic
ideas. The state would both take care of the residents and
educate them to become democratically-minded citizens
with equal rights and opportunities.

Aesthetics are carriers of norms and ideologies. By exa-
mining the link between form and norm, the underlying
ideologies are made visible. Husby’s city plan was created
to promote community and intimate public conversations;
the government’s strong presence is well represented by
generous common rooms with many parks and gardens.
Several small squares are interconnected through narrow
streets designed for pedestrians. Children can play freely
without fear of cars. In the center lies a small shopping
area, the library, the health center and the community

center. When they were built, the central buildings were
promoted as a kind of collective housing, with restau-
rants and kindergartens on the ground floor, and schools
and subways around the corner. It is green, leafy and clo-
se to large natural areas. It is a neighborhood that requi-
res a strong public sector to be maintained. Husby was
built with the idea that the public sector would continue
to be as strong as it was in 1972. It is a stark contrast with
nearby Kista, where the public space is dominated by a
giant glass-enclosed private shopping mall.

Johanna Gustafsson Fiirst has a longstanding interest
in how Husby looks, as well as an interest in the norms
for architecture and urban planning. Husby’s colors and
town planning are topics to which she has returned in
several of her works. In the artwork, “Husby 2012,” artist
Johanna Gustafsson Fiirst created a poster that also can
serve as a flag, an emblem and a graphic identity for the
site. The idea was to underline Husby’s particular values
and to create a brand for the resort. By making an attrac-
tive picture of the existing Husby, she wants to turn away
from the idea of the architecture of the 60s-70s, as bru-
tal and misanthropic, to the utopian, with a strong belief
in the individual. The starting point for the pattern was



En féargsattning som i de pagéende renoveringarna for-
svinner. Planschen och historierna invdvda i designen
spreds lokalt via konsthallen och butikerna kring torgen.
Arbetet med projektet involverade en méngd personer
som pa olika sétt medskapat till projektet och indirekt
bidragit till att ge mer kunskap om platsens och dess re-
lationer 1 offentliga foreldsningar och seminarier.

En av de fragor som vi stéllde i vara intervjuer var hur
informanterna skulle agera i en krissituation, nér telefo-
ner och internet inte fungerade. Vilka andra kommunika-
tionsstrukturer finns pa platsen, som likt Sheida Shahabis
ljudsignal kallar till samling eller fungerar som sitt att
varna for fara? Motesplatsen Husby Traff, som har fung-
erat som samhéllet motesplats sedan Husby byggdes, var
utan tvekan den viktigaste fysiska platsen, fore torget och
mataffiaren. Husby Traff [4g i centrum och hade ett café,
en datasal och en stor sal med en scen som hyrdes ut for
brollop, begravningar, fester och moéten. Lokalen bygg-
des pé 70-talet som det lokala samhéllet samlingssal och
dven om det nu &r i privat d4go fungerar den fortfarande
som en central plats for samhéllet. Husby Traff ar nu pa
grund av dalig ekonomi flyttad till en annan mindre plats,
trots starka protester. Motstdndet mot flytten organisera-
des av nitverket Jarvas framtid (2011). Néatverket &r po-

FORESTALLNINGAR OM DET GEMENSAMMA PERFORMING THE COMMON

litiskt oberoende och ingen formell forening och organi-
seras med hjilp av en e-postlista. Det samlar ménniskor
fran olika partier och foreningar, bade unga och gamla.
En av de mer aktiva dr Inga Harnesk, 83 &r gammal. Inga
har borjat anvénda e-post mer och har dven skickat brev
till politiker via e-post. Annars &r Ingas primira kommu-
nikationskanal att prata med folk pa gatorna i Husby och
vid olika informationsméten med politiker. Traffa mén-
niskor dr viktigt, att ldsa kroppssprék, och att erkénna
varandra som ménniskor.

Aven Husby Triff dr den sjilvklara métesplatsen gar
inte alla dit. En plats dér alla samlas mer regelbunden
ar den lokala mataffiaren och den semi-offentliga tvitt-
stugan. De ménniskor vi talat med som arbetar profes-
sionellt med kommunikation betonar ocksa skolan som
ett sétt att na en bred del av befolkningen genom barnen.

En annan plats for méten d4r Husby Gérd, en ideell
kulturférening inhyst i kulturkékar i utkanten av Hus-
by vid naturomradet Jarvafaltet. Har finns en konst-
hall, ett café, verkstdder och ateljéer. Husby Gard och
Husby Traff anvidnds ocksa av en méingd olika organi-
sationer, fran sportklubbar till trossamfund. Nar Hus-
by gard invigdes som fritidsgard i kommunens regi var
det bemannat med fritidspersonal. Idag har kommunen

HUSBY 2012 by Johanna Gustafsson Fiirst, graphic design in collaboration with Bodil Gustafsson Fiirst (2012), poster, circle in the colors of Husby. Photo Karin Hansson.
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A PLACE FOR ALL by Shakir Attiyah (2012), color, wood. Photo Bjérn Larsson.

Husby’s town plan and the coloration of the 70s, a color
scheme that, in the ongoing renovations, was disappea-
ring. The poster and the stories woven into its design
were distributed locally through the art gallery and the
shops around the squares. Work on the project involved
a lot of people, who, in different ways, contributed to
the project and indirectly helped to provide more know-
ledge about the site and its relationships through public
lectures and seminars.

One of the questions we asked in our interviews was

how the informants would act in a crisis situation, in
which phones and the Internet are not working. What
other communication structures are in place that are like
Shida Shahabi’s tone call for community or that serve as a
way to warn of danger? The meeting place, Husby Traff,
which is the premises that has served as the community
house since Husby was built, is arguably the most im-
portant physical location, even surpassing the square and
the grocery store. Husby Traff was located in the center
and had a café, a computer room and a large hall with a
stage that was rented out for weddings, funerals, parties
and meetings. Husby Traff was built in the 70s as the
local community room, and although it is now in private
ownership, it still acts as a central spot for the commu-
nity. Due to the poor economy, Husby Traff has now mo-
ved to another smaller location, despite strong protests.
Opposition against the move was organized by the Net-
work Jarvas Future (“Natverket Jarvas Framtid,” 2011).
The network is politically independent and has no formal
association, and it is organized through a mailing list. It
involves people from different parties and associations,
both young and old. One of the more active members is
Inga Harnesk, who is 83 years old. Inga has started using
email more often, and she once sent a letter to a politician
via email. Otherwise, her primary channel of communi-
cation is talking to people on the streets in Husby and
at various briefings with politicians. She thinks meeting
people is important in order to read their body language
and to acknowledge each another as humans.
Although Husby Triff is the obvious meeting place, not
everyone goes there. A place where everyone gathers on
a more regular basis is the local grocery store and the se-
mi-public laundry room. The people to whom we talked,
who work professionally with communication, also em-
phasized the school as a way of reaching a broad section
of the population through their children.

Another venue for meetings is Husby Gérd, a non-profit
cultural dwelling in culture shanties on the outskirts of
Husby at the natural area, Jarvafiltet. It has an art gallery, a
cafe, workshops and studios. Husby Gérd and Husby Traff



inte lingre samma resurser och driften av lokalerna
har tagits over av en ideell konstférening som istél-
let ansoker om tillfélliga bidrag for verksamheten hos
kommunens kultur- och idrottsférvaltning.

Nér Husby byggdes pa 70-talet var det mojligheterna
till gemensamhet och nédrhet som betonades. Idag ar det
inte kollektivitet utan mdjligheterna till shopping och
nérhet till flygplatsen som betonas nir man marknadsfor
omradet Rinkeby-Kista som en konkurrenskraftig plats i
den norra Europeiska regionen. Det dr inte ldngre soci-
alt ansvarsfulla medborgare som adresseras, utan kunder
som ska bli ndjda genom att {4 vélja ytskikt och kok i sin
bostadsritt. Genom attraktiva kampanjer och dialogtorg
ska kunderna lockas att delta &ven i utformningen av
det offentliga rummet.

Ibland viljer medborgarna fel. I samband med att Hus-
bybadet byggdes pd 90-talet utlystes en tavling dér de
lokalt bosatta konstnérerna fick ge forslag till utsmyck-
ning. Konstnédren Shakir Attiyah beskriver hur stadsde-
len 1 demokratisk anda stdllde ut de tre finalisterna for
att invanarna skulle fa tycka till och péverka det slutgil-
tiga forslaget. Sedan lades allting ned, orsaken som an-
gavs var avsaknad av resurser. Senare dok en helt annan
utsmyckning upp i badhuset, da utan dialog med inva-
narna. Deltagarna har fortfarande inte fétt en forklaring
till denna hantering av en gedigen deltagande process
som innebar mycket arbete och stort engagemang fran
konstnérer och invanare. Utsmyckningar bestdms i all-
minhet av experter kommunen anlitar och méjligen
passade inte resultatet av tdvlingen experternas konst-
syn. Det &r kinsligt med smak.

Istdllet for att grava i denna kénsliga frga, valde Sha-
kir Attiyah att gora ett nytt forslag till utsmyckning av
den plats han sett sina och sina vidnners barn véxa upp
pa. Han ville manifestera sin historia pa den plats han
bott pa i sa stor del av sitt liv. I verket En plats for alla
gav han forslag pa en utsmyckning som pekar pé platsens
historia och framtid, som ett monument for alla unga om
vikten av utbildning och att béra med sig kunskap om
sin egen historia till framtida generationer. Kunskap och
bildning kan ingen riva ned och ar en central formaga i
ett nomadiskt tillstind. Konstniren pekar hir pd betydel-
sen av symboler och minnesmonument och vikten av att
fa mojlighet att definiera sin plats.

Estetiska strider kan te sig futtiga i det stora, men
visar pd outtalade maktansprak, déir vissa grupper av
manniskor dikterar vilka farger andra far vélja. Det var
historiskt sett inte linge sedan allmogen inte hade till-
latelse att ha praliga kldder och fortfarande &r det farg-
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restriktioner pa hus. I det estetiska ligger moraliska och
normerande pastdenden. Design dr ett uttryck for och
spridning av en grupps livsstil och virderingar. Trots
tal om innovation och valfrihet &r marknadsforingen av
visionerna om det framtida boendet Gverallt lika, som
det senaste hus modet. Hér bor de unga och friska i latt-
hanterliga smé karnfamiljer.

I verket Potemkins kulisser undersoker Asa Andersson
Broms de arkitekturvisioner som producerats om Husby
och andra liknande stadsbyggnadsprojekt. Begreppet po-
temkinkuliss harror fran beréttelsen om ndr Rysslands
kejsarinna Katarina den andras élskare, fursten Grigorij
Alexandrovitj Potemkin, enligt myten ska ha forvringt
verkligheten med hjilp av kulisser. Nar kejsarinnan be-
sokte de omraden han kolonialiserade at henne i Ukraina,
1at han med hjalp av kulisser iscensitta ett véilstind som
inte existerade. Begreppet potemkinkuliss anvéinds sedan
dess som ett sétt att beskriva nir nagon skapat en skon-
malad fasad framfor en inte lika vacker verklighet.

I Andersson Broms verk anvéndes en kuliss for att
bokstavligen ticka dver en av de pittoreska kulturbygg-
nader som har bevarats i Husby. Kulissen forestéllde en
modern vitputsad husfasad med monsterbléstrade glas-
balkonger, i samma stil en del av Husbys 70-tals arkitek-
tur har gjorts om i. Genom denna enkla forflyttning fran
ett sorts hus (miljonprogram) till ett annat (r6d stuga
med vita knutar) gar hon 6ver gransen for vad som anses
vara i behov av ett "Jarvalyft”, och hjilper oss att sitta
dagens arkitektvisioner i ett historiskt sammanhang: Det
ar kanske inte 70-talsdesignen som ar problemet i Hus-
by, utan de sociala problemen och det faktum att man
inte renoverat omradet ordentligt sedan det byggdes. De
nymalade sjostadsvita fasaderna &dr bokstavligen kulis-
ser for att skymma sikten for de allvarligare bakomlig-
gande problemen. Verket stéller ockséd frdgor om vems
estetiska ideal det 4r som styr och hur makt utrycks ge-
nom en dominerande klass’ smakideal.
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are also used by a variety of associations, from sports to
religious communities. When Husby Géard was started as
a youth center run by the municipality, it was operated by
recreation leaders. Today, the municipality no longer has
the same resources, and the operation of the premises has
been taken over by a non-profit art association that applies
for temporary allowances from the municipal cultural and
sports management, instead of long-term support.

When Husby was built in the 70s, the potential for
commonality and intimacy was emphasized. Today, it is
not collectivity but the opportunities for shopping and
the proximity to the airport, that is emphasized when the
district of Rinkeby-Kista is promoted as a competitive
destination in the Northern European region. It is no
longer socially responsible citizens who are addressed,
but customers who will be satisfied by getting to choose
the finishes and the kitchens in their condominiums.
Through attractive campaigns and dialogue meetings,
customers also should be enticed to participate in the
design of the public space.

Sometimes, the citizens choose the wrong thing. In con-
nection with the construction of the Husby bathhouse
in the 90s, a contest was announced in which local re-
sident artists could make suggestions regarding its de-
cor. The artist Shakir Attiyah describes how the district,
in a democratic gesture, exhibited the three finalists in
the contest for residents, who could influence the final
draft. Afterwards, the winning art work was never instal-
led at the bathhouse, and the reason given was a lack of
resources. Later a completely different decor appeared in
the bathhouse, without any dialogue with the residents.
Participants still have not received an explanation for the
handling of this genuinely participatory process, which
involved a lot of work and commitment from both the
artists and the residents. The municipality generally en-
gages art experts to determine the decoration of the pu-
blic space. It is possible that the results were not right,
according to the experts. Taste is a sensitive thing.
Instead of investigating this sensitive issue further,
Shakir Attiyah chose to make a new proposal for the de-
coration of the place where he had seen his children and
those of his friends grow up. He wanted to manifest the
history of the place where he had lived for so much of his
life. In the artwork, “A place for all”, he gives sugges-
tions for a decoration that points to the site’s history and
its future, as a monument to all young people regarding
the importance of education and of carrying the knowled-

ge of their own history to future generations. Knowledge
and education cannot be destroyed, and they are central
in a nomadic state. The artist points out the importance
of symbols and memorials, as well as the importance of
having the opportunity to define one’s place.

Aesthetic battles may largely seem petty, but they
reveal an unspoken claim to power, in which certain
groups of people dictate what colors others may choose.
Historically, it was not long ago that peasants were not
allowed to have gaudy clothes, and there are still co-
lor restrictions on houses. The aesthetic contains moral
and normative claims. Design is the expression and the
dissemination of a group’s lifestyle and values. Despite
talk of innovation and choice, in the visions of the future
city, the same style, in the latest architectural fashion,
is everywhere. Therein, the young and healthy live in
small, flexible nuclear families.

Asa Andersson Broms, in the artwork, ‘Potemkin
Fagade”, examines the architectural visions produced
about Husby and other similar urban development pro-
jects. The concept “Potemkin Fagade” is derived from
the story about Prince Grigori Alexandrovich Potemkin,
the lover of the Russian empress Catherine the Second,
who, according to the myth, distorted reality with the
help of painted backdrops. When the Empress visited the
areas he colonized for her in Ukraine, he staged a wealth
that did not exist with the help of backdrops. The concept
of a Potemkin village has been used ever since, as a way
to describe the creation of a beautiful painted facade in
front of a not as beautiful reality.

In Andersson Broms’ artwork, a backdrop was used to
cover one of the picturesque historic buildings that has
been preserved in Husby. The backdrop depicted a mo-
dern whitewashed facade with sandblasted patterned glass
balconies, in the same style in which part of Husby’s 70s
architecture has been redesigned. Through this simple
transition, from one kind of house (million program) to an-
other (picturesque traditional red wooden house), she goes
beyond the limits of what is considered to be in need of
renovation and helps us to situate today’s architectural vi-
sions in a historical context: It might not be the 70s design
that is the problem in Husby, but the social problems and
the fact that the area has not been properly renovated since
it was built. The freshly painted white facades are literally
backdrops to obscure the view of the serious underlying
problems. The work poses questions about whose aesthe-
tic ideals are controlling, and how power is expressed by
the taste ideals of the dominant class.
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POTEMKIN’S FACADE by Asa Andersson Broms (2012) facade banner, photo. Photo by Karin Hansson.
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POTEMKIN’S FACADE by Asa Andersson Broms (2012) facade banner, photo. Photo by Bjérn Larsson.



POTEMKINS KULISSER

Asa Andersson Broms (2012), fasadvepa, fotomontage.

Na&r varumarket Stockholm profileras malas en klarbla him-
mel och vitkalkad sjostad upp. Visionen om en region av
tillvaxt och integration marknadsférs genom blonda stads-
utvecklingsprojekt. Husby Gard star orort. | verket Po-
temkins kulisser undersoks visionens paverkan och Husby
Gards fasad klas i den nya sjostadsestetikens kostym.

| slutet av 1700-talet sdgs det att rysslands kejsarinna
Katarina Il dlskare, fursten Grigorij Alexandrovitj Potemkin,
ska ha forvrangt verkligheten med hjalp av kulisser. | sin
iver att kolonialisera bl. a Krim |dt han med hjalp av kulis-
ser iscensatta ett vdlstand som inte existerande. Hur vida
detta ar en sagen eller inte ma vara osagt, men begreppet
potemkinkuliss ar ett vedertaget begrepp. Ofta anvands
begreppet ndr man i politiska termer vill beskriva en osan-
ning och anvanda illusion som verklighet.

Fortfarande skapas méangder av illusioner eller om man sa
vill, sma “forbattringar” av verkligheten. Tillfors t.ex. nitrit
till kottfars ger det en rodare farg och upplevs mer aptitligt.
Lagger man till lite ljus puts och en spansk esplanad pa en
svensk foérort, upplevs den som mer attraktiv. | det flesta
fall ar forbattringen deklarerad i en innehallsforteckning
eller legitimerade genom medborgardialoger. Nar Stock-
holm marknadsférs som en tillvéxtregion formedlas lycka
och framgang genom vackra visionsbilder av ljusa bostads-
komplex med skrattande ungdomar i férgrunden. Stock-
holmsregionen vaxer och fértdtas och till varje projekt
produceras mangder av information och PR material som
hjalper oss att skapa en gemensam férestallning (illusion)
om hur en ljus framtid ser ut. Medborgardialoger dversatts
till vita arkitektmodeller och visionsbilder. Solheta espla-
nader skuggas av tunna |lovverk och bostddernas terrass-
balkonger fargsatts med glasdetaljer. Det ar nytt, snyggt
och rent. Men det forefaller som om alla stockholmare har
samma vision om framtiden.

Arbetet som presenteras i utstdllningen Forstallning-
ar om det gemensamma ar ett forsok att synliggdra den
propaganda, eller den illusion som vi som medborgare sa
latt vaggas in i. Husby Gard star orért i strukturplanen. En
grupp hus, rodmalade kulturbevis, star vackert kvar att
representera Sveriges historia. Pa ett av husens hangs en
fasadvepa. Ett fotomontage, en vision i skala 1:1 som illus-
trerar hur Husby Gard latt skulle kunna fa ett Iyft, ges nya
klader och detaljer i vit puts och tonat glas. | utstallningen
visas visionen som helhet.
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POTEMKIN’S FACADE

Asa Andersson Broms (2012), facade banner, photo montage.

When the Stockholm brand is visualised, blue skies appear above
a white, waterfront neigh- bourhood. The vision of a region of
growth and integration is marketed using blonde development
projects. Husby gard remains untouched. “Potemkin’s Fagade”
looks at how the vision would be affected if the fagades of Husby
gard were to be dressed up in the new, waterfront aesthetic.

Towards the end of the 18th century, Prince Grigory Aleksan-
drovich Potemkin, lover of the Russian empress Catherine the
Great, is claimed to have distorted reality using theatrical back-
drops. In his eagerness to colonize the Crimea he used painted
backdrops to promote an appearance of wealth that did not ac-
tually exist yet. Whether or not this is merely fable, the notion of
Potemkin fagades, or the Potemkin village, has become accept-
ed. It is regularly used when, people want to describe an untruth
and to create an illusion of reality.

Illusions are still widely cultivated or, to put it more modest-
ly, small “improvements” to reality. For example, if nitrites are
added to minced beef, the meat becomes redder in colour and
seems more appetizing. If one just adds some light-coloured
rendering and a Spanish esplanade to a Swedish suburb it im-
mediately becomes more attractive. In most instances improve-
ments are noted in the contents or are legitimized by dialogue
with local citizens. When Stockholm is branded as a region of
growth, happiness and success is mediated through visions of
beautiful bright apartment buildings with laughing young people
in the foreground. The Stockholm region is growing and becom-
ing much more densely populated and for each new construc-
tion project a wealth of information and promotional materials
are produced that help us create a common notion (illusion) as
to what a bright future looks like. Dialogue with local people is
translated into pristine white architectural models and visual im-
ages. Sun-baked avenues shaded by a delicate canopy of leaves
and extensive balconies are coloured with glass detailing. Every-
thing is new, neat and clean. But it seems that all the locals have
the same vision of the future.

The work presented in the exhibition Performing the Common
is an attempt to make the propaganda visible, or the illusion that
we as citizens are so easily lulled into. The suburb of Husby Gard
stands untouched in the detailed urban plan. A group of build-
ings, red-painted cultural testimony, is an elegant legacy repre-
senting an aspect of Swedish history. A giant banner hangs on
one of the buildings, a full-scale photomontage illustrating how
the suburb of Husby Gard could easily be given new clothes and
detailing in white rendering and coloured glass. The total vision
is on display in the exhibition.
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EN PLATS FOR ALLA

Shakir Attiyah (2012), tr3, farg.

| samband med att Husbybadet byggdes utlystes en tav-
ling dar de lokalt bosatta konstnarerna fick ge forslag till
utsmyckning. Shakir Attiyah var en av finalisterna. Finalis-
ternas konstverk stalldes ut s3 att invanarna fick uttrycka
sina asikter och paverka det slutgiltiga forslaget. Trots
denna demokratiskt vélgrundade process valde Stock-
holms stad att kdpa in verk fran en utomstaende konst-
néar. Deltagarna i tavlingen fick aldrig ett svar pa varfor.

Maktens uttryck har alltid en sarskild estetik. Vilka
mojligheter har den enskilde att uppratta moment éver
sin historia? Detta konstverk utgar fran turerna i ut-
smyckningen av Husbybadet. Med En plats fér alla ger
konstnaren ett forslag till ett monument 6ver Husbys
historia och dess framtid.

A PLACE FOR ALL

Shakir Attiyah (2012), color, wood.

When the Husby public baths were being built, a competition
was held in which local artists proposed artistic decoration of
the building. Shakir Attiyah was one of the finalists. The final-
ists” works were exhibited so that the residents could express
their opinions and influence the final proposal. Despite this in-
formed democratic process the City of Stockholm chose works
from an external artist. Participants in the contest never got an
answer as to why.

Forms for expressing power have always maintained a specific
aesthetic. What possibilities are there for the individual to erect a
monument to her or his own history? This work departs from the
history of the artistic decoration of the public bath in Husby. With
the artwork A Place for All the artist offers a proposal for a monu-
ment to the history and the future of Husby.



A PLACE FOR ALL by Shakir Attiyah (2012). Photo Asa Andersson Broms.
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A PLACE FOR ALL by Shakir Attiyah (2012). Photo Bjorn Larsson.
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HUSBY 2012

Johanna Gustafsson First (2012)

Grafisk design i samarete med Bodil Gustafsson Fiirst, affisch,
cirkel i Husbys farger.

Graphic design in collaboration with Bodil Gustafsson First
poster, circle in the colors of Husby.



114 Husby 2012 | Johanna Gustafsson First

Husby 2012 &r inte en vision, det finns har och nu. Ver-
ket Husby 2012 &r en poster med en fargcirkel kompone-
rad av de farger Husby ar fargsatt med sedan tiden det
byggdes 1972-76. Bakom fargcirkeln ligger ett moénster
taget fran Husbys stadsplan gjort av en svartvit bild av en
fasad fran Trondheimsgatan 26.

Farger ar svargripbara, lite som visioner. De dndrar sig
genom smak, av det skiftande ljuset, av solen som bleker,
av mode, av tid, av regn och av smuts. Olika farger bleks
och aldras pa olika satt. | en ombyggnadsprocess ar det
manga aspekter i det sociala rummet som materialiseras
och stalls pa sin spets, blir form och synliggors. Aspek-
terna bildar komplexa tankemoln och strukturer att ta
hansyn till. | det rummet maste man bade agera snabbt
och langsamt. Smak, ekonomi, férdomar, forestallning-
ar och praktiska parametrar blir rivningar, omflyttning-
ar, omstruktureringar, uppsagningar, protester, forsvar
och byggande.

Fargerna i Husby var en reaktion mot det kommunalgra
som dominerat ny bebyggelse sedan 1950-talet. Bostads-
omradets delar skulle fa olikartad karaktar genom olika
farger, HSB fick rott, Svenska Bostaders omrade fick hu-
vudfarger i blatt, gront, gult och rott i olika nyanser med
tillagg av fargaccenter. Visionen var smaskalighet och ge-
menskap. Husbys stadsstruktur ar en rumslighet modelle-
rad att producera ett intimt gemensamt rum dar shopping
eller massmoten inte ar det primara uttrycket for offent-
ligt liv. Ett rum som inbjuder till andra former av aktivitet
och istéllet for "problematiskt miljonprogram” borde vara
en modell for stadsbyggande och offentlighet.

Husby 2012 is not a vision, it is here and now. The artwork
Husby 2012 is a poster with a color wheel composed with the
colors of Husby’s fagades since the time it was built in 1972-
76. Behind the color wheel is a pattern taken from the city
plan of Husby made from a black and white picture of a facade
of Trondheimsgatan 26th.

Colors are subtle, like visions. They change with taste, the
shifting light, the sun that bleaches, by fashion, time, rain and
dirt. Different colors are bleached and aged in different ways.
In a reconstruction process, many aspects of social space are
materialized and brought to a head and turn to shape and
visibility. The aspects that arise in that space form complex
clouds of thoughts and structures to take into account. Taste,
economics, prejudices, beliefs and practical parameters trans-
form into demolitions, relocations, restructurings, layoffs, pro-
tests, defenses and constructions.

The colored fagades in Husby were a reaction against the
“municipal grey” that had dominated new construction since
the 1950s. The various municipal real estate companies were
allotted different colors. HSB areas became red, Svenska
Bostader areas mainly have colors in division of blue, green,
yellow and red in different shades with the addition of color
accents. The underlying vision was the small-scale village and
the kind of community it creates, but in an urban context.
Husby’s structure is a space modeled to produce an intimate
shared space where shopping or political demonstrations are
not the primary expression of public life, a place that invites
you to form other activities. Instead of the ‘problematic mil-
lion-housing-units program’, Husby was to be a model and al-
ternative for urban planning and public life.
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HUSBY 2012 by Johanna Gustafsson Fiirst, graphic design in collaboration with Bodil Gustafsson Fiirst (2012), poster, circle in the colors of Husby. Photo Bj6rn Larsson.
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FLOATING BALCONY by Stefan Rusu (2012) wood, concrete. Photo by Asa Andersson Broms.
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Ett eget rum

En av de fragor vi stdllde i intervjuerna var vad informanterna skulle géra om fick obe-
gransade informationsresurser. Bahman Motei skulle 1 sé fall utveckla Radio Peyvand
som en rdst for hela Husby, en plats ddr man kan diskutera och utveckla sajten tillsam-
mans. Rouzbeh Djalaie, redaktdren for Norra Sidan, betonade att det viktiga &r att méan-
niskor triffas och utvecklar sina egna tankar och idéer och vad som behdvs ar konkreta
mdotesplatser. Inga Harnesk vill “kartldgga kultur.” Hon vill g& runt och knacka dorr
och prata med folk om vad de samlas kring. Vi talar om vad kultur egentligen &r och
enligt Inga &r kulturen precis vad som skapar en gemensam grund. Tjanstemannen G6-
ran Holm svarar pé fragan om vad han skulle géra om han fick odndliga kommunika-
tionsmdjligheter att han vill veta mer om de olika individer och grupper som péstér sig
foretrdda de boende, for att kontrollera om detta ar sant. Han har tidigare undersokt olika
foreningar som sokt pengar och han tror att de ibland inte representerar det de sédger sig
representera, utan bara ar ute efter makten for sig sjilva.

Pé en plats som Husby dir ménga méinniskor passerar finns det ocksa en brist pa
kontinuitet. Gunnar Johansson som har bott i Husby sedan 1970-talet efterlyser ett arkiv,
ndgot som samlar historia och bildar ett kollektivt minne. Hér &r ett arkiv viktigt som
en brygga mellan de tidigare invanare och dagens. Tillsammans med konstniren Per
Hasselberg, presenterade han ett arkiv som ett konstprojekt i utstéllningen. Konstnéren
hade hér tillsammans med Husbybor samlat ihop tidningsklipp och dokument som ror
ortens historia for att lagga en grund till Husbyarkivet, ett arkiv som samlar lokala his-
torier. Nér fororterna planerades efter andra varldskriget genomsyrades arbetet av oron
for totalitdra system och viljan att skapa en stark demokrati. I sitt arbete med Konsthall
C i Stockholmsfororten Hokaréngen har Per Hasselberg intresserat sig for idéerna fran
denna tid och hur denna ideologi uttrycktes i bygget av Stockholms fororter. Den lokala
organisationen av de nya samhillena skulle utveckla manniskor att bli bade sjilvstin-
diga och socialt ansvarsfulla. I Husby stadsdelsrad, foreslar konstniren en form for lokal
demokrati som ett sétt att terge lokalt medbestimmande och decentralisera makten som
man fran borjan hade tinkt. I Husby lever trots nedmonteringen av servicen i omradet,
sjdlva tanken med arkitekturen kvar i viggarna.

I en vérld i fordndring tvingas individen hitta en mer flexibel hembygd att ankra sin
identitet i. Som Shakir Attiyah pekar pa i sitt verk Ett rum for alla, ar det viktigt att bira
med sig sin historia och formaga att etablera en identitet var man &n rékar befinna sig.
Konstnéren Siri Tolander intresserar sig for tillstind av hemldshet och temporirt boende.
Utan ett eget rum pa ett sérskilt stille, méste man béra med sig féormégan att skapa sin
plats, var man &n landar. [ verket Sjdlvportrdtt skapade hon en ligenhetsinredning som
ar mattanpassade efter hennes egen kropp. Ett hyllsystem utformat efter hennes sarskilda
behov och vanor. I forsta delen av projektet utvecklade hon och levde med denna inred-
ning i sin ldgenhet i Husby. I den andra delen var inredningen tagen ur sitt sammanhang
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A room of one’s own

One of the questions we posed in our interviews was what the informants would choose
if they had unlimited informational resources. In such a case, Bahman Motei would
develop Radio Peyvand as a voice for all of Husby, a place where residents can discuss
and develop the site together. Rouzbeh Djalaie, the editor of Norra Sidan, emphasized
that it is important for people to come together and to develop their own thoughts and
ideas, and that real venues are needed. Inga Harnesk wants to “map culture”, i.e., to
travel around, knock on doors and talk to people about what they gather around. We
talk about what culture really is; according to Inga, culture is simply what creates com-
mon ground. The official Géran Holm responds, when asked what he would do if he
had endless opportunities for communication, that he wants to find out more about the
various individuals and groups who claim to represent the residents, to ascertain if it is
true. He has previously investigated various associations that have sought money, and
he believes that they sometimes do not represent those they claim to represent, but are
merely looking for power for themselves.

In a place like Husby, where many people pass, there is also a lack of continuity. Gun-
nar Johansson, 80, who has lived in Husby since the 70s, calls for an archive: something
that brings together its history and forms a collective memory. An archive is essential
as a bridge between the former residents and the present ones. Together with the artist
Per Hasselberg, the archive idea was presented as an art project in the exhibition. The
artist gathered Husbybor newspaper clippings and documents relating to local history to
create a foundation for “the Husby Archive”, an archive that collects local stories.

When the suburbs were planned after World War II, the work was marked by fears of
totalitarianism and the desire to create a strong democracy. In his work with Konsthall C in
the Stockholm suburb Hokardngen, Per Hasselberg has been interested in the ideas of that
time and how this ideology was expressed in the construction of the Stockholm suburbs.
The local organization of the new communities would help to develop people who were
both independent and socially responsible. In “Husby neighborhood councils”, the artist
suggests a form of local democracy as a way to take back local participation and to rees-
tablish the decentralization of power, as it was originally intended. In Husby, these ideas
behind the architecture remain in the walls, despite the dismantling of services in the area.

In a world of change, individuals are forced to find a more flexible homestead to
anchor their identities. As Shakir Attiyah points out in his work 4 place for all, it is
important to carry your history and your ability to establish an identity wherever you
happen to be. The artist Siri Tolander is interested in the state of homelessness and
temporary accommodations. Without a private room in a particular place, you must
carry the ability to create your place with you, wherever you land. In the artwork, “Self
Portrait”, she creates an apartment interior that is sized for her own body, with a shel-
ving system designed for her particular needs and habits. In the first part of the project,



och placerad i utstéllningsrummet som ett skal, eller ett
rum i rummet som ritar upp konturerna av ett hem. Ett
hem att flytta med sig, likt ett snigelskal. Verket pekar pé
betydelsen av institutioner som forkroppsligas i indivi-
dernas dagliga rutiner som sammantaget skapar mening,
plats och gemensamma referenspunkter.

Thomas Liljenberg tittar ocksd pd hur plats skapas,
men inte fran en individs perspektiv utan fran hur en kol-
lektiv struktur konstrueras genom méngder av individers
enstaka handlingar. Hans verksamhet i Rinkeby-Kista
lyfter fram den roll en kollaborativ konstnérlig praktik
kan spela for att aterskapa och kommunicera platsen som
nagot gemensamt. Genom att imitera sjdlva gorande av en
institution — retoriken och ritualerna — betonas samtidigt
det performativa och lekfulla. I projektet The New Kista
Science City Model har varumérkesbygget och konceptet
kring Kista Science City approprierats som utgangspunkt
for en alternativ konstinstitution, vars verksamhet byg-
ger pa lokala samarbeten, kollektivt skapande, utbyte och
interaktivitet. | projektet &r institutionen bokstavligen ge-
staltad i form av en semitransparent, mobil byggnad, vil-
ken placeras pa olika offentliga och semi-offentliga plat-
ser i Rinkeby-Kista. Byggnaden anvénds i workshops dar
resultatet tecknas eller mélas direkt pa byggnadens vég-
gar for omedelbar interaktion med omvarlden. Genom att
Overta retoriken kring vetenskapsstaden, i kombination
med en deltagande konstpraktik dér de boende uppma-
nas att overta konceptet och platsen, pekar projektet pa
mojligheten och den roll en konstnirlig praktik kan spela
for att aterta och erdvra meningsskapandet kring platsen.

Att skapa ett eget rum handlar om att ta plats i offentlig-
heten, att den inre sjdlvbilden bekréftas av en yttre, och
att de fragor individen upplever som viktiga ocksé speg-
las i en politisk debatt. De politiska arenorna &r i prakti-
ken inte 6ppna for alla. Traditionellt sett har det varit ett
manligt kodat rum som ansetts vara politiskt, de yttre of-
fentliga rummen, gatorna och barerna. Dessa platser har
varit scen for det politiska samtalet, och ar globalt sett
fortfarande dominerade av mén.

Denna rumsliga uppdelning har luckrats upp i det mo-
derna Sverige, men strukturerna reproduceras fortfarande.
7 av 10 besokare pa Stockholms ungdomscenter &r pojkar
och det &r pojkar som tar upp storsta delarna av gator och
torg. Den yngsta informanten i var intervjustudie, Sara Na-
waz 24, spenderar inte mycket tid pd gatan. For hennes
ar familj och vénner de viktigaste informationskanalerna.
Aven Facebook ir en viktig kanal till viinner. Sociala me-
dier som Facebook ar intressanta da de utvidgar det privata
rummet till ett potentiellt publikt ocksa globalt.
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Traditionellt har de fragor som avhandlats i koket, i
hemmet, inte ansetts som riktiga politiska frdgor utan né-
got som hor privatlivet till. Nya kommunikationstekniker
for ut denna privata sfar i en mer offentlig genom sociala
medier. I verket Balkong, iscenséttes denna process. Har
brot konstniren Stefan Rusu loss en bit privatliv i form
av en lagenhetsbalkong, och stillde ut den i det offentliga
rummet. P4 sd sétt gav han den en ny betydelse, detta
semi-privata rum omvandlas till en scen eller tribun, som
en uppmaning till aktion eller inbjudan till dialog.

Som ett sitt att skapa dialog och fordjupa de fragestill-
ningar verken och utstillningen tog upp, organiserades
fyra seminarier under utstillningens gang. Varje semina-
rium fokuserade pé en del av verken och i panelen satt ut-
over konstnérerna representanter for boende i Husby samt
forskare fran olika omraden. Det forsta seminariet utgick
fran en presentation av arbeten av konstnirer som alla
byggt upp och drivit plattformar for konst och konstpro-
jekt. Hér diskuterades konstens roll under en period med
nya kommunikationsmdjligheter och forflyttade geogra-
fiska grinser. Det andra seminariet fokuserade pa medier-
nas roll for skapandet av en plats och hir var foretrddare
for lokala medier del av panelen. Det tredje seminariet om
lokaldemokrati och samhéllsbyggande utgick fran konst-
verk som berorde forhéllandet mellan individens hand-
lingsfrihet och det kollektiva intresset. Det avslutande
seminariet ankndt till det forsta genom en diskussion om
betydelsen av konstnirliga rum. Det som forenade dis-
kussionen i samtliga seminarier var intresset for konstens
roll 1 samhéllet i stort och i samhéllsplanering i synner-
het. Ett annat genomgéende tema var samhéllsbyggande
och lokaldemokrati. Det tredje temat, kan beskrivas som
platsospecifika rum, dels i traditionella medierna, dels pé
internet, men ocksa som markorer individer ar barare av.

KONSTENS ROLL

D4 konstprojektet dr en del av ett forskningsprojekt om
samhillsplanering och ICT, kretsade inte ovéntat en stor
del av diskussionerna kring konstens roll i det hela. Flera
av seminariedeltagare delade en gemensam idé om konst
som ndgot som skapar rum for en utvidgad offentlighet,
dér konsten fungerar som utgéngspunkter for ett brett
samtal om det gemensamma. Konstnéren dr i denna bety-
delse en sorts narr, den som stéller besvirliga frdgor och
vinder pa perspektiven. Ndgon som nérmar sig platsen
utan bestdmda intentioner och som genom sitt frimling-
skap kan se saker pa andra sétt. Men denna kritiska roll
ar andra yrkesgrupper ocksa bérare av.
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she develops and lives with this furniture in her apartment
in Husby. In the second part, the interior is taken out of
context and placed in the exhibition space as a shell, or
a room within a room, that draws the outline of a home:
a home that moves, like a snail shell. The work points to
the importance of the institutions embodied in individuals’
daily routines that, together, create meaning, location and
common points of reference.

Thomas Liljenberg also looks at how place is created,
not from an individual perspective, but how a collecti-
ve structure is constructed from the single actions of a
crowd of people. His activities in Rinkeby-Kista high-
light the role a collaborative artistic practice can play in
reproducing and communicating the place as something
in common. By imitating the making of an institution
- the rhetoric and the rituals — he emphasized both the
performative and the playful in the making. In the pro-
ject, “The New Kista Science City Model”, the brand-
building and the concept around Kista Science City has
been appropriated as the basis for an alternative art insti-
tution whose activities are based on local partnerships,
collective creation, sharing and interactivity. In the pro-
ject, the institution is literally portrayed in the form of
a semi-transparent, mobile building, which is placed in
various public and semi-public places in Rinkeby-Kista.
The building is used in workshops, where the results are
documented directly on the walls of the building, for im-
mediate interaction with the outside world. By taking
over the rhetoric of the science city, in combination with
a participatory art practice in which residents are encou-
raged to take over the concept and the location, the pro-
ject points to the opportunity and the role that an artistic
practice can play in reclaiming and conquering the crea-
tion of meaning around the place.

Creating your own room is about taking part in the pu-
blic sphere, and it shows that the internal self-image is
confirmed by the external and that the issues that individu-
als experience as important are also important in a politi-
cal room. In practice, the political arena is not open to all.
Traditionally, it has been male-coded rooms that have been
considered political: the external public spaces, the streets
and the bars. These places have been the scenes of political
discussions: scenes that, on a global level, are still domi-
nated by men. This spatial separation has been relaxed in
modern Sweden, but the structures are still reproduced. At
Stockholm youth centers, 7 out of 10 visitors are boys, and
boys occupy the largest parts of the streets and squares.
The youngest informant in our interviews, Sara Nawaz,
24, does not spend much time on the street. For her, family
and friends are the most important information channels.

Also, Facebook is an important channel to friends.

Social media, such as Facebook, is interesting, as it
expands the private room to a potentially public and
globally distributed room. Traditionally, matters add-
ressed in the kitchen at home have not been considered
as real political issues, but as something that belongs
within the private sphere. New communication techno-
logies place this private sphere in a more public sphere
through social media. In the artwork, “Balcony”, this
process is staged. In this work, the artist, Stefan Rusu,
literally takes a piece of private space, in the form of an
apartment balcony, and places it in the public domain.
In this way, he gives it a new meaning and transforms
this semi-private room into a scene or a tribune, as a call
to action or an invitation to dialogue.

As a way to create dialogue and deepen the issues rai-
sed by the works and the exhibition, we organized four
workshops during the exhibition. Each seminar focused
on some of the artworks. The panel consisted of the ar-
tists’ representatives, residents in Husby and researchers
from different fields. The first seminar started with a pre-
sentation of works by artists who had built up and or-
ganized platforms for art and art projects. This seminar
discussed the role of art in a period of new communica-
tion and relocated geographical boundaries. The second
workshop focused on the role of media in the creation of
a place, and representatives of local media organizations
were also part of the panel. The third seminar, on local
democracy and community building, started with art-
work concerned with the relationship between individual
freedom and collective interests. The concluding seminar
was linked to the first by a discussion of the importance of
an artistic room. What united the discussion in all seminars
was the interest in the role of art in society at large and
in community planning in particular. Another recurring
theme was community development and local democracy.
The third theme can be described as a “‘site-nonspecific”
place, both in traditional media and on the internet, but
also as the markers carried out by individuals.

THE ROLE OF ART

Because the art project is part of a research project on ur-
ban planning and ICT, not surprisingly, a large part of the
discussion revolved around the role of art in the whole.
Many of the seminar participants shared a common idea
of art as something that creates room for an extended
public sphere, in which art serves as the starting point
for a broad conversation about the common room. The
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Att skapa ett eget rum handlar om att ta
plats i offentligheten; att den inre sjalv-
bilden bekraftas av en yttre och att de
fragor individen upplever som viktiga ock-
sa speglas i en politisk debatt.

Creating a room of your own is about ta-
king part in the public sphere; that the
internal self-image is confirmed by the
external and that the issues the indivi-
dual experiences as important exists in
a political room.
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SELF-PORTRAIT by Siri Tolander (2012) shelf system.

artist is, in this way, a kind of fool, someone who asks
tricky questions and reverses perspectives: someone who
approaches the site without fixed intentions, and who, by
his strangeness, can see things in different ways. However,
other professions also carry out this critical role.

I thought that the artist has time to fuzz around and can
understand the place, but there are very many who can
potentially do that; I can say that the architects also say
they are homing missiles at things that chafe, that they
understand the place, that they can read the place. They
think that that is what they are trained for. I would think
that they could say that. And we have a lot of grassroots
representatives here that understand the place and that
can understand the place. Thus, somehow it’s like eve-
ryone, everyone should be able to do it, not just artists.
(Moa Thunstrom)

The question is what the artist adds to the urban plan-
ning process that has not already been accessed by urban
planners and residents. Here, opinions were divided. One
difference between artists and other professionals is that
artists never represent anyone but themselves. Unlike ar-
chitects or urban planners, who are always sent out on
behalf of someone to change and improve, artists usually
refer only to themselves. Artists are also trained to ex-
press themselves, and thus, they can create an extended
dialogue about issues that arise. Per Hasselberg and Siri
Tolander, for example, both base their work on their own
experiences of homelessness, and they developed, from
this physically situated individual experience and their
own encounters with the place Rinkeby-Kista, alterna-
tives to established structures. It is their personal expe-



Jag ténkte pd det hor med att konstndren har tid att
flumma runt och kan forsté platsen, alltsa det &r ju vil-
digt manga som potentiellt kan gora det, jag kan séga att
arkitekterna ocksa séger att de &r malsdkande robotar
pa saker och ting som skaver, att de forstar platsen, att
de kan ldsa av platsen. De tycker att det &r det de &r
tranade till, skulle jag tro att de skulle kunna séga. Och
vi har en massa representanter hir for grésrotter som
forstar platsen och som kan ldsa platsen, alltsé pa ndgot
vis dr det som att alla, alla borde kunna gora det, inte
bara konstnéirerna egentligen. (Moa Thunstrom)

Fragan ar vad konstniren tillfor till stadsplaneringspro-
cessen som inte redan stadsplanerarna och de boende
sjdlva kan komma at. Har var meningarna delade. En
skillnad mellan konstniren och andra yrkesgrupper ar
att konstnéren aldrig foretrdder ndgon annan 4n sig sjalv.
Till skillnad frén arkitekten eller samhéllsplanerare som
alltid ar utskickad pa uppdrag av négon for att fordndra
och forbéttra s& har konstnéren bara sig sjilv att referera
till. Konstnéren &r ocksa trénad att uttrycka sig och kan
pa sa sitt skapa en utvidgad dialog kring uppkomna fra-
gor. Per Hasselberg och Siri Tolander utgar t ex béagge
frén egna erfarenheter av hemloshet, och utvecklar fran
denna kroppsligt situerade erfarenhet och det egna mo-
tet med orten Rinkeby-Kista, alternativ till samhilleliga
strukturer. Det ar deras personliga upplevelser som &r
utgangspunkten for undersdkningen, inte nagon kollektiv
erfarenhet. Detta kommuniceras genom konkreta objekt
och offentliga handlingar som skapar en direkt dialog
med omgivningen. Detta offentliggérande av den subjek-
tiva, i en person placerade erfarenheten, skapar plats for
fler fragor 4n de direkt nyttoinriktade eller konfliktfyllda.

Samtidigt som det i seminarierna fanns en konsensus om
konstens kritiska roll och betydelse for demokratin, sé
uttrycktes ocksa en ovilja mot att definiera konsten och
att gora rollen mer tydlig. Sérskilt nagra av de deltagande
konstndrerna betonade konsten for konstens egen skull
och konstndren som négot som &r en sjdlvklar del av
sambhéllet precis som lékare och ldrare. Hér efterfragade
sambhéllsplanerarna en mer tydlig programforklaring fran
konstnérerna och ett mer aktivt platstagande for att mins-
ka marginaliseringen av konstnérsrollen i utvecklings-
processen. Men precis som inom andra yrkesgrupper sa
vill eller kan inte alla konstnérer arbeta direkt i relation
till stadsplanering. Konstnérsrollen &r inte en, utan flera.

Négra av konstnérerna som deltar i projektet foretrader
en konst som i hog grad tar del i samhillsdebatten. No-
meda & Gediminas Urbonas startade t ex JUTEMPUS
ett interdisciplindrt konstprogram i Vilnius och VOICE

FORESTALLNINGAR OM DET GEMENSAMMA PERFORMING THE COMMON

en tidskrift for media kultur. Inom ramen for denna verk-
samhet har de granskat och kritiserat omvandlingen av
det Litauiska samhéllet. Stefan Rusu arbetar med KSAK
Center for Contemporary Art in Chisinau i Moldavien
som bas och har i detta sammanhang organiserat utstéll-
ningar som pa olika sétt granskar processer och forénd-
ringar i samhéllet. I en postsovjetisk tid som préglats dels
av stora strukturforédndringar och utvecklingen av nya
offentliga arenor i tidigare totalitdra ldnder har konsten
blivit en viktig del av uppritthallande av en kritisk sam-
héllsdebatt, samtidigt har konstnirernas mojligheter att
forsorja sig minskats drastiskt d& ménga viktiga konstin-
stitutioner fatt ligga ned. Asa Andersson Broms, Karin
Hansson, Johanna Gustafsson Fiirst, Per Hasselberg och
Thomas Liljenberg &r négra av deltagarna som pé olika
satt anvint konsten som en plattform for att diskutera det
svenska samhillets utveckling. Vad som saknas i dessa
projekt dr kanske en mer tydlig koppling till lokala for-
andringsprocesser som direkt kan gagnas av ett kritiskt
forum. Eller &r sjdlva sjélvstdndigheten forutsittningen
for en kritisk hallning? Det finns inte nadgon sjdlvklar
plats for sjédlvreflekterande kritiska konstprojekt i fram-
atsyftande och konstruktiva stadsplaneringsprojekt dér
man inte vill ha ldngre fordréjning av byggprocessen én
nodvandigt.

Den politiske teoretikern John Dryzek (2005) betonar
betydelsen av svala rum for demokratin, platser langt
fran politikens heta och konfliktfyllda. I dessa rum dér
inga politiska beslut tas och det dérfor inte finns skarpa
konflikter, finns det en mgjlighet att utforska alternativa
politiska positioner och en mer empatisk forstéelse for
den andra sidan. Jonathan Metzger (2011) argumenterar
for att konst utgor denna typ av rum dir mer deliberativa
diskussioner har mojlighet att utvecklas langt fran mak-
tens rum, diskussioner som pé ldng sikt kan ha betydelse
for de politiska besluten.

SAMHALLSBYGGANDE OCH LOKALDEMOKRATI

Ett annat genomgaende tema i seminarierna var fragan
om hur man ska se pé platsen ur ett demokratiperspektiv.
Vilka dger platsen, och vilka som har ritt att bestimma
om platsen ska fordndras. Ar det de som bor dir nu, de
som bor dér i morgon, eller alla de som paverkas av plat-
sen som ska vara med och bestimma? NIMBY - Not In
My Back Yard ér ett etablerat begrepp for den konser-
vatism de flesta boende i ett omrdde brukar uppvisa nir
forandringar foreslas.

Apropa dgande och hembygd. [--]Ett litet minne frén en
ort som heter Stenshamra dar jag bodde en géng pa 70-
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riences that are the starting point for the investigation,
not a collective experience. This was communicated th-
rough concrete objects and public documents that created
a direct dialogue with the surroundings. This publication
of a subjective, personally-situated experience creates
space for more questions than would the publication of a
directly utilitarian or conflict-filled experience.

While in the seminars, there was a consensus regarding
the critical role and the importance of art for democracy,
a reluctance to define art and to clarify its role also was
expressed. Some of the participating artists, especially,
emphasized art for art’s sake, and emphasized the artist
as someone who is an integral part of society, just like
doctors and teachers. At this point, the social planners de-
manded a clearer statement from the artists, and a more
active participation, in order to reduce the current margi-
nalization of the artist’s role in the development process.
However, just as in other professions, not all artists want
to or can work directly related to urban planning. The
role of the artist is not one, but several.

Some of the artists involved in the project represent
art that largely takes part in the public debate. Nomeda
and Gediminas Urbonas started, e.g., JUTEMPUS, an
interdisciplinary arts program in Vilnius, and VOICE, a
magazine about media culture. Within the framework of
these organizations, they have examined and criticized
the transformation of Lithuanian society. Stefan Rusu
works with the KSAK Center for Contemporary Art in
Chisinau in Moldova as a base and, in this context, he
has organized exhibitions that, in different ways, exami-
ne the processes and changes in society. In a post-Soviet
period characterized by major structural changes and the
development of new public arenas in formerly totalita-
rian countries, art has become important for maintaining
a critical public debate, while the artists’ livelihoods have
been drastically reduced, as many important art institu-
tions have had to close down.

Asa Andersson Broms, Karin Hansson, Johanna Gustafs-
son Fiirst, Per Hasselberg and Thomas Liljenberg are some
of the participants who, in different ways, use art as a plat-
form to discuss the development of Swedish society. What
is missing in these projects is perhaps a clearer connection
to local processes of change that can directly benefit from a
critical forum. Or is this independence a requirement for a
critical stance? There is no obvious place for self-reflective
critical art projects in forward-looking and constructive ur-
ban design projects when you want to avoid longer delays
of the construction process than are necessary.

The political theorist, John Dryzek (2005), emphasi-
zes the importance of cool rooms for democracy, pla-

ces far from the hot and conflicted political rooms. In
these rooms, where no political decisions are made, and
therefore, there is an absence of intensity and conflict,
there is an opportunity to explore alternative political
positions and develop a more empathic understanding
of the other side. Jonathan Metzger (2011) argues that
art represents this kind of place, where discussions that
are more deliberative have the opportunity to develop,
far from the power room: discussions that, in the long
run, may be important in making political decisions.

URBAN PLANNING AND LOCAL DEMOCRACY

Another consistent theme in the seminars was the ques-
tion of how to look at a site from a democratic perspec-
tive. Who owns a place, and who has the right to decide
about changes to a place. Is it those who live there now,
those who live there tomorrow, or all of those affected
by the place, who should participate in the decisions?
“NIMBY - Not In My Back Yard” is an established con-
cept for the conservatism that residents of an area usually
reveal when changes are proposed.

Speaking of ownership and homeland. [-] A small me-
mory from a place called Stenhamra, where I once li-
ved in the 70s and 80s. There were plans to expand the
area, but then, everyone who lived in the production of
the 70s villas had a meeting and said no, a resounding
no. Then, an elderly man who lived in the part which
was built in the 40s stood up, and he said this: ‘But if
you had not moved here then I might not have met you,
some of you play in the orchestra I lead, and some I
meet and talk to. Would not it be a shame if you did not
get a chance to meet some more new people that move
here? (Sven Lorentzi)

However, the problem in Husby may not be that Husby
residents have anything against others moving in, as long
as they, therefore, will not have to move out. The plan-
ned renovations will increase rents, and the newly built
apartments will probably be more expensive than the
residents of Husby can generally afford. The conflict in
Husby about how the place should be developed is not
just about the possible negative consequences for resi-
dents, but equally about the fact that the need to change
is not grounded in the problems that the residents are ex-
periencing; rather, they stem from outside. For example,
Lisa King says that city planners generally fail to take
advantage of the existing social structures that are in place
before building something new: It can be helpful to exa-
mine what is already available. In Husby, for example, a
new cultural center is planned, but the planners have not



och 80-talet. Det var planer pé att bygga ut, dd mottes
alla som bodde i 70-talsvillaproduktionen upp pa métet
och sa nej, ett rungande nej. Da reste sig en dldre man
upp som bodde i det som byggdes pa 40-talet och sé sa
han s hir: Men hor ni om inte ni hade flyttat hit da hade
jag ju inte ha fatt triffa er, nagra spelar i orkestern jag
leder och nagra traffar jag och pratar med. Vore det inte
synd om ni inte fick en mdjlighet att traffa ytterligare
négra nya méinniskor som flyttar hit? (Sven Lorentzi)

Men problemet i Husby ér kanske inte att Husbyborna
har ndgot emot att andra flyttar in, sé ldnge de darfor inte
behover flytta ut. De planerade renoveringarna kommer
att hdja hyror, och de nybyggda lagenheterna kommer
antagligen vara dyrare &n vad bosatta i Husby i allménhet
har rdd med. Konflikterna i Husby kring hur orten ska ut-
vecklas handlar dock inte bara om de eventuella negativa
konsekvenserna for de boende, utan lika mycket det fak-
tum att foréndringsbehovet inte utgar fran de problem de
boende upplever, utan kommer utifran. Lisa King menar
t ex att stadsplanerare generellt dr déliga pé att ta tillvara
platsers befintliga sociala strukturer, innan man bygger
nytt kan det vara bra att undersdka vad som faktiskt re-
dan finns. I Husby planerar man t ex ett nytt kulturhus,
men man har inte pratat med Husbygards forening, som
redan organiserar ett kulturhus till stor del med ideella
krafter. Det dr inte heller sjdlvklart hur nya byggnader
ska 16sa sociala problem samtidigt som det sker en ned-
montering av den offentliga sektorn.

En underliggande konflikt ar klasskillnaderna mellan
de som bor pa orten och har mindre att séga till om i sam-
héllet och de som inte bor pé orten och som vill bygga
om, och vars uppfattningar dominerar i samhaéllet. Fast
det i medierna mélas upp en bild av Husby som en plats
déar myndigheterna kor 6ver de boende, sa har man i Hus-
by till skillnad fran andra platser i staden som byggs om,
lyssnat extra mycket pa de boende, mer dn vad som krévs
i plan- och bygglagen. Paradoxalt nog verkar det som att
det finns en 6verdriven respekt for de boende i stadsdelar
déar makthavande sjdlva kommer utifran och inte tillhor.
Detta utifrdnperspektiv har diskuterats mycket i konst-
projektet. Konstnédrerna kommer i allménhet ocksé uti-
fran och tillhér en annan klass, 4ven de lokala konstna-
rerna dr en form av dverklass. De har en vana att uttrycka
sina asikter och mojlighet att fora ut dessa i ett offentligt
rum. Konstnérer kan ocksa ses som en fortrupp for en
gentrifieringsprocess, i vilken konstnérer och kulturarbe-
tares inflyttning i ett omréde dkar dess attraktivitet och pa
sikt hdjer hyror och tvingar boende att flytta. Samtidigt
vore det absurt att darfor sluta gora konstprojekt i mar-
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ginaliserade fororter. Stockholm kan inte heller jaimforas
med stdder med marknadshyror som New York.

PLATSOSPECIFIKA RUM

Fast "Husby” beskrivs som en sammanhéllen gemen-
skap 1 medierna, ar det som de flesta urbana platser pa
samma géng fragmenterat och sammanhallet av olika
sprék, klasser och kulturer. Rouzbeh Djalei, redaktor
Norra sidan, ger exempel pa hur plats inte heller be-
hover betyda en fysisk plats.

Jag var 19 nér jag kom till Sverige, innan nér jag
bodde i Iran hade jag mina kusiner i den heliga sta-
den Mashhad som é&r langt bort fran dir jag bodde
da. Det var de geografiska avstdnden, de var véldigt
religidsa vilket min familj inte var d4, sa vi triffades
nistan aldrig. Vi sdg vildigt lite av varandra. Nu &r
de utspridda alla barnen, alla vi, utspridda i hela vérl-
den, en del i Iran. Och nu har vi en Facebook-grupp
som &r stingd och dér kan jag triffa mina kusiner
som jag aldrig nagonsin tréffade i Iran, nu kan jag
triffa dem dér, nu vet jag hur deras liv ser ut, vad de
gor, vad de ténker. [Detta &r] pa nagot sitt ett rum for
oss sjdlva som &r stingt, och sa har jag aterfatt rela-
tioner som jag inte hade forut, tack vare den platsen.
(Rouzbeh Djalei)

Socialantropologen Paula Uimonen foredrar att tala
om rymd istéllet for plats, som ett utrymme man delar
med andra.

Det dr ju méanniskorna som gor en plats intressant.
Utan minniskor sa ar det, vad ar det da. [--] Plats later
som ndgot véldigt lokalt. Méanniskor lever sina liv pa
ménga olika platser, man kan ju vara pad manga plat-
ser samtidigt, och de behover inte vara i samma land.
(Paula Uimonen)

Plats kan alltsd ses som en relationell rymd, som utgors
av de nitverk man har med andra, de kan vara geogra-
fiskt bundna men kan lika gérna vara utstrickta i tid och
rum. Minniskors platser styrs av deras positioner i glo-
bala ndtverk. Platsen beror av individernas roller i olika
ekonomiska sfirer. Jonathan Metzger betonar vikten av
klass for platstillhorighet och att det finns ménga olika
parallella platser som inte alla har tillgang till. Det be-
hovs ett sarskilt sprék, klidkod och kultur for att komma
at vissa platser eller rymder. Ny teknik kan ytterligare
forstirka den relationella rymden, genom att den geo-
grafiska platsen blir mindre viktig. Erik Torvén, arkitekt,
tycker att det ur ett stadsplaneringsperspektiv dr intres-
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talked to Husby Géard, which already organizes a culture
center that is based largely on volunteers. It is also not
clear how new buildings will solve social problems while
there is a dismantling of the public sector. An underlying
conflict is the class differences between those who live
in the community and have less of a say in the society,
and those who do not live in the place and who want to
build, and whose ideas dominate society. Although the
media has painted a picture of Husby as a place where the
authorities ignore the residents, in Husby, unlike other
places in the city that are also developing, the authorities
have given more attention to the residents than is requi-
red by the Planning and Building Act.

Paradoxically, it seems that there is an exaggerated re-
spect for residents of neighborhoods when the officials
themselves come from outside and do not belong. This
outside perspective has been widely discussed in the art
project. The artists also generally came from outside and
belonged to a different class, and thus, the local artists are
also a type of upper class. They have an ability to express
their views, and the opportunity to bring them into a pu-
blic sphere. Artists can also be seen as the vanguards for
the gentrification process, in which artists and cultural
workers move into an area and increase its attractiveness,
which ultimately increases rents and forces residents to
relocate. At the same time, it would be absurd to therefo-
re stop doing art projects in marginalized neighborhoods.
Furthermore, Stockholm cannot be compared to cities
with market rents as New York.

SITE-NONSPECIFIC ROOMS

Although “Husby” is described as a cohesive community
in the media, it is, like most urban places, at once frag-
mented and cohesive through different languages, classes
and cultures. Rouzbeh Djalei, the editor of North Sidan,
gives examples of how a place does not necessarily mean
a physical location.

I was 19 when I came to Sweden. Before, when I lived
in Iran, I had my cousins in the holy city of Mashhad,
which was far away from where I lived. Because of the
geographical distance and because they were very re-
ligious, and my family was not at that time, we almost
never met; we saw very little of each other. Now, all of
the children are scattered, all of us, scattered throug-
hout the world, some in Iran. And now, we have a Face-
book group that is closed, where I can meet my cousins,
whom I never, ever met in Iran; now, I can meet them
there; now I know what their lives look like, what they

do, what they think. [This is] somehow a room for us
that is closed, and I have gained relationships that I did
not have before, thanks to that place. (Rouzbeh Djalei)

The social anthropologist Paula Uimonen prefers to
speak of space instead of the place, as a space to share
with others.

It’s the people that make a place interesting. Without
people, it is, what is it then.[---] Place sounds like so-
mething very local. People live their lives in many dif-
ferent places; one can be in many places at the same
time, and they do not need be in the same country.
(Paula Uimonen)

Place can thus be seen as a relational space, which con-
sists of the network that we have with others; they may
be geographically restricted, but they may also be ex-
tended in time and space. People’s sites are governed by
their positions in the global network. The place depends
on the individuals’ roles in various economic spheres.
Jonathan Metzger emphasizes the importance of class
to site belonging and that there are many different pa-
rallel sites, to which not everyone has access. A special
language, dress code and culture are needed in order
to access certain places or spaces. New technology can
further enhance the relational space as geographic loca-
tion becomes less important. Erik Torvén thinks that it
is interesting, from an urban planning perspective, that
the importance of urban functions, to gather and connect
people in economic and social networks, is decreasing,
as these functions are moved to other mediated places.
A physical location also depends on the experience that
people have of that place, and what you hear about it.
Therefore, the media’s descriptions of various locations
are central to our experience of the world. Thus, in the
media reality, some places take more space than others,
and some places are simply not described in the media.
Information technology also provides an expanded space
for certain “places”, meaning people and their expres-
sions, norms and values. Technology gives some people
more space in the media. These sites, networks or groups
expand online, at the expense of others who do not use
technology to produce information and to network.

A PARTICIPATORY STRUCTURE

In summary, we have, through the project, explored the
conditions for a more democratic information structure
in a site, which has given us a more complex picture of
what this might mean. We have shown how an artistic
methodology aimed at making big issues about demo-



sant att betydelsen av stadens funktioner, att samla och
knyta ithop ménniskor i ekonomiska och sociala néitverk,
minskar i takt med att dessa funktioner forfiyttas till an-
dra medierade platser. En fysisk plats dr ocksa beroende
av vilken erfarenhet ménniskor har av platsen, och vad
man hor om platsen. Darfor d4r mediernas beskrivningar
av olika platser centrala for var upplevelse av vérlden.
Haér, i mediernas verklighet, tar vissa platser storre plats
dn andra, och vissa platser finns helt enkelt inte beskrivna
i medierna. Informationstekniken ger ocksa vissa plat-
ser” utokat utrymme. Platser i beméirkelsen minniskor
och deras utryck, normer och virderingar. Tekniken
ger vissa ménniskor stérre utrymme i medierna, dessa
platser, nétverk eller grupper expanderar online pa be-
kostnad av andra, som inte anvinder tekniken for att
producera information och nitverka.

EN DELTAGANDE STRUKTUR

Sammanfattningsvis har vi genom projektet utforskat
forutsittningarna for en mer demokratisk informations-
struktur pa en plats, vilket har gett oss en mer samman-
satt bild av vad man kan l4gga in i detta. Vi har visat hur
en konstnirlig metodologi for att gora stora fragor om
demokrati och gemensamhet hanterbara &r att betrakta
detaljerna i bilden och f6lja sitt egna intresse i motet med
dessa. Fragor om férg och smak vicker t ex alltid star-
ka kanslor. Vi har genom utforskande av estetiska ideal
pekat pa hur arkitekturen ar barare av ideologier och en
social ingenjorskonst som gatt fran kollektivism till in-
dividualism. Vi har utforskat de parallella offentligheter
som verkar i Husby, som ger en mer sammansatt bild av
situationen dn vad dominerande medier ger. Resultatet
av medieanalyserna, intervjuerna, konstutstdllningen och
seminarierna visar komplexiteten men pekar ocksa pa
vagar ut och mojliga utvecklingar av en plats och dess
kommunikationsstrukturer.

Husby har manga métesplatser och ett rikt socialt liv,
men detta inkluderar inte alla pa lika villkor. Precis som
Hanssons och Aramburus konstverk péatalar, dr deltagande
i det gemensamma strukturerat av socioekonomiska fak-
torer, alder och etnicitet. Nagot beh6vs som klargor repre-
sentativiteten i dessa offentligheter s att betydelsen av
allménna opinioner kan bedomas mer réttvist. Nu finns det
alltid en risk att myndigheterna avvisar medborgare som
icke representativa, som i detta exempel fran konflikten
kring vardcentral, dér invénarna protester ignorerades:

Nir planerna for stingning av vardcentral tillkdnnagavs,
samlade pensiondrsforeningen ihop 2.600 underskrifter
pa en vecka, men nér det presenterades for cheferna
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hiavdade de att dessa inte spelade nagon roll eftersom de
inte var representativa for hela Husbys 11.000 invanare.
(Gunnar Johansson 80)

Det ér inte bara Husbys invénare som saknar legitimitet
pa grund av avsaknad av representativitet, ocksa etable-
rade medier ifragasittas pd samma grunder. Om ménnis-
kor inte kénner igen sin egen livsvérld i medierna tende-
rar de att lita mindre pa den. En av tjinsteménnen ansag
ocksa att det fanns nagra hogljudda ménniskor som pé-
stér sig representera Husby, men som han missténkte inte
var riktigt representativa. Men politikerna vagade enligt
honom inte ignorera de som far mycket uppmairksamhet i
media, varfor detta bromsar den demokratiska processen.

Men genom att klargdra hur information ar producerad
i olika medier, samt genom att aktivt undersoka kéllor,
kan man papeka felaktigheter eller spekulationer.

REPRESENTATION

Som konstverket Husby 2012 av Johanna Gustafsson
Fiirst visar pa &r Husby planerat for gemenskap, med
sitt lilla centrum, bibliotek och samlingslokal sida vid
sida. Bahman Motei som arbetade som ungdomsledare
1 omrédet innan kommunen skar ned pa denna verksam-
het pa 80-talet beskriver hur det tidigare fanns mer per-
sonal och fler fritidsgérdar och omradeslokaler. Det var
en institutionaliserad social struktur som var viktigt for
flodet av information inom omrédet. De som arbetade i
strukturen snappade snabbt upp behov och mojligheter.
Husby &dr som ménga smé& samhillen i Sverige byggd
kring idén om en decentraliserad demokrati, ddr samhél-
lets organisation skulle skapa demokratiska medborgare,
som foreslas i konstprojektet Husby stadsdelsrad av Per
Hasselberg. Idag star byggnaderna kvar, men saknar in-
stitutionellt stod i form av personal eller &r privatiserade,
som monument fran en tid av radikal social ingenjors-
konst och en generds kommunal budgeten.

For att forbattra ett institutionellt stod for lokal de-
mokrati, dr det intressant att se hur de befintliga ge-
mensamma rummen kan stédjas, liksom de manga
organisationerna och nétverken och dirigenom frimja
en bred representation.

OMFORDELNING

Aven om Husby fér ménga ir en plats man bara passerar,
ar manga av Husbys invénare involverade i sin ndrmiljo
och det r trots mediebilden en plats man vill bo pa, om
man tittar pa efterfrdgan pé ldgenheter. I samtliga fall vi
har diskuterat ddr myndigheterna har bjudit invénarna att
bidra med sin expertis, som i dialogen om strukturplanen
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cracy and community manageable considers the details
in the image and follows one’s own interests in meeting
them. Questions about color and flavor always evoke,
e.g., strong feelings. We have, through the exploration
of aesthetic ideals, pointed out that architecture is the
bearer of ideologies and that social engineering has gone
from collectivism to individualism. We have explored
the parallel public rooms that exist in Husby, which has
provided a more complex picture of the situation than
has been provided by the dominant media. The results
of the media analyses, the interviews, the art exhibition
and the seminars reveal the complexity, but also point to
ways out and the possible development of the place and
its communication structures.

Husby has great meeting places and a rich social life,
but it does not include all, on equal terms. Just as in
the work of Hansson and Aramburu, participation in the
common is structured by socio-economic factors, age
and ethnicity. Something is needed to clarify the repre-
sentativeness in these public spheres so that the signi-
ficance of public opinion can be judged more fairly.
There is always the risk that authorities may dismiss
citizens as unrepresentative, as in the example from the
conflict regarding the medical center, in which the inha-
bitants’ protests were ignored:

When the plans for the closing of the medical center
were announced, the association for the seniors collec-
ted 2,600 signatures in a week; but when this was pre-
sented to the managers, they claimed that they didn’t
matter, because they were not representative of all of
Husby’s 11,000 residents. (Gunnar Johansson)

Not only Husby residents may lack legitimacy for this
reason: The established media can be questioned on the
same grounds. If people do not recognize their own life
world in the media, they tend to trust it less. By clarify-
ing how the information is produced in various media,
and by actively examining sources, one can highlight in-
accuracies or speculation. One of the officials also feels
that there are a few loud people who claim to represent
Husby, but he suspects that they are not truly represen-
tative. Nevertheless, the politicians do not like to offend
those who receive a great deal of media attention, which
is why this still delays the democratic process. However,
by clarifying how information is produced in different
media, and by actively investigating the sources, one can
point out errors or speculation.

REPRESENTATION

As the artwork Husby 2012 by Johanna Gustafsson Fiirst
points out, Husby was planned for community, with its
small center, library and community center, side by side.
Bahman Motei, who worked as a youth leader in the area
before the municipality reduced this activity in the 80s,
explains that, previously, there had been more staff, and
more youth and neighborhood centers. There was an in-
stitutionalized social structure that was important to the
flow of information in the area. Those who worked in the
structure quickly snatched up needs and opportunities.
Husby is like many small communities in Sweden, built
around the idea of a decentralized democracy, in which
the organization of society would create democratic citi-
zens, as the concept of Husby stadsdelsrdd by Per Has-
selberg suggests. Today, the buildings remain, but they
lack institutional support in the form of staff or they have
been privatized: monuments from a time of radical social
engineering and generous municipal budgets.

In order to improve institutional support for local
democracy, it is interesting to see how the existing
common rooms, including the many organizations and
networks, can be supported, and thus, can promote wi-
der representation.

REDISTRIBUTION

Although for many, Husby is a place for transit, many
Husby residents are involved in their local environment.
It is, despite the media image, a place where many want
to stay, if the demand for apartments is considered. In all
of the cases we have discussed in which the authorities
have invited residents to contribute their expertise, as in
the dialogue on the structural plan or the development of
the Husby bath, there has never been a question about any
real sharing of power. The result has created frustration
among the people involved, whose time and dedication
have not been treated as valuable. Participation is instead
perceived as something that is used rhetorically to mani-
pulate. For authorities to legitimize the use of so-called
dialogue in different contexts, the power issue must be
clarified. The incentive to participate must be clear and
attractive, and the rules cannot be changed if the results
do not match the officials’ expectations.

RECOGNITION

As shown above, there are several public spheres in
Husby. The problem is that they are not shared by eve-
ryone. What is obviously missing in Husby, in terms of
communication, is a shared archive to which different



eller utvecklingen av Husby bad, har det aldrig varit en
fraga om nagon verklig maktdelning. Resultatet har skapat
frustration hos de deltagande vars tid och engagemang inte
raknats som vérdefullt. Deltagandet har istdllet uppfattas
som nagot som anvinds retoriskt for att manipulera.

For att myndigheterna ska kunna legitimera anvind-
ningen av sa kallade dialoger i olika sammanhang maste
maktfrdgan klargoras. Incitamentet att delta méaste vara
tydligt och attraktivt och man kan inte dndra reglerna om
resultatet inte stimmer med tjinsteménnens forvantningar.

BEKRAFTELSE

Som framgatt ovan finns det flera offentliga sfarer i Hus-
by. Problemet ar att de inte delas av alla. Vad uppenbar-
ligen saknas i Husby i termer av kommunikation &r ett
gemensamt arkiv dir olika aktorer kan dela information.
Nér man forsoker hitta information om vad som hénder
i Husby med sina 12.000 invénare, finns det finns ingen
central plats for det. Istdllet hamnar man under olika del-
omraden i Stockholms stads kommun beroende pa vilken
fraga: barn, sport, hilso- och sjukvard eller byggprojekt.
Det kan vara rationellt ur ett storskaligt myndighetsper-
spektiv men ar forvirrande for invanare som vill ha en
fullstidndig bild av sin gemenskap. Lokala tidningar spe-
lar en viktig roll eftersom de samlar in information fran
olika myndigheter till en helhet. Men det finns inte ndgon
lattillgdnglig arkiv som samlar lokala historia péa det sétt
Per Hesselberg foreslar i “Husby arkivet”. Ett arkiv kan
online litt Gppnas for alla typer av informationsinsam-
ling, offentliga och privata, och ddrmed 6ppna upp for
andra typer av berittelser 4n sa kallade nyheter.

FORESTALLNINGEN OM DET GEMENSAMMA

Det &r inte bara tillgang till tekniken som &ar betydelse-
full for dess anviandning, det finns dven stora skillnader
mellan olika gruppers sétt att anvinda tekniken som be-
ror pa deras sociala och kulturella kapital. Hér &r en stor
skillnader mellan de flesta, som anvander tekniken for att
konsumera information, och en liten grupp som anvéan-
der internet som ett sétt att producera information och
sprida sin grupps idéer. Aven igenkinning och identitet
har betydelse for hur skilda grupper anvinder tekniken.
Men létt tillgdngliga medier underldttar skapandet av
mot-offentligheter. P& en plats som Husby ér parabolerna
tydliga markorer for att manga inte kdnner sig hemma
i den etablerade svenska offentligheten, att man kanske
misstror nyhetsrapporteringen och darfor vill ha alter-
nativa informationskanaler. Ur ett informationsperspek-
tiv 4r Husby inte en utan flera publika sfarer, mer eller

FORESTALLNINGAR OM DET GEMENSAMMA PERFORMING THE COMMON

mindre separerade fran varandra. Denna fragmentering
av den offentliga sféren i flera olika ses ofta som ett pro-
blem. Men idén om en offentlig sfar dér likar debatterar
pa lika villkor med varandra tills konsensus uppnas stim-
mer inte dverens med en mer konfliktfylld verklighet. Al-
ternativa offentligheter kan istéllet ses som en mdjlighet
for marginaliserade grupper att utveckla sina egna idéer
och normer i dialog med andra av liknande &sikt. En moj-
lighet att aterberétta barndomens egenartade ségner och
utveckla sina egna beréttelser.

Den lilla orten Husby ér &ven en plats for offentlighet i
andra lénder, hér sénder t ex Radio Peyvand till hela den
iranska diasporan och @ven in i Iran. Globaliseringen mob-
lerar om spelplanen och forskjuter hierarkierna. Det dr in-
tressant att offentlighetsbegreppet diskuteras sé livligt just
nu. Man talar ocksa om gemensambhet istéllet for om of-
fentlighet, precis som vi valt att gora i titeln till konstpro-
jektet. Skillnaden mellan offentlighet och gemensamhet ar
viktig. Offentlighet betecknar en deliberativ demokratisk
idé om allas lika rétt att verka i en publik sfir. Gemenskap
kan uppnés utan jamlikhet och Oppenhet, och det &r ofta
konservativa ojamlika maktordningar som avses i denna
retorik. Det &r familjen, traditionerna och de gemensamma
normerna som skapar igenkénning och gemenskap, inte
tron pa en jimlikare vérldsordning.

Som forskningsprojektet visat dr det gemensamma rummet
en svarbegriplig offentlighet som inte representerar allas
perspektiv. Samtidigt finns det forutsittningar till alterna-
tiv till denna offentlighet. En héllbar strategi for att stirka
demokratiska strukturer p& en plats som Husby handlar
omfordelning, klargérande av representativitet, att stodja
méngfald och stérka platsens identitet. Det handlar om att
fatta beslut tydligare och dppnare, bade for att mojliggora
inflytande och att skapa storre forstaelse. Det handlar om
att forsta bristen pa representativitet i offentliga sfarer och
bli béttre pa kallkritik. Det handlar om att stédja en méngd
olika alternativa offentliga sfarer genom sociala forum och
verktyg for kollektiva beslut. Fragmenteringen av medier-
na Okar skillnaderna mellan olika ménniskors vérldsbilder
och kan minska lokalt engagemang. For att stirka den kol-
lektiva identiteten pa platsen behovs ett synliggdrande av
det lokala, historiska och samtida Husby. Den offentliga
platsen &r en kollektiv forestéllning av en méngd individer
situerade i sina sdrskilda perspektiv. Dessa berittelser ar
vart gemensamma rum.
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130 Ett eget rum A room of one’s own | Karin Hansson

stakeholders can contribute information. There is no cen-
tral place to find information about what is happening in
Husby, with its 12,000 inhabitants. Instead, you end up
in different subdivisions at the Stockholm municipality,
depending on the issue involved: children, sports, health
care or construction projects. This may be rational from
a large-scale government perspective, but it is confusing
for residents who want to have a complete picture of their
community, Husby. Local newspapers play an important
role, as those who collect information from different
agencies and transform it into a whole. But there is no
easily accessible archive that collects local history in the
way that Per Hesselberg suggests in “Husby Archive”.
An archive can easily be opened for all kinds of infor-
mation gathering, public and private, and thus, it can be
opened up for stories other than the so-called news.

PERFORMING THE COMMON SPACE

Access to technology is not the only factor that is signi-
ficant in its use; there are also significant differences in
the ways different groups use technology, which depend
on their social and cultural capital. Thus, there is a big
difference between most people, who use technology to
consume information, and a small group, who uses the
internet as a way to produce information and disseminate
the group’s ideas. Recognition and identity also influen-
ce how different groups use technology. However, easily
available media facilitates the creation of counter-public
rooms. In a place like Husby, the parabolas are clear
markers that many do not feel at home in the establis-
hed Swedish public rooms, and that there is a distrust of
the news, and therefore, a need to have alternative chan-
nels of information. From an information point of view,
Husby is therefore not one, but several, public realms,
more or less separated from each other. This fragmenta-
tion of the public sphere into several different spheres is
often seen as a problem. However, the idea of a public
sphere in which equals are debating on equal terms with
each other until a consensus is reached is not consis-
tent with a more conflictual reality. Alternative public
spheres can instead be seen as an opportunity for mar-
ginalized groups to develop their own ideas and norms
in dialogue with others who are likeminded: an oppor-

tunity to retell their childhood’s peculiar legends and to
develop their own stories.

The small Swedish community of Husby is also a pla-
ce for public spheres in other countries, e.g., the local
Radio Peyvand reaches out to the global Iranian diaspo-
ra, and also, into Iran. Globalization is rearranging the
playing field and displacing hierarchies. It is interesting
that the concept of “the public room” is so widely dis-
cussed right now. We also talk about the common room
instead of the public room, just as we did in the title of
the art project. The difference between something that
is public and something that is common is important.
The public room is a deliberative democratic idea of
the equal right to access a public sphere. Community,
and having things in common, can be achieved without
equality and openness, and it is often conservative and
unequal power relations that are mentioned in this rhe-
toric. It is the family, traditions and common standards
that create recognition and community, not the belief in
a more equal world order.

As this research project has shown, the common room is
an arcane public sphere that does not represent everyone’s
perspective. Meanwhile, there are prerequisites for an al-
ternative to the public room. A sustainable strategy for
strengthening democratic structures in a place like Husby
includes redistribution, the clarification of representati-
veness, support for diversity, and enhancement of the
site’s identity. It is about making decisions clearer and
more transparent, both to allow influence and to create
greater understanding. It is about understanding the lack
of representativeness in the public sphere and becoming
better at the criticism of sources. It is about supporting
a variety of alternative public spheres through social fo-
rums, as well as tools for collective decision-making.
The fragmentation of the media increases the differences
between different people’s worldviews and can reduce
local involvement. In order to strengthen the collective
identity of the place, we need to make the local, historical
and contemporary Husby more visible. The public place
is a collective performance by a variety of individuals
situated in their particular perspectives. These narratives
are our common room.



SELF-PORTRAIT by Siri Tolander (2012), shelf system. Photo by Bjorn Larsson.
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Sjalvportratt




SJALVPORTRATT
SELF-PORTRAIT

Siri Tolander (2012), hyllsystem, shelf system.

| Siri Tolanders arbete star hem och hemlésheten
i fokus. Genom att skapa en i hog grad personlig
inredning i den ldgenhet hon bor i pa korttids-
kontrakt, skapar hon ett sjdlvportratt och formar
platsen efter sina behov. Det ar hennes kropps
specifika matt och krav som ar utgangspunkten for
systemet. En form for att ta plats och manifestera
sitt eget mellanrum.

Siri Tolander’s work focuses on homes and home-
lessness. By furnishing the apartment that she
is renting on a short-term contract in a highly
personal manner, she creates a self-portrait and
adapts the location to her own needs. It is the spe-
cific dimensions and demands that are the point
of departure for the system. A form for occupying
a site and manifesting one’s own interspace.
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HUSBY ARCHIVE by Per Hasselberg et al (2012) photostats. Photo by Bjorn Larsson.



HUSBYARKIVET

Per Hasselberg (2012), fotokopior.

For att ta makten Over historieskrivningen ombads de boende
att donera material till ett Husbyarkiv. Innanfor fonstren pa
samlingslokalen samlades dokument om omradets historia.
Av okdnd anledning forstors materialet av byggbolaget Skan-
ska som utfoérde arbeten at Svenska Bostader.
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HUSBY ARCHIVE

Per Hasselberg (2012), photostats.

In order to gain control of the process of writing history the re-
sidents was asked to donate material to an archive of Husby.
Documents relating to local history were collected inside the
windows in the assembly room. For unknown reasons the ma-
terial was destroyed by the construction company Skanska,
which carried out work for Svenska Bostader.
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Photo by Karin Hansson



HUSBY STADSDELSRAD

Per Hasselberg m. fl. (2012), méten.

En av utgangspunkterna for fororten var att med samhalls-
planering skapa en mer demokratisk manniska. Med forsla-
get Husby Stadsdelsrad knyts denna folkhemsvision ihop
med dagens situation dar kampen star mellan makthavare
och medborgare om hur Husby ska utvecklas. Husby stads-
delsrad ar en form for lokal demokrati som ett satt att aterge
lokalt medbestammande.
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HUSBY NEIGHBORHOOD COUNCIL

Per Hasselberg et al (2012), meetings.

One of the fundamentals in the planning of the Swedish post-
war suburbs was to create a more democratic citizen. Husby
Neighborhood Council links this vision of a democratic welfare
state with the situation at present in which there is a struggle
between those in power and the residents concerning how
Husby should be developed. Husby Neighborhood Council is a
form of local democracy as a way to return local participation.
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THE NEW KISTA SCIENCE CITY MODEL

Thomas Liljenberg med Bo Samuelsson (2012), samarbeten, workshops, stadsvandringar, collaborations, workshops, city walks.

The New Kista Science City Model ar ett projekt kring plats,
offentligt rum och identitet i stadsdelen Rinkeby-Kista, Stock-
holm. Projektet relaterar till Kista Science City och den s.k.
"Kista modellen”, ett ekosystem for tillvaxt baserat pa samar-
bete och ny teknologi. | The New Kista Science City Model ar
konceptet bakom vetenskapsstaden approprierad och formu-
lerad i idén om den vagglosa konstinstitutionen: en konstnar-
lig verksamhet som, i linje med Kista modellen, interagerar
med platsen och dess socio-politiska kontext inom ramarna
for en interaktiv, kollektiv och kollaborativ praktik.

The New Kista Science City Model tar plats i form av lokala
samarbeten, workshops, stadsvandringar och pedagogiska
projekt som kommuniceras i form av utstallningar, offent-
liga gestaltningar och publikationer. Projektet ar nara lankat
till Kista Art City och Stockholmsstadsdelen Rinkeby-Kista.
Valet att forlagga projektet i Rinkeby-Kista handlar om plat-
sens betydelse for naringsliv, forskning och stadsutveckling.
Har finns internationellt naringsliv, forskning och progressiv
stadsutveckling — samtidigt som stadsdelen rymmer segre-
gering och social problematik.

Projektet ar en undersékning av platsen och ett prévande
av idén kring vetenskapsstaden — men ocksa av konstens och
institutionens roll i relation till samhallsutvecklingen. Vilken
roll kan konsten spela for att spegla och synliggora produk-
tionen av plats? Vilka praktiker kan den offentliga konsten
utveckla i ett samhalle dar plats, identitet och lokalitet i allt

The New Kista Science City Model is a project about place, pu-
blic space and identity in the district of Rinkeby-Kista, Stock-
holm. The project relates to Kista Science City and the so-called
“Kista model,” an ecosystem for growth based on cooperation
and new technology. The New Kista Science City Model is an
appropriation of the concept behind the science city, formula-
ted from the idea of an art institution without walls: an artistic
activity, in line with the Kista model, that interacts with the site
and its socio-political context within the framework of an inte-
ractive, collective and collaborative practice.

The New Kista Science City Model takes place in the form of
local collaborations, workshops, walking tours and educatio-
nal projects that are communicated in the form of exhibitions,
public acts and publications. The project is closely linked to
Kista Art City and the district of Rinkeby-Kista in Stockholm.
The choice to locate the project in Rinkeby-Kista involved the
importance of that place for business, research and develop-
ment. In that district, there is international business, research
and progressive urban development - while it also experienc-
es segregation and social problems.

The project is an exploration of the site and a test of the
idea of a science city - but also a test of art and the institution’s
role in relation to society. What role can art play in reflecting
and making the production of a place visible? What practices
can public art develop in a society where place, identity and
locality are increasingly defined in terms of global power re-
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Photo by Bjorn Larsson

hogre grad definieras utifran globala maktférhallanden? En
badrande tanke i projektet ar att den offentliga konsten kan
(och bor) spela en utvidgad och mer sjalvstandig (sjalvorgani-
serad) roll i utvecklingen av staden. Inte som utsmyckning och
dekoration — utan som en faktisk mojlighet fér medborgaren
att aterskapa staden och samhéllet som ett gemensamt verk.

Ett strategiskt ledord for projektet ar begreppet appropriering
(att gbra nagot till sitt eget) och tolkningen av approprieringen
som en potentiell mgjlighet for att starka brukarens deltagande
i utvecklingen av staden och darmed demokratin. Appropriering
ses har som en rumslig produktion vilken star i motsatsforhallan-
de till den radande och dominerande maktstrukturen. De fragor
som uppstar i projektet ar intimt lierade med individens demo-
kratiska “ratt” att leva, uttrycka, paverka, anvianda och férandra
stadens fysiska utformning och den egna identiteten. Inbjudna
till samtalet ar boende, foreningar, skolor och féretag samt intres-
serade konstnarer, arkitekter och forskare.

Forutom lokala samarbeten utgér workshops en central del
av aktiviteterna. En metodik for hur konstnarlig gestaltning
kan bli en aktiv del av workshops har utvecklats i projektet
i form av en semi-transparent byggnad, vilken placeras pa
olika platser i det offentliga och semi-offentliga rummet; pa
torg, parkeringsplatser, inne i shoppingcentra och institutio-

lations? The fundamental idea of the project is that public art
can (and should) play a larger and more independent (self-
organized) role in the development of the city, not as embel-
lishment or decoration, but as a real possibility for citizens to
rebuild the city and society as a shared work.

A strategic guiding principle for the project is the concept
of appropriation (doing something for your own) and the in-
terpretation of appropriation as a potential opportunity to
strengthen the users’ participation in the development of the
city, and thus, democracy. Appropriation is thus seen as a spa-
tial production that is in contrast to the prevailing and domi-
nant power structure. The questions that arise in the project
are closely allied with the individual’s democratic right to live,
voice, influence, use and change the city’s physical design and
the individual’s own identity. The invited participants include
residents, associations, schools and companies, as well as in-
terested artists, architects and scientists.

In addition to local partnerships, the workshops constitute a
central part of the activities. A methodology for how artistic
creation can become an active part of the workshops has been
developed in the project in the form of a semi-transparent
building, which is placed at various locations in the public and
semi-public space: squares, parking lots, and inside shopping



Photo by Thomas Liljenberg

ner. Byggnaden ar en modell, en skulptur och en metafor for
den vagglosa “institutionen”; ett levande granssnitt for pro-
jektet, med referenser till maleri, arkitektur och samhéllsteori.
Utgangspunkten ar en teoretisk modell av samhillet, vilken
overforts till ett modulsystem tackt med en semitransparent
yta. Konstruktionssystemet tillater olika kombinationer, bero-
ende pa tillfdlle och sammanhang. Ibland bildar modulerna
en vagg, ett hus eller en skulptural konstruktion. Som sadan
fungerar byggnaden som en utgangspunkt for att formulera
institutionens arkitektur och relation till sammanhanget. D3
allt arbete sker utanfor eller pa byggnadens utsida kan den
metaforiskt beskrivas som en “utochinvdand” konsthall. Har
har hela staden forvandlats till utstallningsrum, verkstad och
material och byggnadens insida ar ett “utanfér” eller, om man
vill, konstverkets baksida. | workshops sker visualiseringen av
arbetet direkt pd byggnadens semi-transparenta vaggar; vilka
bokstavligen utgor “malarduk”, “skulptur” och ”"byggnadsele-
ment”. Processen kan beskrivas som ett deliberativt samtal,
vilket kommuniceras fér omedelbar interaktion.
Detlangsiktigamaletarattutveckla projektetsarbetssattoch
metodik som en modell for en framtida, vagglos “konstinstitu-
tion” i dialog med utvecklingen i Rinkeby-Kista och Stockholm.

www.kistaartcity.com

FORESTALLNINGAR OM DET GEMENSAMMA PERFORMING THE COMMON

centers and institutions. The building is a model, a sculpture
and a metaphor for the institution without borders: a vivid
interface for the project, with references to paintings, archi-
tecture, and social theory. The starting point is a theoretical
model of society, which was transferred to a modular system
covered with a semi-transparent surface.

The construction system allows various combinations, de-
pending on the occasion and the context. Sometimes, the mo-
dule creates a wall, a house or a sculptural construction. As
such, the building functions as a starting point for formulating
the institution’s architecture and relationship to the context.
As all the work is done outside or on the outside of the buil-
ding, it can be metaphorically described as an “inside-out”
art gallery. Thus, the whole city is turned into the exhibition
space, the workshop and the materials, and the building’s in-
terior is an “outside” or, if you like, the back of the artwork.
In the workshops, the visualization of the work takes place
directly on the building’s semi-transparent walls, which lite-
rally constitute the “canvas”, the “sculpture” and the “building
elements”. The process can be described as a deliberative con-
versation, which is communicated for immediate interaction.

Thelong-termgoalistodevelopthe projectapproachandthe
methodologyasamodelforafutureartinstitutionwithoutwalls
in dialogue with development in Rinkeby-Kista and Stockholm.
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FLOATING BALCONY by Stefan Rusu (2012), wood and concrete. Photo by Karin Hansson.
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FLYTANDE BALKONG FLOATING BALCONY

Stefan Rusu (2012), tréd och betong, wood and concrete.

Den politiska sfaren ar inte nagon annanstans, den finns i vara
kok och pa vara balkonger.

Flytande balkong ar en rorligt och lattinstallerad struktur som
kan fungera som scen eller tribun. Strukturen ar en tillfallig upp-
maning, ett satt att paminna om manniskors potentiellt med-
borgerliga positioner och standiga narvaro i vardagens politik.

The political sphere is not somewhere else, it is here in our
kitchens and on our balconies.

Floating Balcony is a portable, easy-to-install structure that can
function as a stage or a tribune. The structure is a temporary
call, a way to remind us of people’s potential civic positions and
their ubiquitous involvement with everyday political life.
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INLEDNINGSVIS ville vi utforska informationsstruktu-
rer pé en plats ur ett demokratiperspektiv. Vi ville ocksa
utveckla en konstndrlig metodologi i ett vetenskapligt
sammanhang. Forskningsmetoderna var dérfor inte sjélv-
klara; medieanalysen, intervjuer och ett stort och spretigt
konstprojekt. Fragestillningen var véldigt bred. Myck-
et skulle ha kunnat gdras pa ett annat sétt. Vetenskap-
ligt skulle samma resultat kunnat uppnds med enklare
medel. Konstnérligt skulle manga arbeten ha behovt
langre tid och mer resurser. Forutséttningarna for de
olika aktorerna, konstnédrer, forskare och boende, var
ojamlikt med avseende pa tid och resurser. Ur ett sam-
hillsperspektiv skulle ett béttre samarbete med stads-
delsforvaltning och kommun ha gett projektet mer
langtgéende utvecklingsmojligheter. Vad skulle t ex
ett dterkommande projekt ha for betydelse for orten
och forskningen?

De reella effekterna ar svéra att méta. Vi inbillar oss
att konstprojektet, om én tillfalligt, stérkte ett offentligt
rum for samtal om det gemensamma. Vi vill att de sam-
tal och idéer som startade hér kommer att fortsétta och
spridas i andra forum, och medverka till utvecklingen
av samtal pa fler offentliga platser. Framst har vi kom-
mit fram till vad som kan vara meningsfullt att utveckla
vidare. Detta mer forutséttningslosa utforskande av en
plats och ett tema hjélpte oss att sitta abstrakta, enkla
idéer om demokrati och deltagande in i ett konkret,
komplicerat och levande sammanhang.

INITIALLY, we wanted to explore the information struc-
tures of a site from a democratic perspective. We also
wanted to develop an artistic methodology in a scien-
tific context. The research methods were therefore not
obvious: a media analysis, interviews, and a large and
sprawling art project. The question at issue was very bro-
ad. Much could have been done differently. Scientifical-
ly, the same result could have been achieved by simpler
means. Artistically, many works needed more time and
more resources. The conditions for the different actors,
artists, scientists and residents were unequal in terms of
time and resources.From a societal perspective, better
cooperation with the district administration and the lo-
cal government would have given the project the possi-
bility for more far-reaching development. For example,
what significance would a recurring project have for the
resort and for research?

The real effects are difficult to measure. We imagine
that the art project, albeit temporarily, strengthened a pu-
blic space for conversation about the common room. We
want the discussions and ideas that started in this project
to continue, to spread to other forums and to contribute
to the development of discussion regarding other public
places. Most importantly, we have arrived at what may
be worthwhile for further development. This more open-
ended exploration of a place and a theme helped us to set
abstract, simple ideas about democracy and participation
into a real, complex and vibrant context.
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